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ATHELAS CYRILLIC ABOUT

Inspired by Britain's classic literature and created

by Veronika Burian and José Scaglione, Athelas
prioritises the beauty of fine book printing. It takes full
advantage of typographic tranquility - the white space
in the margins, between the columns, thelines, the
words, and finally, within the characters themselves.
Athelas breathes peacefully on the page to usher the
reader into the wordsmith'’s art.

Athelas is a typeface with open counters, elegant
curves, and graceful serifs. Fluid shapes in the roman
variants meet their counterpart in a more angular
italic, but there are no sharp edges in the entire
character set. Athelas also takes advantage of the
technical developments made in offset printing.

STYLES

Hopmansnoe
Hopmanvnoe HaxnonHoe
KupHoe

Kupnoe Haxnounoe

It shows its best side in finely crafted books and high
quality printing conditions, or in digital works that
place a premium on the tone and beauty of the piece.

Although inspired by British literature, Athelas
respects the cultural needs of languages where
diacritic marks play an indispensable role. It has
alarge character set covering most Latin-based
languages, as well as monotonic Greek (designed by
Irene Vlachou), Cyrillic (designed by Tom Grace) and
Arabic (designed by Sahar Afshar). As recognised by
its usage in Apple Inc.'s iBooks app and the desktop
operating system Mavericks, the complete Athelas
family has been optimised for today's varied screen,
uses along with our entire catalogue.

Regular
Italic
Bold

Bold Italic
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ATHELAS CYRILLIC HEADLINE SIZE

REGULAR  25/30PT

Msco nnu opoutu? Ilocuumaiime camu,
KakK Ballle MEHIO BIMUAET Ha KIUMaT

BOLD 25/30PT

Msico nam opomu? Ilocuumatime camu,
KaK Ballle MEHIO BJIHseT Ha KIUMaT
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ATHELAS CYRILLIC SUBHEAD SIZE

REGULAR 18/22PT

Copep:kaTb cobcmeeH bl A8MomMo0UNb BCE IOPOKeE,

a CItoco60B J0GPATHCA [I0 HYKHOT'O MecTa — 8ce 601vule.
Kak 6yget pasBuBatbcs TpaHCopT 6yayiero? Y kakue
IPEeINsATCTBUSA eCTh Y Hero Ha nytu B Poccun?

BOLD 18/22PT

Copep:kaTh COOCTBEHHBII aBTOMOOH/IB BCe JOPOKeE,

a crioco0OB JOOpaThCA {0 HY;KHOT'O MeCTa — 8ce 0onvule.
Kaxk GygeT pasBuBaThcs TpaHcopT Oygymero? U kakue
HIPEeNATCTBHUA eCTh Y Hero Ha mytu B Poccun?
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ATHELAS CYRILLIC BODY COPYSIZE

REGULAR 10/13PT

Jns BoguTe el GPS 3aMeHAeT JOPOXKHbBIE KapThl, MakK
KaK 30 pynem nez4e No1b308AMbCs HABUATNOPOM, HeM Kap-
moti. Ho aTa cucTema Temeps UCIIONB3yeTCsA U BO MHO-
THX APYrux cdepax KU3HU, HHOIJA C HEOXUAAHHBIME U
HUKeM He [TpeJjBUieHHbIMU pe3yabraTamu. Hasurarop
GPS M3HAYa/IBHO GBLI Pa3pabOTaH [isl HyX/i BOEHHBIX
CUIA, Ho npe3udenm Ponanvd Petican pewiun, umo epax-
daxckue MuYya maxie 0ONNHbI UMEMb NPA8o NONb308aAMbCA
amoti cucmemoii. B pespane 1989 roga B kocmoc Gbu1
3amyieH nepssii cyTHUK Block I1. 25 et cycrs mocne
STOTO 3aIlyCKa JIOAX HALUIH IIPUMEHEHUs /I GPS, KO-

BOLD 10/13PT

s BoguTenneil GPS 3aMeHAET JOPOXKHBIE KapTHI, MAK
KAK 3d pynem nezye noN1b308aAMbC HABUZAMOPOM, YeM
kapmoii. Ho 3Ta cucTeMa Teneps UCIOAB3YeTCA H BO
MHOTHX APYTHX cepax KU3HHU, HHOTJA C HEOXKU/JAH-
HBIMH ¥ HIKEM He IIpe/iBU/IeHHBIMH pe3y/IbTaTaMH.
Hasurarop GPS M3HaYa/ILHO GBI pa3paboTaH A1
HYK/|, BOGHHBIX CIIIA, HO npe3udenm Ponanvd Peiizan
pewiun, 4mo 2pamoancKue MUYa maxxe OONHHbl UMems
npaeo nonvzosamuca 3moii cucmemoii. B pespane 1989
rofia B KOCMOC ObLI 3amyIieH IepBbIii cnyTHUK Block
II. 25 1eT cIycTs mMoc/e TOro 3amyckKa 10U HalllIi

REGULAR 12/15PT

Jlna BoguTenel GPS 3aMeHsAeT JOPOKHbBIe Kap-
TBI, MAK KAK 3a pynem nezue no1v308amoCa HA8U-
2amopom, yem kapmoti. Ho aTa cucrema teneps
UCIIONB3YETCS ¥ BO MHOTHX IPYTHX cepax
’KM3HH, HHOTIT|A C HEOXKUJAHHBIMU M HUKEM He
npe/iBUAAeHHBIMU pedynbTaTamu. Hasurarop
GPS M3HAYA/IBHO OBUI pa3paboTaH /IS HYKA
BOEHHBIX CIIIA, HO npe3udenm Ponanv0 Peiiean
peuiun, 4mo 2pandanckue 1UYya makie 00NN Hbl
UMemy nNpaso NoNbL308aMbCs IMOU CUCEMOT.

BOLD 12/15PT

1A BoguTeIel GPS 3aMeHsAeT AOPOKHbIe
KapTHI, MAK KAK 3d pyem nezye NoNv308amvCs
Haeuzamopom, yem kapmoii. Ho sTa cucrema
Telleph UCIOIb3YeTCA M BO MHOTHX JJPYTHX
cepax )KU3HH, HHOTAA C HEOXXKUJAHHBIMU H
HHUKeM He IIpeJBH/IeHHBIMU pe3y/IbTaTaMH.
Hasuratop GpS usHavyanasHO ObUT pa3pabo-
TaH J/I1 HY}K/{ BOGHHBIX CIIIA, HO npe3udeHm
Ponanwd Peiican pewiun, umo zpawoanckue 1uya
maxme 00IKHBL UMemdb NPAso NoNb308AMbCS
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ATHELAS CYRILLIC BODY COPY SIZE, ENGLISH & RUSSIAN

REGULAR 10/13PT

REGULAR 10/13PT

In physical geography, tundra is a type of biome where
the tree growth is hindered by low temperatures and
short growing seasons. The term tundra comes through
Russian myndpa (tindra) from the Kildin Sami word
meaning ‘uplands’, ‘treeless mountain tract’. Tundra
vegetation is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow in
some tundra regions. The ecotone (or ecological bound-
ary region) between the tundra and the forest is known
as the tree line or timberline. There are three regions
and associated types of tundra.Arctic tundra,[2] alpine

BOLD 10/13PT

Tynppa (pycckoe guanexktHoe Cenpgyxa) —

BH/| IPUPOJHBIX 30H, IEXKAIIKX 3a CEBEPHBIMU
Ipe/ie/laMH TIECHOH paCTUTEIbHOCTH, IIPOCTPAHCTBA
C BEUHOMEP3/I0U II0OYBOH, He 3aTMBaeMOU MOPCKUMHU
WM PeYHBIMH BofiaMu. TyH/ipa HaxoUTCsA ceBepHee
3oHsI Talry. [To xapaakTepy moBepXHOCTHU TYH/[PBI
GBIBAIOT GOTOTHUCTBIE, TOP(SIHUCThIE, KAMEHUCTBHIE.
HOskHyI0 rpaHuIly TYHAPHI IPUHUMAIOT 32 HAYA/I0
Apxruxu. C ceBepa TyH/pa OrpaHrYeHa 30HOH
apKTHYECKUX ITyCThIHb. IHOTIa TEpMUH «TyHJpa»

MIPpUMEHAIOT U K aHJIOTUYHBIM ITPUPOAHBIM 30HAM

BOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian myndpa (tindra) from the
Kildin Sami word meaning ‘uplands’, ‘treeless moun-
tain tract’. Tundra vegetation is composed of dwarf
shrubs, sedges and grasses, mosses, and lichens. Scat-
tered trees grow in some tundra regions. The ecotone
(or ecological boundary region) between the tundra
and the forest is known as the tree line or timberline.
There are three regions and associated types of tun-

Tynapa (pycckoe guanexktHoe CeHpyxa) —

BUJ IPUPOJHBIX 30H, I€XKAIUX 34 CEBEPHBIMH
Ipe/ieTaMH JIeCHOH pacTUTeAbHOCTH, IPOCTPAHCTBA
C BeYHOMEP3/I0i IOYBOM, He 3aTMBaeMO MOPCKUMU
WM peYHBIMH Bolamu. TyHpa HaxoquTCA ceBepHee
30HHI Tairy. [To XapaakTepy mOBepXHOCTH TYHAPHI
GBIBAIOT 0O/IOTUCTHIE, TOP(AHUCTHIE, KAMEHHCTHIE.
IOxxHyI0 rpaHuIly TYHAPHI IPUHUMAIOT 32 HA9a/I0
Apxkruku. C ceBepa TyH/ipa OTpaHUYeHA 30HOH
apKTHYeCcKHuX mycThiHb. MHOTja TEpMUH «TyHApa»
IPHUMEHAIOT U K AaHA/IOTUYHBIM IIPHPOAHBIM
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ATHELAS CYRILLIC LANGUAGE TEXT SETTINGS

GERMAN  9/12PT

FRENCH 9/12PT

CZECH 9/12PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swahili etc. Die gesprochenen
Sprachen der Menschheit werden ge-
mal ihrer genetischen Verwandtschaft
in Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei anhand
der sogenannten Language Codes nach
den ISO-639-Teilnormen international
eindeutig klassifiziert. Von den heute
rund 6500 gezéhlten Einzelsprachen -
laut National Geographic Society seien

PORTUGUESE 9/12PT

Les gestes sont la méthode de commu-
nication la plus connue, utilisée par
diverses espéces dont I'ensemble des
primates. C’est également le cas des
abeilles et leurs danses: lorsqu’une
abeille exploratrice revient vers sa
ruche aprés avoir trouvé une source de
nectar, elle peut effectuer une danse
en rond indiquant que cette source

se situe a moins de 50 métres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus,

la vitesse et la durée de ces danses

NORWEGIAN 9/12PT

Védecky obor zabyvajici se zkoumanim
jazyka se nazyva lingvistika. Otazky
tykajici se filosofie jazyka byly pokla-
dény jiz ve starovékém Recku, byly zde
otazky typu zda mohou slova repre-
zentovat zkusenost nebo motivovanost
obsahu slov, konkrétnimi pamatkami
jsou napiiklad Platénovy dialogy Gorgi-
as a Faidros. Jesté ¢asnéjsim dokladem
uvazovani o jazyku jsou gramatiky san-
skrtu, nejranéjsi zaznamy o kodifikaci
liturgického jazyka a usporadani znaku
do abecedy patfi do obdobi 8. stoleti

ITALIAN  9/12PT

Linguagem pode se referir tanto a
capacidade especificamente humana
para aquisicao e utilizagao de sistemas
complexos de comunicagao, quanto a
uma instancia especifica de um sistema
de comunicagao complexo. O estudo
cientifico da linguagem, em qual-

quer um de seus sentidos, é chamado
linguistica.Atualmente, entre 3000 e
6000 linguas sao usadas pela espécie
humana, e um niimero muito maior era
usado no passado. As linguas naturais
sao os exemplos mais marcantes que

TURKISH 9/12PT

Et sprak er et dynamisk sett av synlige,
herbare eller folbare symboler for kom-
munikasjon og elementer som brukes
for & manipulere dem. Sprak kan ogsa
henvise til bruken av slike systemer
som et generelt fenomen. Eksempler pa
sprak er naturlig sprak (menneskelige
enkeltsprak, for eksempel norsk), kun-
stige sprak (for eksempel esperanto) og
programmeringssprak (for eksempel
Java). Menneskesprak omtales vanligvis
som naturlige sprak, og vitenskapen
om menneskesprak kalles lingvis-

SWEDISH 9/12PT

11 linguaggio, in linguistica, € il
complesso definito di suoni, gesti e
movimenti attraverso il quale si attiva
un processo di comunicazione. La fa-
colta di rappresentare mentalmente un
significato € presente in molte specie
di animali, tra le quali 'essere umano.
La capacita di elaborare e produrre

un linguaggio verbale, nell'uomo, si

é sviluppata a seguito di mutamenti
strutturali della cavita orale. In parti-
colare l'arretramento dell'ugola ha reso
l'essere umano capace di esprimere una

POLISH 9/12PT

Insanlar arasindaki anlagmay1 saglayan
bir ara¢ olarak tanimlanabilir. Bu bag-
lamda dil, kelimelerden olusan, yani
viicut dili gibi sozlii olmayan iletisim
bi¢imlerinin yani sira insanlarin en
etkili iletisim sekli olan s6zlii iletisimi
tanimlar. Dil, ses dalgalar1 araciligiyla
akustik olarak ve kelimeler araciligiyla
veya isaret dilinde oldugu gibi isaret-
ler araciligiyla gorsel olarak aktarilir
(“Isaret dili” ile karsilastiriniz). Ayrica
dokunma vasitasiyla dokunsal isaret-
lerle veya Lormr’lar araciligiyla aktarilir.

ICELANDIC 9/12PT

Sprak eller tungomal &r en del av olika
system f6r kommunikation, som an-
vands av médnniskor och som vi borjar
tilldgna stora bitar av redan under vara
forsta levnadsar. Barn ldr sig anvdnda
sprak lika naturligt, som de lar sig att
ga. Spraket kommuniceras exempelvis
via talat sprak, teckensprak, kognitio-
ner och skrift, som &r bérare av sprak

i en rad olika kommunikationssystem.
Begreppet sprak har tva ndra ssmman-
bundna men dnda separata betydel-
ser; dels syftar det pa det ménskliga

SPANISH 9/12PT

Jezyk stuzy do przedstawiania rzeczywi-
stosci dotyczacej przedmiotéw, czynno-
$ci czy abstrakcyjnych poje¢ za pomoca
znakéw. Zbidr znakow w jezyku jest
otwarty. Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst, kazda
sformutowana wypowiedz, posiadajaca
znaczenie. Jednostka postugujaca sie
jezykiem moze wiec za pomoca jego
systemu tworzy¢ nieskoniczong liczbe
nowych znakdw, takze takich, z ktérymi
nigdy sie wczesniej nie zetkneta. Znaki
te niekoniecznie wzbogacaja jednak

FINNISH 9/12PT

Mal er kerfi merkja, tikna, hlj6da og
orda sem notud eru saman til pess ad
lysa hugtékum, hugmyndum, merkin-
gum og hugsunum. Mélfraedingar eru
peir sem ad rannsaka mal, en i ntti-
manum var malfredi fyrst kynnt sem
visindagrein af Ferdinand de Saussure.
Peir sem ad tala mal, eda nota pad a
annan hatt, eru taldir med sem hluti af
malsamfélagi pess mals. Tungumal er
hugtak sérstaklega notad um pau mal
sem ad hafa hljédkerfi. Fjolmorg tun-
gumal eru til i heiminum i dag, ymist

Un lenguaje (del provenzal lenguatge
y del latin lingua) es un sistema de
comunicacién estructurado para el
que existe un contexto de uso y ciertos
principios combinatorios formales.
Existen contextos tanto naturales como
artificiales. Desde un punto de vista
mas amplio, el lenguaje indica una
caracteristica comun a los humanos y
a otros animales (animales no simbé-
licos) para expresar sus experiencias y
comunicarlas a otros mediante el uso
de simbolos, sefiales y sonidos regis-

Kieli on jarjestelm4, jossa ihminen
ilmaisee ajatuksensa kielellisilld mer-
keilld, abstraktioilla. Naitda merkkeja
nimitetaan kielellisiksi ilmauksiksi.
Puhutuissa kielissa kuuluvia (auditii-
visia) merkkeja tuotetaan puhe-eli-
milla. Kirjoitetussa kielessi kielelliset
ilmaukset on tehty silmin nahtaviksi eli
luettaviksi. Viitotuissa kielissa kielel-
liset ilmaukset ovat visuaalisia, eivit
auditiivisia. Eri kielia tutkii kielitiede.
Kognitiotiede tutkii kieltd hieman
erilaisesta ndkokulmasta: biolingvistiik-
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ATHELAS CYRILLIC OPENTYPE FEATURES

SMALL CAPS

;Para texto?
1708 A-b [Ende] H@I

ALL SMALL CAPS

;Para texto?
1708 A-b [Ende] H@I

ALL CAPS

;Para texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, fisico, fjord, offkey

DISCRETIONARY LIGATURES

The, Hackeln, contact, estano

PROPORTIONAL OLDSTYLE (DEFAULT)

01234567898 €C£¥f%%o

PROPORTIONAL LINING FIGURES

0123456789 $€¢£¥f%%o

TABULAR OLDSTYLE & SLASHED ZERO

001234567898 €¢L¥f

TABULAR LINING & SLASHED ZERO

001234567898 €¢L¥Sf

NUMERATOR/DENOMINATOR

345(8+9)/678, 89/120

FRACTIONS

1/2 3/4 1/4 5/7 2/9

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No

HISTORICAL FORMS

That is the question

STYLISTIC SET O1 (ARROWS & GEOMETRIC)

abcdefg
HIJKLMNO
ABCDEFG

:{PARA TEXTO?
1708 A—B [ENDE] H@I

¢PARA TEXTO?
1708 A—B [ENDE] H@I

¢{PARA TEXTO?
1708 A-B [ENDE] H@I

Afhliate, fisico, fjord, oftkey

The, Hackeln, conta&, estano

0123456789 $€¢£¥F % %o

0123456789$€CLYS % %o

00123456789%€¢LYSf

00123456789$€CL¥f

345(8+9) /478, 89/120

Y23 Va1 %

H,0 xp5 y*** 2Index

15t an 3rd Mlle 2e 85th M2 N°

That if the queltion

»«1t N v
B O®O oo «»>»e
o e e H
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ATHELAS CYRILLIC CHARACTER SET, UPRIGHTS

UPPERCASE

ABBITIEX3UUKIMHOIPCTY®XI[YIII
I BEbDIOARITEIIFHBYIIBKEES]

LOWERCASE

a6GBIrJeX3UMKIMHONPCTY QX I[ Y
Mbeb2I0ANITeiipmByphkées])

SMALL CAPS

ABBT/IEX3UUKIMHOTNPCTY®XI[YII
MBbBbOIOABITEITIBBYIhkEeS]

CURRENCY

PpPPP22ee



ATHELAS CYRILLIC CHARACTERSET, ITALICS

UPPERCASE

ABBTJEXX3HUHKIMHOIIPCTY®XI]YIII
I BEIBDIOABITEIIFBYIIRKEES]

LOWERCASE

a6e20em3UUKAMHONPCMYPXYY
wruvdwahréiciivwijuhréesj

SMALL CAPS

ABBTJEX3UHKIMHONPCTY®XI]YHI
WBbIbDIOABITEIIIvwuhKEes]

CURRENCY

PPPP2eee



ATHELAS CYRILLIC CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
AEBIJNCEDAAAMEAAAAACCQCCbDEE

NNOOOOOOO(DORRRSSSSSTTTTUUU
UUUUUUUWWWWYYYYZZZ

LOWERCASE

abcdefghijklmnopqrstuvwxyzaedijnoepl
1]K[ééééa'eééqééc’égéc‘d’dééééééééggggg

.......

......

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZAEDNGEP
SSKARAAAAAAAAACCCCCDPEEEEEEEEEGGGG

v a

IIlIIII}II]]KLLLLLNNI}INOGOOOOOQORR

LIGATURES

thfflffikfibfthfitfffiflffkfbthft it Th

DISCRETIONARY LIGATURES

G &k éh &t épteTh

HISTORICAL FORM LONG S

[

PUNCTUATION

CWoKEy Wy
> »

SHITON _«roei——-

PUNCTUATION & SYMBOLS (SMALL CAPS)

e g@ONO) [/ \F-——

SYMBOLS

Sgec™or& @ Tin

ARROWS &ORNAMENTS (SS01)

S« 1IN N

$REBHEHE I NOO00 >

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

01234567898 €CLYFfEL %%

PROPORTIONAL LINING FIGURES

0123456789S$€CL£Yf2P %% N

TABULAR OLDSTYLE FIGURES

©00123456789%$€cL£LYf2P

TABULAR LINING FIGURES

00123456789$€CL¥f2P

FIGURES (SMALL CAPS)

01234567898 €¢L£Y¥Sf % %

SUPERSCRIPTS

[J0123456789 +-=0)-,.

[jabcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

H0123456789+—=()—»~

Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

H0123456789+_=()-"/0123456789

FRACTIONS

Vs Ya¥ae s s

ORDINALS

Hao abcdefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

Hao

MATHEMATICAL OPERATORS

[~/ mz<2<=>+2+x00A[[IV=(Qnup

DIACRITICAL MARKS

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



ATHELAS CYRILLIC CHARACTERSET, ITALICS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZAD

LOWERCASE

abcdefghijklmnopqrstuvwxyzedijpepfi)

.............

,,,,,,,,,

duddyddwwwwyjijyzziz

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZAEDNEPSSK
AXAAAAANAACCECCCDPEEEEEEEEEGGGGHATITT

......

TTTUUOUU00YU0OWWWWYYYYZZZ

LIGATURES
AL Sk ffo e fFAAS fr fo fufe fitt Th

DISCRETIONARY LIGATURES

@k stspit Th
HISTORICAL FORM LONG S
J

PUNCTUATION

SO _erorenn i ——-

U Ky«
s »

PUNCTUATION & SYMBOLS (SMALL CAPS)

Cer1izse@ON()[]{}/NF-——

SYMBOLS

§gee™or&@*fin

ARROWS &ORNAMENTS (SS01)

<1 INAN

$REBHEHE I NOO00 >

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

01234567898 €CL¥L2P % %o

PROPORTIONAL LINING FIGURES

01234567898 €¢L¥f2P % %o N

TABULAR OLDSTYLE FIGURES

0012345678938 €cL¥feP

TABULAR LINING FIGURES

00123456789$€cL¥feP

FIGURES (SMALL CAPS)

01234567898 €CE£¥f % %o

SUPERSCRIPTS

0123456789 +-=()
H -5

Habcdefghijklmnupqrstuvwxyz

SUBSCRIPTS

H0123456789+—=() >

Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

H0123456789+-=()~,./0123456789

FRACTIONS

B2 15% Va3 Ve % T

ORDINALS

Hao abcdefghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

Hao

MATHEMATICAL OPERATORS

/=S mEL2<=>+1+x00A[[ N Ve [Qmp

DIACRITICAL MARKS

vV oA v 0 won - N -0 ~~
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ATHELAS CYRILLIC LANGUAGE SUPPORT

SUPPORTED CYRILLIC LANGUAGES EXTENDED TYPOGRAPHIC FEATURES:
Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar, Basic ligatures, discretionary ligatures, small caps,
Karachay-Balkar, Belarusian, Bulgarian, Chechen, 5 sets of figures (old-style, lining, tabular lining,
Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz, tabular old-style), fractions, superiors & inferiors,
Godoberi, Ingush, Kabardian, Juhuri, Kumyk, language specific alternates, contextual alternates,
Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca ordinals, class kerning, case sensitive characters,
Nova, Macedonian, Moksha, Mongolian, Nanai, arrows, ornaments.

Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian,
Shor, Slovio, Tabassaran, Tsez, Ukrainian, Uyghur,
Yukaghir ...

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofan,
Corsican, Creek, Crimean Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian,
Gagauz (Latin), Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole,

Hén, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin),
Hungarian, Icelandic, Ido, , llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Kurdish (Latin), Ladin, Latin,

Latino sine Flexione, Latvian, Lithuanian, Lojban,
Lombard, , Maasai, Makhuwa, Malay, Maltese, Manx,
Maori, Marquesan, Megleno-Romanian, Meriam

Mir, Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami
(Inari Sami), Sami (Lule Sami), Sami (Northern Sami),
Sami (Southern Sami), Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Serbian (Latin), Seri,
Seychellois Creole, Shawnee, Shona, Sicilian, Silesian,
Slovak, Slovenian, Slovio (Latin), Somali, Sorbian,
Sotho, Spanish, Sranan, Sundanese (Latin), Swahili,
Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok Pisin,
Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volaptuk, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...
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ATHELAS CYRILLIC CREDITS

THE DESIGNERS CREDITS
A Boston native, Tom Grace is an independent type- Lead design and concept
face designer and font developer. He focuses on font José Scaglione (Latin)
technology, font development, non-Latin scripts, and Tom Grace (Cyrillic)
creating new logotype and typeface designs. His work
can be seen in both retail and custom typeface pro- Assistant design
jects. After completing an undergraduate degree in Veronika Burian (Latin)
human physiology and acquiring experience in infor-
mation technology, his interest in type and typogra- Graphic design
phy developed significantly through his work and de- Elena Veguillas
velopment in visual design and illustration.

He had gained a formal education in type from the Copywriting
Rhode Island School of Design (RI, USA) and the Uni- Joshua Farmer

versity of Reading (UK), where he received his MA in
typeface design.

For over a decade Tom Grace has refined his craft AWARDS
of creating and optimizing letterforms and typefaces. - Tipos Latinos 2006
He has designed and developed over 700 font styles, - First prize, 2008 Granshan Type Design
many of them for Cyrillic and other non-Latin writing Competition

systems. His work has earned distinctions for excel-
lence, reinforcing his reputation as a go-to letterform
specialist for design agencies and type foundries alike.
Tom also teaches, lectures, and consults on letterform
design and development.

José Scaglione José Scaglione is a graphic designer,
typeface designer, and co-founder of the independent
type foundry TypeTogether with Veronika Burian,
where they have published numerous award-winning
type families. He teaches typography at the University
of Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccién al Estudio de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.
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ATHELAS CYRILLIC LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ATHELAS CYRILLIC

Design: José Scaglione & Tom Grace
www.type-together.com/athelas-cyrillic
©TypeTogether 2008

Athelas Cyrillicis a registered trademark of
TypeTogether. All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Sources for Russian texts: BBC and Wikipedia.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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