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Typotheque presents:

Greta Sans

The complete type system for
online and offline publishing.



Styles

Greta Sans 1s a powerful toolbox
capable of dealing with the most
complex typographical situations.

It explores a multidimensional
continuum of possibilities. Greta Sans
comes 1n 10 weights which, combined
with 1ts four widths (Compressed,

Condensed, Extendec

), create a

tremendous range of

hossibilities.

Even the intervals between the styles
are an integral part of this unified

typeface system.
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Language versions

Available for Latin alphabet, and also
Cynillic, Greek, Arabic, Hebrew, Thai,
Devanagari, and Korean support
makes 1t truely an unprecedented
type system, supporting over 300
languages, and over 2 billion speakers.
This 1s not just a unique technical tool,
but a contnbution to a multilcultural
dialogue, created with the highest
possible aesthetic and technological
standards.
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Widths

Greta Sans 1s designed as a continuous
optical size system. While the basic
text styles are spaced and kerned for
small sizes, the sourrounding extremes
(Hairline, Black), or Compressed and
Condensed are designed to be used as
Display types and thefore tighly spaced
and kerned.
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International Typography

wi1th a modern, authentic voice
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Creta Sans
-xtendec

BERLIN — Chancellor Angela Merkel
of Germany defended over the
weekend her government’s deci-
sion to phase out nuclear power
by 2022 and replace it with renew-
able energy sources, dismissing
critics who said the government

would never make the deadline. Ms.

Merkel made the decision nearly a

year ago after a devastating earth-

quake and tsunami on March 11,
2011, caused a meltdown at a nu-
clear plant in Fukushima, Japan.
The accident heightened anxieties
about nuclear safety around the

world, and set off new soul-search-

iNg about the wisdom of relying

on nuclear power. Weeks after the
tsunami, Ms. Merkel’s governmen t
had already taken the nation’s old-

Extended Regular & Bold
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Creta Sans

BERLIN — Chancellor Angela Merkel of Germany
defended over the weekend her government’s
decision to phase out nuclear power by 2022 and
replace it with renewable energy sources, dis-
missing critics who said the government would
never make the deadline. Ms. Merkel made the
decision nearly a year ago after a devastating
earthquake and tsunami on March 11, 2011, caused
a meltdown at a nuclear plant in Fukushima, Ja-
pan. The accident heightened anxieties about
nuclear safety around the world, and set off
new soul-searching about the wisdom of rely-
ing on nuclear power. Weeks after the tsunami,
Ms. Merkel’s government had already taken the
nation’s oldest eight reactors off line; it decided
in June that the remaining nine would follow over
the next 11 years. But members of the opposition
and environmental organizations say the govern-
ment has not moved quickly enough to meet Ger-
many’s target of drawing 35 percent of its energy

reta Sans Regular & Bold

Cormic Sans takes par Comic Sans takes part in Rio fun
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Greta Sans
Condensed

BERLIN — Chancellor Angela Merkel of Germany defended over
the weekend her government’s decision to phase out nuclear
power by 2022 and replace it with renewable energy sources,

dismissing critics who said the government would never make the

deadline. Ms. Merkel made the decision nearly a year ago after a
devastating earthquake and tsunami on March 11, 2011, caused a
meltdown at a nuclear plant in Fukushima, Japan. The accident
heightened anxieties about nuclear safety around the world, and

set off new soul-searching about the wisdom of relying on nuclear

power. Weeks after the tsunami, Ms. Merkel’s government had
already taken the nation’s oldest eight reactors off line; it decided
in June that the remaining nine would follow over the next 11
years. But members of the opposition and environmental orga-
nizations say the government has not moved quickly enough to
meet Germany’s target of drawing 35 percent of its energy from
renewable sources. Last year, the total was 20 percent. The
critics directed much of their fire at the nation’s distribution grid,
which they said was incapable of transporting enough renewable

energy from wind farms in the north to the industrial heartland in

the south. They doubted the problems with the grid could be ad-

reta Sans Condensed Regular & Bold
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Lreta 5ans
Compressed

BERLIN — Chancellor Angela Merkel of Germany defended over the weekend her governments
decision to phase out nuclear power by 2022 and replace it with renewable energy sources,
dismissing critics who said the government would never make the deadline. Ms. Merkel made the
decision nearly a year ago after  devastating earthquake and tsunami on March 11, 2011,
caused a meltdown at a nuclear plant in Fukushima, Japan. The accident heightened anxieties
about nuclear safety around the world, and set off new soul-searching about the wisdom of
relying on nuclear power. Weeks after the tsunami, Ms. Merkel's government had already taken
the nation’s oldest eight reactors off line; it decided in June that the remaining nine would follow
over the next 11 years. But members of the opposition and environmental organizations say the
government has not moved quickly enough to meet Germany’s target of drawing 35 percent of

its energy from renewable sources. Last year, the total was 20 percent. The critics directed
much of their fire at the nation’s distribution grid, which they said was incapable of transporting
enough renewable energy from wind farms in the north to the industrial heartland in the

south. They doubted the problems with the grid could be addressed by 2022. “After deciding
toexitnuclear energy, it seems as if Ms. Merkels coalition stopped its work,” said
Sigmar Gabriel, a former environment minister and the leader of the opposition Social
Democrats. “There s great danger that this project willfail, with devastating economic and
social consequences.” Ms. Merkel conceded in her weekly podcast that, “of course, we need alot
of new investment” for the plan to be carried out. But she insisted that her decision was the right
choice. Legislation to expand the enerqy grid will be given “absolute priority” and passed in June,

eta Sans Compressed Regular & Bold
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Greta Sans Korean
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ngaasia

Greta Sans Thai
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Extra Bold. Extra Extended Greta Sans comes with styles for all
occassions, even those that don’t
come very often. Greta Sans Extended

Super 1s one of those.
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Designing Type Systems

BLACK 33PT

UNMNEFE LAAAVE | uasit paaes e

UNIVErS WHivVErS WyYvers | mivers  smverr  mme

UNIVEATE URNVERE LARSFS  URNGS  Ganers

WAIVErS Univers eafvees

univars

Univers specimen, Deberny et Peignot, Paris, 1964.

Hlustration courtesy of Linotype GmbH.
\

CONDENSED BOLD & ITALIC 8PT

| remember a conversation from back

in my student days where my typophile
friends and | debated what the ultimate
typeface of the 20th century was, a type-
face that summed up all of the era’s ad-
vancements and knowledge into a coher-
ent whole, one that would be a reference
for years to come. Helvetica was one of
the candidates for its sheer ubiquity, proof
of its overall acceptance. Another, more
subtle proposal was Jan van Krimpen'’s
Romulus, one of the first typefaces to
have related Sans and Serif versions. And
another, my personal pick, was Univers by
‘Adrian Frutiger.

LIGHT 8PT

Univers goes beyond the quest to
design individual letters, attempting
instead to design space, to create a
system of relationships between dif-
ferent sets of shapes which share dis-
tinctive parameters. Prior to Univers,
type designers concerned themselves
with the relationships between let-
ters of the same set, how an g is dif-
ferent from a b. Univers creates a sit-
uation in which there are a’s of many

Univers qoes beyond the quest to design individual
letters, attempting instead to design space, Lo
create 4 system of relationships between different

SeLs of stiapes Which share aistinctive parameters

Thanks to Frutiger it is now com-
mon practice to produce a dozen
or more styles when working on
a new type family. In terms of
typeface innovation there is much
more room for originality when
you only look at the individual
lettershapes. Thus to create truly
useful new works, type designers
need to examine not only how
characters relate to each other
within a style, but also how dif-
ferent styles relate to each other

‘Within a family.

LIGHT 10PT

I’'ve designed large typeface families be-
fore. Fedra, for example, now has over 116
individual styles supporting 170 languages,
and has been used in the most complex
typographic situations from dictionaries
to newspapers, Bibles and information
graphics. But it is not really an example of
a font designed to be a typographic sys-
tem from the start. It started in 2001 as

a relatively small family of Sans, and over
the next 10 years it grew to include Serif,
Monospaced, Condensed and Display
styles, as well as different language ver-
sions. Fedra is an example of a bottom to
top approach, in which a relatively simple
design gets larger and more complicated
over time. Composer Brian Eno calls this
the gardener’s approach: nurturing simple
things towards greater complexity, care-
fully planting seeds, and helping them

grow to their full potential.
\
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Sketches from 2010: planning Greta Sans
type system.

different shapes, and each has to

be positioned on the axes of weight
and width, distributed sufficiently far
away from the next, but no further,
in order to create a usable system.
How heavy ought the Medium to be
in order to leave space for yet an-
other weight, the Bold, and how will
this translate into a design with con-
densed proportions? These were all
new questions for type designers, and
Frutiger opened up completely new
territory for those who were to come
‘after him.

LIGHT 9PT

REGULAR 8PT

The opposite organising princi-

ple, again in Eno’s words, is the
architect’s approach. An architect
traditionally starts with a concept,
developing the complete idea first,
working from top to bottom. History
(2008) is an example of the architec-
tural approach, in which each indi-
vidual style contributes to a greater
purpose, sharing proportions with
the rest of the family. Greta Sans is
another example of this approach. It
has been carefully planned from the
outset, designed as a system of in-
terrelated styles. From the very

Different design masters were conceived and drawn
at the same time, investigating how the same
design characteristics would be translated into
extreme weights and widths.

Greta Sans 15 an examp

beginning work proceeded on mul-
tiple styles simultaneously; not only
when sketching the extreme and
middle styles on paper, but also when
converting the resulting shapes into
digital format, the emphasis was on
testing how certain letterforms react
to extremely compressed dimen-
sions as well as very generous ones.
Only after being tested at each end
of the proposed spectrum would the
designs be selected and adopted into
the typeface family-to-be. Each glyph
would have to anticipate all its varia-
tions and maintain a basic structure
that could function across all desig-

‘nated width and weight variations. ‘

REGULAR SPT

For example, at the lighter end of the
weight axis, the circular dot over ', (or
in diacritics and punctuation) has to be-
come a rectangle to avoid becoming too
small. On the width axis, shapes would
sometimes have to be modified even
more dramatically: the double storey

‘g’ typical for Greta becomes a single
storey ‘g’ in Compressed width, where
the lack of space demanded greater sim-
plification. Dollar and cent signs have
full crossbars in the wider versions, but
divided crossbars in the condensed ver-
sions. Dozens of other changes happen
when taking the design to extreme di-
mensions, in order to maintain the gen-
eral design characteristics and preserve

the natural look of the shapes.
\

MEDIUM 8PT

e of the architectural approach, It has

been carefully planned from the outset, designed as a system
of Interrelated styles. From the very beginning work proceeded
on multiple styles simultaneously.

CONDENSED HAIRLINE 25PT
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Some of the exceptions to the linear interpola-
tion of the Greta Sans type system: dots change
from circular to rectangular; dollar signs lose their
crossbars, and ‘g’ uses a single-storey form in Com-
pressed widths.

The nature of systems is to dic-
tate a certain direction; the role
of designers is to recognise when
the original design idea ceases

to work within the system, and
then to create exceptions to the
system rather than letting the
system have a negative impact
on the design. In large type
families of related styles this
impact is that while the starting
point is usually characteristic and
recognisable, the design becomes
blander and less interesting as

it is stretched across its varia-
tions. My intention was to design
a highly flexible system while
also ensuring that the resulting
shapes were not just compro-
mises, but maintained the strong
personality of the Greta typeface.
\ |

REGULAR 8PT

While the Fedra Sans family was cre-
ated from two design masters, Light
and Bold, (Book, Demi and Medium
were interpolated), Greta Sans’ 13
design masters were individually de-
signed, as were another 13 masters
for italics, and all 26 included Small
Caps. The masters (Hairline, Regular,
Black), were interpolated and ex-
panded to 10 weights. Four widths
were imagined and implemented,
‘resulting in 80 styles.

MEDIUM 8PT

In the earliest age of movable
type, optical sizes became the
main organising principle of
typefaces. For example, Jannon’s
caracteres de |'Université from
the 1530s include numerous
optical versions ranging from

6 to 36 points, each slightly dif-
ferent. The design of the type-
face would be reinterpreted

at each given point size, often
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Greta Sans is designed as a continuous
optical size system. While the basic
text styles (Regular) are spaced

and kerned for small sizes, the
surrounding extremes (Hairline, Blach)
are designed to be used as Display
types, and therefore tightly spaced
and hkerned.

HEAVY ITALIC 18PT

Smallest Recommended Point Size

B 7 89 ho m 2 f4 @

Compressed Condensed Normal Extended

16pt Hairline 1pt Hairline 9pt Hairline 9pt Hairline

14pt Thin 10pt Thin 8pt Thin 8pt Thin

12pt  Extralight 8pt ExtraLight 7pt  Extralight 7pt  ExtralLight

10pt Light 6pt Light S5pt  Light 6pt Light

9pt Regular 6pt Regular S5pt  Regular 5pt  Regular

10pt Medium 7pt  Medium 5pt  Medium 6pt Medium

1pt SemiBold 7pt  SemiBold 5pt  SemiBold 6pt SemiBold

12pt Bold 8pt Bold 6pt Bold 7pt  Bold

14pt Heavy 10pt Heavy 7pt  Heavy 8pt Heavy
14pt Black 8pt Black 10pt Black

14pt Super

resulting in different weights,
different proportions, different
letter spacing. These different
designs would blend into a har-
monious size progression and
function as one design. Optical
sizes disappeared with the tran-
sition from hot metal press to
photocomposition sometime in
the 1950s. After about 50 years
of neglect optical sizes have
made a comeback, and many
typefaces now come with ver-
sions specifically designed for
text and display applications.
Optical sizes, however, repre-
sent a range of variations. In
the old days, as in the Jannon
example, typefaces would come
in as many as 15 optical ver-
sions. All the in-between sizes
progressively added or removed
features, getting continuously
darker and looser when meant
for small sizes, or continuously
lighter and tighter for large siz-
es. The word continuously is im-
portant here. There weren’t text
or display versions as is common
now. Each size was discretely
adjusted for to maintain the

‘characteristics of the typeface. ‘

MEDIUM 10PT
Greta Sans is designed as a continuous

optical size system. While the basic text
styles (Regular) are spaced and kerned
for small sizes, the surrounding ex-
tremes (Hairline, Black) are designed to
be used as Display types, and therefore
tightly spaced and kerned. The resulting
interpolation then runs continuously
from Display to Text to Display use. A
similar pattern (Extended, Condensed,
Extended) can be seen on the width
axis, as the Normal styles are most
suited for small text, and extremes are
‘optimised for large sizes.

SEMIBOLD 8PT

While the key characteristics of
most typefaces are defined by the
outlines of the letterforms, Greta
Sans’ design also extends to the
gaps between styles. All its charac-
teristics, including the visual

All its characteristics, including
the visual contrast between
styles, weights and widths have
been orchestrated into a unified
typeface system. Greta Sans
explores the entire space of
possibilities and is designed for
extraordinary design flexibility.

CONDENSED HEAVY 25PT

S NNNNNN
X N
> N
S .
IS \
04ﬁ5§s§§§§§§
RRREN
<X
RS
Q8
QB
':‘:’:”
%Y %90
IR
¥, RN
/// oo oottt atusetosoretes
3RRRIIIIRRKI
RIIIKKKRS
9N0eess
oot e et tatatosetotes
RN
0RIRRIIIN
/f?? R RREIIRIREIRRKIRKEIRR
i
Zé/

.
(RAR

N

design space
% o
When creating the design masters, we made the
heavy weight as heavy as possible, even when
those exact weights would not be used. It is easy
to interpolate and make the Black weight lighter;
making it heavier is complicated. This allowed us to
keep the design space as large as possible ©, and
reduce it later when we made the final selection of
i ’ styles ©. We decided not to use the Compressed
design space Black as a master, and stepped it down one weight.
We also dropped extra-compressed styles. On
The process of drawing Greta Sans started in the LB Sl L NG Lo S O
. . . Extended styles (Super), when we saw there was
middle of the imagined design space @, and from )
there the extremes were explored ©. The idea was RIS EOE EUOLIC e T
to adapt the design to the available proportions,

while preserving the main design characteristics.

contrast between styles, weights
and widths have been orchestrated
into a unified typeface system.
Greta Sans explores the entire space
of possibilities and is designed for
extraordinary design flexibility. It
is a toolbox that addresses a broad
spectrum of design situations from
the simplest to the most complex,
offering multiple options for estab-
‘Iishing a visual hierarchy.

Greta’s Latin fonts set up
some formal parameters, but
the most exciting phases of
this project are still to come.
While such a versatile system
of similar proportions is rare
within the context of Latin
typefaces, it is unheard of in
the domain of non-Latin type.
We intend to bring this system
to a number of non-Latin styles
planned for 2013-14. There is
no reason why only Latin type
should benefit from these ad-
‘vances in typography.

SEMIBOLD 10PT
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Credits

Greta Sans was designed by Peter Bilak, produced together with
Nikola Djurek in 2012. Irina Smirnova designed the Cyrillic version

and Peter Bilak created the Greek version in 2015. In 2015, Greta Sans
was recognised by the Tokyo TDC, and in 2016, it was selected as the
winner by The Society of Typographic Arts, Chicago. The Arabic version
was designed by Kristyan Sarkis and published in 2015. Greta Sans
Devanagari was published in 2017, designed by Hitesh Malaviya at ITF
under the supervision of Satya Rajpurohit. The Hebrew version was I ntrod uc
designed jointly by Peter Bilak with Daniel Berkovitz, and released in
2017. The Thai version was designed by Smich Smanloh from Cadson
Demak, and published in 2019. Greta Sans Thai has been recognised at
The 11th Granshan Type Design Competition in 2019. Korean version

was designed by Sandoll, directed by Wujin Sim and designed by
Sandoll designer Yejin Wi and Chorong Kim in 2020.

eta Sans

Greta® is a registered trademark of Typotheque.

See more information online:
https://www.typotheque.com/fonts/greta_sans
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https://vimeo.com/37311413
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