Alverata

A contemporary typeface with roots in early Europe, by Gerard Unger

ABOUT THE TYPEFACE

Gerard Unger’s new typeface Alverata is a twenty-first-century
type-face inspired by the shapes of romanesque capitals in inscrip-
tions of the eleventh and twelfth centuries, without being a close
imitation of them. It is additionally based on the early twentieth-
century model, but tweaked so as to prevent blandness and
monotony.

Alverata performs beautifully in both screen and on paper,
delivering excellent legibility. Its letters are open and friendly in
small sizes and lively and attractive in large sizes. They are robust,
and show refinement in their detail.

Unger’s Alverata is an extensive type family, with versions for
both formal and informal applications, and with Greek and Cyrillic
relatives. Alverata consists of three different fonts: Alverata, Al-

verata Informal and Alverata Irregular, that vary in form and width,
but maintain the same spirit. The ‘irregular’ version is particularly
inspired by the Insular letterforms, the uncials, and their constantly
changing positioning.

Alverata strikes a balance among Europe’s diversity of languages,
combining contemporary typographical practices with features of
medieval letterforms, from the time when Europe came into being.

The full family is available at our webfont service partners
TYPEKIT - FONTDECK - WEBINK or contact us for self-hosting
@font-face. =

STYLES & SCRIPTS
Alverata AABepdta AnBepara Light Italic

Alverata AABepdata AnBepata Regular Italic
Alverata AABepdata AnBepaTa Medium Italic
Alverata AABepata Anepata Semibold Italic
Alverata AABepdta Aneepata Bold Italic
Alverata AABeparta Ansepara Black Italic
Alverata AABepdta AnBepata Informal Light
Alverata AABepdta AneepaTta Informal Regular

Alverata AABepdta Ansepata Informal Medium

typetogether

Alverata AABepdta Ansepata Informal Semibold
Alverata AABepara Ansepata Informal Bold
Alverata AABepata AnBepara Informal Black
Alverata AABepdta AnBeparta Irregular Light
Alverata AABepdta AnBepata Irregular Regular
Alverata AABepdta AnBeparta Irregular Medium
Alverata AABepata Ansepara Irregular Semibold
Alverata AABepdata Ansepara Irregular Bold

Alverata AABepara Ansepara Irregular Black
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Main Profile level 3.1 with AAC-LC audio up to 160 Kbps, 48kHz, stereo audio in .m4v, .mp4, and .mov file formats
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ALVERATA, TEXT SETTINGS LATIN

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraordi-
nary variety, chiselled in stone,
painted on walls, engraved in
metal and executed in other
ways. What turned the capi-

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in metal
and executed in other ways.

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms
that were employed with
great originality and in ex-
traordinary variety, chiselled
in stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in metal
and executed in other ways.
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ALVERATA, TEXT SETTINGS LATIN

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great original-
ity and in extraordinary variety, chiselled
in stone, painted on walls, engraved in metal
and executed in other ways. What turned
the capitals in inscriptions dating from
shortly before ad 1000 to soon after 1200
into Romanesque capitals was the mixing
and matching of characters from three
different scripts. The result is a single script,
a homogeneous set of letterforms, a clear

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great original-

ity and in extraordinary variety, chiselled

in stone, painted on walls, engraved in metal
and executed in other ways. What turned

the capitals in inscriptions dating from
shortly before ad 1000 to soon after 1200
into Romanesque capitals was the mixing
and matching of characters from three
different scripts. The result is a single script,
a homogeneous set of letterforms, a clear

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great originality
and in extraordinary variety, chiselled in
stone, painted on walls, engraved in metal
and executed in other ways. What turned
the capitals in inscriptions dating from
shortly before ad 1000 to soon after 1200
into Romanesque capitals was the mixing
and matching of characters from three dif-
ferent scripts. The result is a single script,
a homogeneous set of letterforms, a clear

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great original-
ity and in extraordinary variety, chiselled
in stone, painted on walls, engraved in
metal and executed in other ways. What
turned the capitals in inscriptions dat-
ing from shortly before ad 1000 to soon
after 1200 into Romanesque capitals was
the mixing and matching of characters
from three different scripts. The result

is a single script, a homogeneous set of

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised

by letterforms that were em-
ployed with great originality and

in extraordinary variety, chiselled

in stone, painted on walls, engraved
in metal and executed in other ways.
What turned the capitals in inscrip-
tions dating from shortly before ad
1000 to soon after 1200 into Ro-

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised by
letterforms that were employed
with great originality and in
extraordinary variety, chiselled in
stone, painted on walls, engraved in
metal and executed in other ways.
What turned the capitals in in-
scriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS OF THE ROMAN
ESQUE PERIOD are characterised
by letterforms that were em-
ployed with great originality and
in extraordinary variety, chiselled
in stone, painted on walls, engraved
in metal and executed in other
ways. What turned the capitals in
inscriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised
by letterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in metal
and executed in other ways.
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ALVERATA, TEXT SETTINGS CZECH

ROZVO] ROMANSKE ARCHITEKTURY @ uméni
byl Gzce spjat s dokoncenim christianizace
Evropy, nebot novi vérici potiebovali prostory,
kde by se mohli shromazdovat k liturgickym
obradiim a kdzdnim. Stavély se dva zakladni
typy kostel(, baziliky a rotundy. Oba mély
svUj predobraz v antickém stavitelstvi. Ba-
zilika byla obdélnikova stavba, jejiz vnitini
prostor byl podélné rozc¢lenén slouporadim
do tif i vice lodi. Plivodné slouzila jako
trzi$té nebo soudni budova. V kiestanském
chramu byla hlavni lod podstatné vyssi

ROZVO] ROMANSKE ARCHITEKTURY @ uméni
byl zce spjat s dokoncenim christianizace
Evropy, nebot novi vérici potfebovali prostory,
kde by se mohli shromazdovat k liturgickym
obradiim a kdzanim. Stavély se dva zakladni
typy kostel(, baziliky a rotundy. Oba mély

sv(ij predobraz v antickém stavitelstvi. Bazi-

lika byla obdélnikova stavba, jejiz vnitini
prostor byl podélné roz¢lenén sloupora-
dim do tii i vice lodi. Pvodné slouzila jako
trzisté nebo soudni budova. V kirestanském
chramu byla hlavni lod podstatné vy3si

ROZVO] ROMANSKE ARCHITEKTURY a umeéni
byl tzce spjat s dokon¢enim christianizace
Evropy, nebot novi vérici potiebovali prosto-
ry, kde by se mohli shromazdovat k liturgic-
kym obfadiim a kdzanim. Stavély se dva
zdakladni typy kostel(, baziliky a rotundy.
Oba mély sviij piredobraz v antickém sta-
vitelstvi. Bazilika byla obdélnikova stavba,
jejiz vnitini prostor byl podélné rozclenén
slouporadim do tfi i vice lodi. Pvodné
slouzila jako trzisté nebo soudni budova. v
kiestanském chramu byla hlavni lod pod-

ROZVOJ ROMANSKE ARCHITEKTURY a
umeéni byl Gzce spjat s dokon¢enim
christianizace Evropy, nebot novi véfici
poti‘ebovali prostory, kde by se mohli
shromaZdovat k liturgickym obfadiim a
kazanim. Stavély se dva zakladni typy
kostelii, baziliky a rotundy. Oba mély
svij predobraz v antickém stavitelstvi.
Bazilika byla obdélnikova stavba, jejiz
vnitini prostor byl podélné rozélenén
sloupoiadim do tii i vice lodi. Péivodné
slouzila jako trzisté nebo soudni budova.

ROZVO] ROMANSKE ARCHITEKTURY
a umeéni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potrebovali prostory,
kde by se mohli shromazdovat k
liturgickym obfadtim a kazanim.
Stavély se dva zakladni typy kos-
tel(, baziliky a rotundy. Oba mély
sv(llj predobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

ROZVO] ROMANSKE ARCHITEKTURY

a umeéni byl tzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potiebovali prostory, kde
by se mohli shromazdovat k liturgic-
kym obradiim a kazdanim. Stavély se
dva zakladni typy kostel(, baziliky
a rotundy. Oba mély svij predob-
raz v antickém stavitelstvi. Bazili-
ka byla obdélnikova stavba, jejiz

ROZVOJ] ROMANSKE ARCHITEKTURY

a umeéni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potrebovali prostory, kde
by se mohli shromaZzdovat k liturgic-
kym obradiim a kdzanim. Stavély se
dva zakladni typy kostelt, baziliky
a rotundy. Oba mély svuj piredob-
raz v antickém stavitelstvi. Bazili-
ka byla obdélnikova stavba, jejiz

ROZVO] ROMANSKE ARCHITEK-
TURY a uméni byl Gzce spjat s
dokonc¢enim christianizace Evro-
py, nebot novi vérici potiebovali
prostory, kde by se mohli shroma-
Zdovat k liturgickym obiadiim a
kazanim. Stavély se dva zakladni
typy kostel, baziliky a rotun-
dy. Oba mély sviij pfedobraz v
antickém stavitelstvi. Bazilika

Source: https://cs.wikipedia.org/wiki/Rom%C3%A1nsk%C3%A1_architektura

ROZVO] ROMANSKE ARCHITEK-
TURY a umeéni byl Gizce spjat
s dokoncenim christianizace
Evropy, nebot novi vérici po-
tfebovali prostory, kde by se
mohli shromazdovat k litur-
gickym obradlim a kazanim.
Staveély se dva zakladni typy

ROZVO] ROMANSKE ARCHITEK-
TURY a umeéni byl Gizce spjat
s dokoncenim christianizace
Evropy, nebot novi vérici po-
trebovali prostory, kde by

se mohli shromazdovat k litur-
gickym obradtim a kazanim.
Stavély se dva zakladni typy

ROZVO] ROMANSKE ARCHITEK-
TURY a umeéni byl uzce spjat
s dokonc¢enim christianizace
Evropy, nebot novi vérici po-
trebovali prostory, kde by

se mohli shromazdovat k litur-
gickym obradim a kazanim.
Stavély se dva zakladni typy

ROZVO] ROMANSKE ARCHI-
TEKTURY a uméni byl uzce
spjat s dokoné¢enim chris-
tianizace Evropy, nebot
novi vérici potiebovali
prostory, kde by se mohli
shromazZdovat k liturgickym
obradiim a kazanim. Sta-
vély se dva zakladni typy
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ALVERATA INFORMAL, TEXT SETTINGS LATIN

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls,
engraved in metal and ex-
ecuted in other ways. What

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in met-
al and executed in other

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in metal
and executed in other ways.

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in met-
al and executed in other
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ALVERATA INFORMAL, TEXT SETTINGS ENGLISH — CZECH

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great originality
and in extraordinary variety, chiselled in
stone, painted on walls, engraved in metal
and executed in other ways. What turned
the capitals in inscriptions dating from
shortly before ad 1000 to soon after 1200
into Romanesque capitals was the mixing
and matching of characters from three
different scripts. The result is a single script,
a homogeneous set of letterforms, a clear

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by letterforms
that were employed with great originali-
ty and in extraordinary variety, chiselled
in stone, painted on walls, engraved in
metal and executed in other ways. What
turned the capitals in inscriptions dat-
ing from shortly before ad 1000 to soon
after 1200 into Romanesque capitals was
the mixing and matching of characters
from three different scripts. The result

is a single script, a homogeneous set of

Rozvoj romanské architektury a uméni

byl tzce spjat s dokon¢enim christianiza-
ce Evropy, nebot novi vérici potiebovali
prostory, kde by se mohli shromaZzdovat

k liturgickym obfaddim a kazanim.Stavely
se dva zdakladni typy kosteld, baziliky a
rotundy. Oba mély svij pfedobraz v antic-
kém stavitelstvi. Bazilika byla obdélnikova
stavba, jejiz vnitini prostor byl podélné
rozclenén sloupoiadim do tri i vice lodi.
Plvodné slouzila jako trzisté nebo soudni
budova. V kiestanském chramu byla hlavni

Rozvoj romdanské architektury a umeéni
byl uizce spjat s dokonc¢enim chris-
tianizace Evropy, nebot novi vérici
potiebovali prostory, kde by se mohli
shromazdovat k liturgickym obiradim
a kazanim.Stavély se dva zakladni typy
kostelii, baziliky a rotundy. Oba mély
svij piedobraz v antickém stavitelstvi.
Bazilika byla obdélnikova stavba, jejiz
vnitini prostor byl podélné roz¢lenén
sloupoiadim do tii i vice lodi. Plivodné
slouzila jako trzisté nebo soudni budo-

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised

by letterforms that were employed
with great originality and in ex-
traordinary variety, chiselled in
stone, painted on walls, engraved
in metal and executed in other
ways. What turned the capitals in
inscriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised
by letterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

Rozvoj romanskeé architektury a
umeni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potiebovali prostory,
kde by se mohli shromazdovat k
liturgickym obraddm a kazanim.
Staveély se dva zdakladni typy kos-
tel(, baziliky a rotundy. Oba mély
sv(ij pfedobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

Rozvoj romanskeé architektury
a umeéni byl Gzce spjat s dokon-
¢enim christianizace Evropy,
nebot novi vérici potiebovali
prostory, kde by se mohli shro-
mazdovat k liturgickym obra-
ddm a kdzanim.Stavély se dva
zakladni typy kosteli, baziliky
a rotundy. Oba mély svij pred-
obraz v antickém stavitelstvi.

Source: https://cs.wikipedia.org/wiki/Rom%C3%A1nsk%C3%A1_architektura

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD are char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls,
engraved in metal and ex-
ecuted in other ways. What

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD are
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in
metal and executed in

Rozvoj romanskeé architektu-
ry a umeni byl uzce spjat

s dokoncenim christianizace
Evropy, nebot novi vérfici po-
tifebovali prostory, kde by se

mohli shromazdovat k litur-

gickym obifadiim a kazanim.
Stavely se dva zdkladni typy

Rozvoj romanskeé architek-
tury a umeéni byl Gzce spjat
s dokonc¢enim christianiza-
ce Evropy, nebot novi vérici
potiebovali prostory, kde
by se mohli shromazdovat
k liturgickym obradim a
kazanim.Stavély se dva
zakladni typy kostel, ba-
ziliky a rotundy. Oba mély
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ALVERATA IRREGULAR, TEXT SETTINGS LATIN

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD dre char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD dre char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls,
engraved in metal and ex-
ecuted in other ways. What

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD dre
characterised by lefter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in met-
al and executed in other

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD dre char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls, en-
graved in metal and executed
in other ways. What turned

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD dre char-
acterised by lefterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled

in stone, painted on walls,
engraved in metal and ex-
ecuted in other ways. What

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD dre
characterised by leftter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in met-
al and executed in other
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ALVERATA IRREGULAR, TEXT SETTINGS ENGLISH — CZECH

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by lefterforms
that were employed with great originality
and in extraordinary variety, chiselled in
stone, painted on walls, engraved in metal
and executed in other ways. What turned
the capitals in inscriptions dating from
shortly before ad 1000 to soon after 1200
into Romanesque capitals was the mixing
and matching of characters from three
different scripts. The result is a single script,
a homogeneous set of lefterforms, a clear

THE INSCRIPTIONS OF THE ROMANESQUE
PERIOD are characterised by lefterforms
that were employed with great originali-
ty and in extraordinary variety, chiselled
in stone, painted on walls, engraved in
metal and executed in other ways. What
turned the capitals in inscriptions dat-
ing from shortly before ad 1000 to soon
after 1200 into Romanesque capitals was
the mixing and matching of characters
from three different scripts. The result

is a single script, a homogeneous set of

Rozvoj romanské architektury a umeéni byl
Uzce spjat s dokoncenim christianizace
Evropy, nebot novi vérici potfebovali pro-
story, kde by se mobli shromazdovat Kk litur-
gickym obradim a kdzanim.Staveély se dva
zakladni typy kosteld, baziliky a rotundy.
Oba mély svij predobraz v antickém sta-
vitelstvi. Bazilika byla obdélnikova stavba,
jejiz vnitini prostor byl podélne roz¢lenén
slouporadim do tfi i vice lodi. Plivodné
slouzila jako trzisté nebo soudni budova.
V kiestanském chramu byla hlavni lod

Rozvoj romanské architektury a uméni
byl Gzce spjat s dokon¢enim christianiza-
ce Evropy, nebot novi vérici potrebovali
prostory, kde by se mobli shromazdovat
k liturgickym obradim a kazdanim.Stavé-
ly se dva zakladni typy Kosteld, baziliky
a rotundy. Oba mély svij predobraz

v antickém stavitelstvi. Bazilika byla
obdélnikova stavba, jejiz vnitini prostor
byl podélni roz¢lenén slouporadim do
tfi i vice lodi. Piivodné slouzila jako trzi-
$té nebo soudni budova. V kiesfanském

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD dare characterised by
letterforms that were employed
with great originality and in ex-
traordinary variety, chiselled in
stone, painted on walls, engraved
in metal and executed in other
ways. What turned the capitals

in inscriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS OF THE ROMAN-
ESQUE PERIOD are characterised
by letterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

Rozvoj romanskeé architektury

a umeni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi verici potiebovali prostory,
kde by se mobli shromazdovat Kk
liturgickym obradim a kazanim.
Stavely se dva zakladni typy kos-
teld, baziliky a rotundy. Oba mély
svlj pfedobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

Rozvoj romanskeé architektury
a uméni byl Gzce spjat s dokon-
¢enim christianizace Evropy,
nebot novi vérici potiebovali
prostory, kde by se mobli shro-
mazdovat K liturgickym obia-
dim a kazanim.Stavély se dva
zakladni typy Kkostelu, baziliky
a rotundy. Oba mély svij pred-
obraz v antickém stavitelstvi.

Source: https://cs.wikipedia.org/wiki/Rom%C3%A1nsk%C3%A1_architektura

THE INSCRIPTIONS OF THE RO-
MANESQUE PERIOD dre char-
acterised by letterforms that
were employed with great
originality and in extraor-
dinary variety, chiselled in
stone, painted on walls,
engraved in metal and ex-
ecuted in other ways. What

THE INSCRIPTIONS OF THE
ROMANESQUE PERIOD dre
characterised by letter-
forms that were employed
with great originality and
in extraordinary variety,
chiselled in stone, painted
on walls, engraved in met-
al and executed in other

Rozvoj romadnske architek-
tury a umeni byl Gzce spjat s
dokon¢enim christianizace
Evropy, nebot novi véfici po-
trebovali prostory, kde by se
mobli shromazdovat Kk litur-
gickym obifadim a kazanim.
Staveély se dva zdkladni typy

Rozvoj romanske architek-
tury a uméni byl uzce spjat
s dokon¢enim christianiza-
ce Evropy, nebot novi vérici
potiebovali prostory, kde
by se mobli shromazdovat
Kk liturgickym obifadim a
kazanim.Staveély se dva
zdkladni typy Kostela, ba-
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THE INSCRIPTIONS of the Roman-
esque period are characterised

by letterforms that were em-
ployed with great originality and
in extraordinary variety, chis-

elled in stone, painted on walls,
engraved in metal and executed

in other ways. What turned the
capitals in inscriptions dating from
shortly before ad 1000 to soon af-

THE INSCRIPTIONS of the Roman-
esque period are characterised
by letterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

Rozvoj romanské architektury

a umeéni byl Gzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérfici potfebovali prostory,
kde by se mohli shromazdovat k
liturgickym obrad@im a kazanim.
Stavély se dva zakladni typy kos-
teld, baziliky a rotundy. Oba mély
sv(ij pfedobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

Rozvoj romanské architektury
a umeéni byl uzce spjat s dokon-
¢enim christianizace Evropy,
nebot novi vérici potiebovali
prostory, kde by se mohli shro-
mazdovat k liturgickym obra-
ddm a kazanim. Stavély se dva
zakladni typy kostelf, baziliky
a rotundy. Oba mély svij pied-
obraz v antickém stavitelstvi.

THE INSCRIPTIONS of the Roman-
esque period are characterised

by letterforms that were employed
with great originality and in ex-
traordinary variety, chiselled in
stone, painted on walls, engraved
in metal and executed in other
ways. What turned the capitals

in inscriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS of the Roman-
esque period are characterised
by letterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

Rozvoj romanské architektury

a umeni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potiebovali prostory,
kde by se mohli shromazdovat k
liturgickym obraddm a kazanim.
Staveély se dva zdakladni typy kos-
tel(, baziliky a rotundy. Oba mély
sv(ij pfedobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

Rozvoj romanskeé architektury
a umeéni byl Gzce spjat s dokon-
¢enim christianizace Evropy,
nebot novi vérici potiebovali
prostory, kde by se mohli shro-
mazdovat k liturgickym obra-
ddm a kdzanim. Stavély se dva
zakladni typy kosteli, baziliky
a rotundy. Oba mély svij pred-
obraz v antickém stavitelstvi.

THE INSCRIPTIONS of the Roman-
esque period are characterised

by lefterforms that were employed
with great originality and in ex-
traordinary variety, chiselled in
stone, painted on walls, engraved
in metal and executed in other
ways. What turned the capitals

in inscriptions dating from shortly
before ad 1000 to soon after 1200

THE INSCRIPTIONS of the Roman-
esque period are characterised
by leftterforms that were em-
ployed with great originality
and in extraordinary variety,
chiselled in stone, painted on
walls, engraved in metal and
executed in other ways. What
turned the capitals in inscrip-
tions dating from shortly before

Rozvoj romanskeé architektury a
umeni byl uzce spjat s dokonce-
nim christianizace Evropy, nebot
novi vérici potifebovali prostory,
kde by se mobli shromazdovat Kk
liturgickym obfadim a kazanim.
Stavély se dva zakladni typy Kos-
telQ, baziliky a rotundy. Oba mély
svlj pfedobraz v antickém stavi-
telstvi. Bazilika byla obdélnikova

Rozvoj romanské architektury a
umeéni byl azce spjat s dokonée-
nim christianizace Evropy, nebot
novi vérici potiebovali prostory,
kde by se mobli shromazdovat

Kk liturgickym obradim a ka-
zanim. Stavély se dva zakladni
typy Kostela, baziliky a rotun-
dy. Oba mély svij predobraz v
antickém stavitelstvi. Bazilika
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TepMUH «poMaHCKULl cmuJib» BBEJ1 B HavaJie XIX BeKa ApCUcCC
ae KOMOH, ycmaHosusuwiuli CBA3b apXUTEKTYPbl XI—XI1 BEKOB
C JpeBHepUMCKOM apxumeKkmypoii (B YaCTHOCTH, UCIOJ1b30-
BaHMWe MoJIyUMPKY/bHbIX apOK, CBOAOB). B LiesiloM, TepMUH
YCJIOBEH U OTpaXKaeT JIMLIb OAHY, He IMIaBHYI0, CTOPOHY MC-
KyccTBa. O4HAKO OH BOLUEJ BO BCceoOllee yrnoTpebieHue.
OCHOBHOW BW] UCKYCCTBA POMAHCKOI0O CTUJIA — apXUTEKTY-

TepMMH «pOMAHCKUIi cmunb» BBEJI B HauaJie XIX BeKa
Apcucc ae KOMOH, ycmaHoeusuuii CBAA3b apXUTEKTYPbI
XI—XII BeKOB C ApeBHepHUMCKOMN apxumeKkmypoli (B YacCT-
HOCTH, UCINOJIb30BaHHUE NOJYLHUPKY/IbHBIX aPOK, CBOAOB).
B esnoM, TepMHH YCJIOBEH U OTPaXKaeT JIUllb OAAHY, He
rJ1aBHYIO0, CTOPOHY UCKYCCTBA. O4HAKO OH BOLLUEJT BO BCe-
o6Luee ynoTpe6sieHne. OCHOBHO#M BUJ UCKYCCTBA POMaH-

TepMWH «pOMaHCKUL cmuJib» BBEJ B TepMUH «pOMAHCKUII CMUJib» BBén B
HauyaJsie XIX BeKa Apcucc e KOMOH, HauvaJie XIX BeKa Apcucc ae KOMOH,
ycmaHosuswul CBA3b apXUTEKTYPbl  ycmaHoeuewuii CBA3b apXUTEKTYPbl
XI—XII BEKOB C APEBHEPUMCKOM ap-  XI—XII BeKOB C APeBHEePUMCKO# ap-
xumexkmypoli (B YaCTHOCTH, UCIOJb-  XumeKmypoii (B YaCTHOCTH, UCTOJIb-

30BaHMWe MOJIYLIMPKY/IbHbIX apoK, 30BaHMe NOJIYLUPKY/IbHbIX apOK,
CBOAOB). B LIe/IOM, TEpDMMH YC/IOBEH  CBOJAOB). B LI€JIOM, TEPMHH YC/IOBEH

W OTparkaeT JIMLb OfiHY, HE [J1aB- M OTpaKaeT JIMLIb OAHY, He IJ1aB-
HY0, CTOPOHY MCKYCCTBA. OJHAKO HY10, CTOPOHY UCKYCCTBa. OJHaKO OH

OH BOLLIé/1 BO BCeoOlllee yroTpe- BOLLE&J1 BO BceoOLuee ynoTpe6yieHue.

Source: www.ru.wikipedia.org/wiki/PoMaHckas_apxumexkmypa

WWW.TYPE-TOGETHER.COM | © 2014 ALL RIGHTS RESERVED



ALVERATA, ALVERATA INFORMAL& ALVERATA IRREGULAR, TEXT SETTINGS CYRILLIC

TepMWH «poMaHcKuli cmuJib» BBEN B Havane
XIX BeKka Apcucc ge KOMOH, ycmaHogusLuuii
CBsA3b aPXMUTEKTYPbI XI—XII BEKOB C IpeB-
HEPUMCKOM apxumeKkmypoii (B YaCTHOCTH,
MCI0JIb30BaHUe MoJIyLIMPKY/bHbIX apoK,
CBOJOB). B L1eJioM, TEPMUH YCJIOBEH U OTpa-
’KaeT JIMLb OAHY, He [JIaBHYH0, CTOPOHY MC-
KyccTBa. OJHaKO OH BOLLEJ BO BCeobllee
ynotpe6ieHue. OCHOBHOM BUJ UCKYCCTBA
POMaHCKOro CTUJIst — apxumexkmypa, rnpe-
MMYLLEeCTBEHHO LiepKOBHas (KaMeHHbI1
XpaM, MOHaCTbIPCKUE KOMI1eKCbl). POMAH-
CKOE MUCKYCCTBO — HA3BAHME NMEPUOJA B
WCTOPWU UCKYCCTBA EBPOTIbI MPUMEPHO C
1000 rogA v 10 BOSHUKHOBEHUSA TOTUYE-

TepMHWH «poMaHcKuii cmuJsib» BBEJ1 B Haya-
Jie XIX BeKa Apcucc Ae KOMOH, ycmaHosus-
wuii CBA3b apXumeKkmypbl XI—XI1 BEKOB €
ApeBHEPUMCKOI apXUTEKTYpPO# (B uacT-
HOCTH, MCI0JIb30BaHHUe NMONYLUPKY/IbHbIX
apokK, CBOAOB). B LieJIoM, TEpPMUH YC/I0BEH
U OTpakaeT JIMLLUb OJJHY, He [JIaBHYIO,
CTOPOHY UCKYCCTBA. OAHAKO OH BOLLUEN BO
Bceo6Lyee ynorpe6seHue. OCHOBHOM BUJ
MUCKYCCTBA POMAHCKOro CTU/IA — apXu-
mekmypa, NpeuMyLLecTBEHHO LiepKoBHas
(KaMeHHbI1 XpaM, MOHACTbIPCKUE KOM-
MJieKcbl). POMAHCKOE UCKYCCTBO — HA-
3BAHME MEPUOJAA B UCTOPUU UCKYCCTBA
EBPOIbI MPUMEPHO C 1000 rOAA U A0 BO3-

TepMMH «pOMAHCKUil CMuJib» BBEJ B Ha-
yaJie XiX Beka Apcucc ge KOoMOH, ycma-
Hoeueuwuii CBA3b apxumekmypbl X1—XII
BEKOB C ipeBHEePUMCKOMA apXUTEKTYpOi
(B YaCTHOCTH, UCNOJIb3OBaHHUE NONYLIUP-
KyJIbHBIX apOK, CBOJO0B). B LiesioM, Tep-
MMWH YCJIOBEH U OTPaKaeT JIMLIb OfHY, He
[JIaBHYH0, CTOPOHY MCKYCCTBa. OAHAKO
OH BOLLEJ BO Bceo6Lyee ynoTpe6sieHue.
OCHOBHO# B/ UCKYCCTBa POMaHCKOro
CTWJISA — apxumeKkmypa, npeuvmyliie-
CTBEHHO LiepKOBHas (KaMeHHbIi XpamM,
MOHACTbIPCKUE KOMIJIeKCbI). POMAH-
CKOE UCKVCCTBO — HA3BAHME NMEPUOJA
B UCTOPUMU UCKYCCTBA EBPOIbI NPUMEP-

TepMUH «pOMAaHCKuUil cmuJib»
BBEJI B HauaJie XIX BeKa Apcucc
e KOMOH, ycmaHosusLuLil CBA3b
APXUTEKTYPbI XI—XI1 BEKOB C
JpeBHepPUMCKOM apxumekmypoti
(B YACTHOCTH, UCIOJIb30BaHUE
NMOJIYUMUPKY/IbHbIX apOK, CBOJOB).
B LiesioM, TEpMUH YC/IOBEH U OT-
paxkaeT JIMLLUb OJIHY, He [JTaBHYIO,
CTOPOHY UCKyCCTBA. O4HAKO OH
BOLLEJ BO BCeoObLlee yroTpebiie-
HWe. OCHOBHOM BUJ UCKYCCTBA
POMAHCKOIO CTHJIA — apxumexmy-

TepMHH «pOMAHCKUII CMUJIb»
BBE&J1 B HauaJie XIX BeKa ApCHCC
Ae KoMOH, ycmaHoeusuwiuii CBAA3b
apxumexkmypbl XI—XII BEKOB C
JApeBHEepPUMCKOI apXUTEeKTypoi
(B YaCTHOCTH, UCMOJIb30OBAHUE

NONYLMPKYJIbHbIX apOK, CBO/JI0B).

B Lie/IOM, TEPMMH YCJIOBEH U OT-
pakaeT JIMLUb OAHY, He [NTaBHYIO,
CTOPOHY UCKYCCTBa. OgHaKO OH
BOLLEJ BO Bceo6Lyee ynoTpebe-
HUe. OCHOBHO#M BUJ UCKYCCTBA
POMAHCKOI0O CTUJIA — apxu-

TepMMH «pOMAHCKUii cmuib»
BB&J1 B HauaJie XIX BeKa ApcUcc
Ae KoMoH, ycmaHogueuwuii CBA3b
apxumeKkmypbl X1—XI11 BeKOB C
APeBHEePUMCKO apXUTEeKTypou
(B YaCTHOCTH, UCIMOJIb30OBaHUE
NoNYyLUPKYJIbHbIX apOK, CBO-
AOB). B Le/ioM, TEpMHH YC/IOBEH
U OTparkaeT JIMLb OfHY, He
rJ1aBHYH0, CTOPOHY UCKYCCTBA.
OaHaKo OH BOLLUE&J BO BceobGLiee
ynotpe6neHue. OCHOBHO BUf
MCKYCCTBA POMAHCKOI 0O CTU/IA —

Source: www.ru.wikipedia.org/wiki/PoMaHckas_apxumexkmypa

TepMUH «pOMAHCKULI cMuJib»
BBEJ1 B Hauasie XIX Beka Ap-
cucc ge KoMoH, ycmaHosus-
wiuil CBA3b apXUTEKTYPbI XI—
XIl BEKOB C JpeBHEPUMCKOM
apxumeKkmypoii (B YaCTHO-
CTH, UCIOJIb30BaHK1eE MOJy-
LMPKYJIbHbIX apOK, CBOAOB).
B LilesiomM, TEpMHH YC/TI0BEH

W OTparkaeT JIMLLb OJHY, He
[J1aBHYH0, CTOPOHY UCKYC-

TepMUH «POMAHCKUII CMUJib»
BBEJ1 B Hauasie XIX BeKa
Apcucc gpe KOMOH, ycmaHo-
gusuluii CBsA3b apxumexkmy-
pbI XI—XII BEKOB C fpeBHe-
PUMCKO apXUTEKTYpPOii (B
YAaCTHOCTH, UCMOJIb30BAHUE
MONYLUMUPKYJIbHbIX apOK,
CBOA0B). B LejioM, TepMUH
YCJIOBEH U OTpaXKaeT JIULLb
OJHY, He IN1aBHY1O, CTO-

TepMHH «pOMaHCKuUii
cmuJib» BBEJ1 B HavaJsie XIX
BeKka Apcucc Ae KOMOH,
ycmaHoeueuwiuii CBAi3b apxu-
mexkmypbl XI—XII1 BeKOB

C APEeBHEepPUMCKOMN apXu-
TEeKTYpoO# (B YaCTHOCTH,
MCNoJIb30BaHUe NMOJIYyLHUP-
KYJIbHbIX apOK, CBOAOB).

B Les1IoM, TEpMHUH YC/TIOBEH
U OTpa’KaeT JIMLUb OAHY, He
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'H ouvBeTn Kai duvapikn Baon 6edopevwy Kat petadedo-
HEVWV, kKabwc kai 1 Ynetakn BiBAI0ONKN cuvioTodV ATTOTEAE-
ouata Ti¢ Aomoinong¢ Tod "Epyou. To £pyo, 0cov A@opd TNV
Pnglomoinon Kat TNV TEKUNPLWOrn, TTPaypuatornoindnke pe
«(61a péoay Kal Tnpnenkav ot TpoBAETIOEVOL KAVOVEC ON-
HOOOTNTAG. TNV EMOTNHOVIKT E0B0UVN YLA TAV LAOTIOINGN
100 Mpoypapupatod ((IoVALOC 2004 — "AvolEn 2007) €iXe O Ava-

'H o0vOeTn Kai Suvapikn Baon dedopévwv kat petadedo-
HEVWV, kabwc kai n ¥neaxn BiBA10OHKN 6LVICTODY ATTOTE-
Aéoparta tijc VAomoinong Tod “Epyou. To €pyo, 660V apopd
TNV PN@omoinon Kat Tnv TEKUNPiworn, mpayparonot-
NONKE NE «i61a péoa» kai TnPnROnkav ot mpoBAsTOpEVOL
KAVOVEC SnpoctotnTac. TNV EMICTNHOVIKE £000vN yia
TRV VAoTtoinon tod Mpoypdapparoc (IoVAL0C 2004 — "Avol-

‘H ovvBeTn Kal duvauikn Baon
OEOOMEVWV KAl HETAOESOUEVWV,
kabw¢ kai n ¥neiaxn BipAI0OAKN
ouvioToV amoteAéoparta Ti¢ LAo-
rmoinon¢ tod "Epyou. To €pyo, OGOV
agopd thv Pn@lomoinon Kai TNV
TEKUNPIWON, TTPAYHATOTIOONKE
HE «{dla péoar» kai TnpRénkav ot
TIPOPBAETTOUEVOL KAVOVEC ONUOCT-
otnTac. THv EMOTNMOVIKN €VOVVN

Source: http://www.kenef.phil.uoi.gr/index.php?text_id=224

'H oOvOeTN Kai duvapikn Baon 6edo-

HEVWV KAl HETASESONEVWV, KAOWC
kai ] Yneakin BiBA1061KN ocuvioTolV
amotreAéopuara Ti¢ Aomoinong Tod

“Epyou. To €pyo, 0cov agopd 'u‘w

Yyn@romoinon Kai tnv Tekunplwon,
npavuaronomﬂnks HE «ib61a péoan
Kai Tnpnenkav ol npoBAsnousvm
KAVOVEC dSnpoactotnTac. THv Emotn-
HOVIKI €000VN yia TRV VAoTToinon
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‘H o0vBeTn Kai Suvapikn Baon dedopévwy
Kal HeTadedoUEVWY, Kabwg Kai I ¥nelakn
BiBA1061kN cuVIOTOOV doTeAéopata Tii§
UAomoinong Tod "Epyou. To €pyo, 6Gov agopd
TRV Pnglomoinon Kai Thv tekunpiwon,
TIPAYHATOTIONONKE UE «id1a péoar Kal
TNPRBNKAV Oi TIPOBAETIOEVOL KAVOVEG
onuoaotdtnTag. TNV EMOTNUOVIKA €0B0VN
yla thv Aotoinon tod Mpoypdppatog
(100AL0G 2004 — "AVOLEN 2007) EIXE O Ava-
TANPWTNGS Kadbnynting ®tAocoiag Tod
Topéa dAoco@iag (kai AtevBuvtng ToD
Epyaotnpiouv NeogAANVIkAG ®dlAocopiag)
KwvoTtavtivog 6. MEtolog, 0 0olog GuVE-
TAgE TA EMUEPOVS IOTOPIKOPIAOCOPIKA
Keipeva, ouvéBeoe TNV EpyoBloypagikn

‘H 00vBeTn Kai duvapikn Baon 6edopévwv
Kai HETAdeS0LEVWVY, KABWG Kai 1 Ynei-
akr) BipA1061ikn cuviatodv amoteAécpata
Tii¢ bAomoinong Tod "Epyou. To €pyo, 6Gov
Aa@opda tnv Pn@lomoinacn Kai TNV TEKUn-
piwon, Tpaypatomotndnke pE «idia péoan»
Kai TnPRONKav oi mpoBAEMOpEVOL KA-
vOveG SnHOCIOTNTAG. TRV EMOTNLOVIKNA
€0B0vVN yia v LAoToinon tod Mpoypdap-
patoc (100AL0¢ 2004 - "AVOIEN 2007) €IXE

0 AvamAnpwTtig Kaényntng ®iAoco@iag
00 Topéa drdoco@iag (kai AtevBuVTNG
100 'Epyactnpiov NeoeAAnVIKiRG ®1A0CcO-
@iag) Kwvotavtivog 0. M£1o10¢, 6 01moiog
GLVETAEE TA EMIPEPOUC iOTOPIKOPIAO-

‘H 00VOEeTN Kai Suvapikn Baon 6e60pé-
VWV Kai HETadedopévmv, kabog kai n
wneuakn BipA1o8RKN GuVIGTODY ATTOTE-
Aéoparta tij¢ OAomoinong Tod “Epyou. To
£€pyo, 600V agopa v Pn@lomoinon Kai
TNV TEKPUNPIWON, TIPAYHATOTIO)ONKE HE
«i61a péoar kai TnpRONKav oi mpoPAe-
TIOLEVOL KAVOVEG dnoctotnTac. TRy £mt-
oTNUOVIKI £080VN yid TV OAoToinan
T00 Mpoypdapparog (I00A10G 2004 - "Avol-
£n 2007) £ixe 6 AvamAnpwTi¢ Kadnyntng
d1Aoco@iag Tod Topéa drAoco@iag (Kai
AtevOLVTIG TOD Epyactnpiov NeogA-
Anvikii¢ d1Aoco@iag) Kwvatavtivog O.
M£To106, 0 OTI0I0G GLVETAZE TA EMIPEPOUG

‘H o0vBeTn kai duvauikn Baon
6€00EVWV KAl HETAOESOUEVWY,
kabwc kai n ¥neiaxr BiBAioOAKN
ouvioToDv droteAéopata TA¢ DAo-
moinong tod "Epyou. To €pyo, 6oov
agopd TV Pnelomoinon Kai Thv
TEKUNPIiwON, TTIpaypatomoonke
HE «idta péoar kai Tnprdnkav

ol TIpoPBAETIOEVOL KAVOVEC ON-
poo1dtnTac. TRV EMIOTNLOVIKI
€000vN y1a Trv LAoToinon Tod
Mpoypappatog (TovAL0G 2004 -
"AVOIEN 2007) €IXE O AvATTANPWTNG
Kadnyntng ®dihoco@iag tod Topéa

‘H o0vOeTn Kai duvapikn Baon
6£00EVWV Kai HETABESOHEVWV,
kabwg kai n ¥Yneiakn BipA1ooR-
KN ouvioToDv amoteAéouarta Tig
OAomoinong Tod "Epyou. To €pyo,
6oov apopd v Pnelomnoinon
Kal TRV TEKUNpPiwon, mpaypa-
TOTIOINONKE HE «ibla péoar Kai
™TNPRONKav ot ipoBAETOEVOL
KAVOVEG dnuootétntag. Tnv
£MMOTNMOVIKN €DOVVN V1A THV
vAoroinon tod MpoypappatTog
('loVA10G 2004 - "AVOILEN 2007)

‘H o0VOEeTN Kai duvapikn Baon
6£00EVWV Kal HETASESONEVWV,
kaBwg kai 1) Wneuaxn BiA1odi-
K1 ouvioToDV amoteAéopara Tijg
OAomoinang Tod “Epyou. To €pyo,
6oov apopd v Pnelomoinon
Kai TRV TEKpnpiwon, mpaypa-
TOMOINONKE NE «i61a péoar Kail
™TNPNONKav oi TIPoBAETIOpEVOL
KAVOVEG dnpociotntac. Tv
£MOTNHOVIKI] €000VN yia THV
vAomoinon Tod MpoypauuaTog
(IoVA10G 2004 - "AvoIEn 2007)

Source: http://www.kenef.phil.uoi.gr/index.php?text_id=224

‘H o0vBeTn Kai SUVAULKN
Bdon 6e60HEVWYV Kal HE-
Tadedopevwy, Kabwc Kai

1 Yneiakxn BipAloOnkn ou-
viotodv droteAéopata TAC
OAomoinon¢ Tod "Epyou. TO
€pyo, 6oov agopd tnv Pn-
@lomoinon Kai TNV TeKUNpi-
wWor, TTPAYHUATOTIOINONKE UE
«id1a péoan Kai tTnpndnkav
Ol TIPOPBAETIOLEVOL KAVOVEG

‘H gUVOETN Kai SUVALKD
Bdon 6€d0HEVWV Kai PETA-
o6edopévwy, kabwg Kai n ¥n-
piakn BipA1o6kn cuvioTodv
amoteAéopara ti¢ VAOTOI-
nong tod “Epyou. To épyo,
6oov apopad tnv Pneio-
moinon Kai TNV TEKUNPIiw-
on, MPAYHATOTOINONKE HE
«i61a péoa» kKai tTnpnRoenkav
oi TPOPBAETIOUEVOL KAVOVEG

'H o0vOeTN Kai SLUVARIKN
Baon 6ed0pEVwV Kal ME-
Tade60NEVWV, KABWC Kai 1)
Ynoeuakn BifA1o6nkn ov-
vioTodv amoteAéopara Tig
UAomoinoncg Tod “Epyou. To
£pyo, 6oov apopd v Pn-
@lomoinon Kai TNV TEKHN-
piwon, mpayparomotnénke
HE «i61a péoa» kai Tnpn-
Onkav oi rpoBAeTtopEVOL
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ALVERATA, OPENTYPE FEATURES

SMALL CAPS

ALL SMALL CAPS

ALL CAPS

LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES

NUMERATOR / DENOMINATOR

FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

TURKISH/AZERI/CRIMEAN TATAR

STYLISTIC SET 1 [GREEK SETTINGS ONLY]

STYLISTIC SET 2 [GREEK SETTINGS ONLY]

STYLISTIC SET 1 [GREEK SETTINGS ONLY]

ALVERATA IRREGULAR ALTERNATES
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0123456789 0123456789
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ALVERATA, CHARACTER SET, UPRIGHTS
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ALVERATA, CHARACTER SET, ITALICS
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ALVERATA INFORMAL, CHARACTER SET, UPRIGHTS
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ALVERATA IRREGULAR, CHARACTER SET, UPRIGHTS
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese ...

Kup

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Karachay-Balkar, Belarusian, Bulgarian,
Chechen, Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, Godoberi, Ingush, Kabardian,
Juhuri, Kumyk, Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca Nova, Macedonian, Moksha,
Mongolian, Nanai, Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian, Shor, Slovio ...

‘EA®

SUPPORTED LANGUAGES INCLUDE (GREEK):

Greek, Greek polytonic

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, small caps, punctuation and symbols, 5 sets of figures (old style, old style
tabular, lining, tabular lining, small caps), fractions, superiors & inferiors, numerator &
denominator, ordinals, class kerning, case sensitive characters.

AVAILABLE FONT SETS:

Alverata PE Pro Lat
Kup EA®
Alverata Informal PE  Pro Lat
Kup ‘EA®
Alverata Irregular PE  Pro Lat
Kup ‘EA®

THE DESIGNER

Gerard Unger Born at Arnhem, Netherlands,
1942. Studied graphic design, typography
and type design from 196367 at the Gerrit
Rietveld Academy, Amsterdam. He teaches
as visiting Professor at The University of
Reading, UK, Department of Typography and
Graphic Communication, and he is Profes-
sor of Typography at Leiden University, the
Netherlands. Free lance designer from 1972.
He has designed stamps, coins, magazines,
newspapers, books, logo’s, corporate identi-
ties, annual reports and many other objects,
and typefaces.

He has been awarded several Dutch and
international prizes and honours, such as
two honorary doctorates by the universities
of Hasselt, Belgium and Tallinn, Estonia. He
has written articles for the trade press, and
several larger publications, such as Landscape
with Letters (1989), linking the usually limited
scope of type and typography with a wider
cultural view. His book Terwijl je leest — about
reading —has been translated in Italian, Eng-
lish, Spanish and German.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
1 million pageviews per month. Please contact
us, if you wish to use this service.

Alverata, Type Design:
Gerard Unger
WWW.TYPE-TOGETHER.COM/ALVERATA

© TypeTogether
Alverata® is a registered trademark of
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

typetogether

INFO@TYPE-TOGETHER.COM
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