Action Text

Action Text puts Erik van Blokland’s thoughts about type for
interfaces and reading on screeninto practice, building on
the explorations that led to Action Condensed. Its inventive
letterforms stem directly from function: any details that
couldn’t be removed have been simplified and exaggerated.
The familyis acontemporary addition to the pantheon of
great sans serifs designed for legihility at tiny point sizes
and in difficult reproduction conditions.

PUBLISHED Builtin acompactrange of fouremphatically different weights,
Action Text facilitates cleartypographic hierarchy. In addition

DESIGNED BY . . . . .

ERIK VAN BLOKLAND toavariable version withweightand grade axes, a “flat” version

16 STYLES isavailablein Brightand Dark grades, which subtly vary the

4 WEIGHTS W/ ITALICS, 2 GRADES PER WEIGHT glyphs’ weightwithout changing theirwidth. Grades are useful

FEATURES forcreating rollovers on screen and adjusting weightin print

P D oA & ITALICS without affecting copyfit. The italics, which match the copyfit of

TABULAR LINING FIGURES theircorresponding uprights, also work well for rollovers.

FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT
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Action Text Bright Regular

Action Text Bright Regular Italic
Action Text Bright Medium

Action Text Bright Medium Italic
Action Text Bright Bold

Action Text Bright Bold Italic
Action Text Bright Extrabold
Action Text Bright Extrabold Italic

Action Text Dark Regular

Action Text Dark Regular Italic
Action Text Dark Medium

Action Text Dark Medium Italic
Action Text Dark Bold

Action Text Dark Bold Italic
Action Text Dark Extrahold
Action Text Dark Extrabold Italic
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COMPARISON OF GRADED WEIGHTS

Fully Duplexed

The Action Text familyis divided into two different
grades—Bright and Dark—which have been drawn
onthe same setof widths. This allows for text to
he switched between the two grades without any
reflowing of text.

Graded Weights

While the grades wereintially created for rollovers
inon-screenapplications, they can also he used to
make subtle adjustments to the weight of a piece of
textwithoutchanging the copyfit.

Screen-Forward Design

The names of Action Text's grades allude to their
intended usage scenarios: Brightis preferable for
knocking out textin backlit environments like screens
andinternallyilluminated signage, while Dark holds
itsown under poor printing conditions and when
contrast hetween text and background is reduced.

Mapped Styles

Thetwo grades of Action Text are listed as separate
families in the font menu, making it easier to switch
between grades on a fully styled block of text via the
type palette in most layout applications.

Jommercial

Duplexed romans & italics in each weight £6,273 1746
Duplexed romans & italics in each weight £6,273 175
Duplexed romans & italics in each weight £6,273 1%
Duplexed romans & italics in each weight £6,273 175

ACTION TEXT BRIGHT & DARK, REGULAR & REGULAR ITALIC, 10 PT

New Unique User Counts
New Unique User Counts

ACTION TEXT BRIGHT & DARK, MEDIUM, 22 PT

VOIEIREIGTICE U RDRGE  Two main families of OLED: thos:
I WD Gl employing polymers. Adding ma
NI P RO En I I emitting electrochemiical cell (L
MOLETEHOL NI RIGIE Y] of operation. An OLED display cal
(DT OTERUEDAEW (PMOLED) or active-matrix (AM(
L G CACET TG ENGRINE RN scheme, each row (and line) in tl
O ERTTGETCER W DI by one, whereas AMOLED contra

ACTION TEXT BRIGHT & DARK, BOLD, 8 PT

Over 17,100 companies have taken $5 billion in US aid
According to areport released Tuesday morning by
the Small Business Administration (SBA), businesses
running the gamut from mom-and-pop stores to

Over 17,100 companies have taken $5 billion in US aid
According to a report released Tuesday morning hy
the Small Business Administration (SBA), businesses
running the gamut from mom-and-pop stores to

ACTION TEXT BRIGHT & DARK, REGULAR & BOLD, 10 PT
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Fungus Rock is located at 36902'45"N, 14911'2/"E within the jurisdiction of
UNIKA LINGWA SEMITIKA LI HIJA LINGWA FORMALI TAL-UNJONI EWROPEA
Dentre esses 141 orbitam planetas e 217 orbitam planetas andes e corpos

ACTION TEXT BRIGHT REGULAR, REGULAR ITALIC, 14 PT

Von dem Wiener Physiologen Stigler medizinische Versuche durchgefiihrt
THE BAN REMAINED UNTIL 2005, AFTER WHICH TRAVEL WAS AUTHORISED
Originated 5,000 years ago as farmers used hollow reeds to submergein a

ACTION TEXT DARK REGULAR, REGULAR ITALIC, 14 PT

Around the world nearly a dozen vaccines are in various stages of testing
THE ROTOR IS MOUNTED OFFSET IN A LARGER HOUSING THAT IS EITHER
Vé tinh I6n han duy nhdt co hinh dang khdc thuong dugc biét téila vé tinh
The P, tetrahedron is present in phosphorus up to temperatures of 800°C
SODDISFARE IL FABBISOGNO DELLA POPOLAZIONE, PER QUESTO VI SONO
This novel example fetched $14.2 million at a London auction in May 1967

ACTION TEXT DARK MEDIUM, MEDIUM ITALIC, 14 PT

England continued to rearrange their team, marking a few new changes
WATER SUPPLY DEVELOPMENT WAS AN ACTIVE AREA OF SPECULATION
At dahil sa mga sakuné at mga pagbabago sa klima, nagkawatak-watak

ACTION TEXT BRIGHT BOLD, BOLD ITALIC, 14 PT

Ulasan siitunlarinda Kirecli taslari oyarak yerlesen tuzlu su midyelerinin
IN 1815 NAPOLEON ESCAPED EXILE ON ELBA ABOARD THE INCONSTANT
Fluffy buttermilk-laced buns filled with a cinnamon-scented date purée

ACTION TEXT DARK BOLD, BOLD ITALIC, 14 PT

The limiting case of the Venturi effect is when fluids reache the state of
VIER VAN DE VIJF DWERGPLANETEN HEBBEN TEN MINSTE EEN MAAN
Cultivation of this field over the following 25 months yielded $14 billion

ACTION TEXT BRIGHT EXTRABOLD, EXTRABOLD ITALIC, 14 PT [SMALLER $]

2020 Bronco debuts with standard 2.3-liter 4-cylinder EcoBoost engine
LOUISIANA HAS UNIQUE A INCLUSION OF SPANISH LEGAL TRADITION
Departamentele originale ale Frantei create in urma Revolutiei din 1790

ACTION TEXT DARK EXTRABOLD, EXTRABOLD ITALIC, 14 PT
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ACTION TEXT BRIGHT REGULAR , REGULAR ITALIC, , BOLD, 16, /21 PT

THE SPANISH WAR, which hegan in 1739, and the
French warwhich soon followed it occasioned
furtherincrease of the debt, which, on the 31st

of December 1748, afterit had been concluded

by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the seven-
teenyears of continuance had taken no more than
£8,328,354, from it. Awar of less than nine years’
continuance added £31,338,689 to it (Refer to James
Postlethwaite’s History of the Public Revenue).
During the administration of Mr. Pelham, the interest
of the public dehtwas reduced from 4% to 3%; or at
least measures were taken forreducing it, from four
to three per cent; the sinking fund was increased,
and some part of the public debt was paid off. In 1755,
hefore the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. 0n
the bth of January 1763, at the conclusion of the
peace, the funded debt amounted to £122,603,336.
The unfunded debt has been stated at £13,927,580.
But the expense occasioned by the war did not end
with the conclusion of the peace, so that though,

on the bth of January 1764, the funded deht was
increased (partly by a new loan, and partly by fund-
ing a part of the unfunded deht) to £129,586,782,
there still remained (according to the very well in-
formed author of Considerations on the Trade and
Finances of Great Britain) an unfunded debt which
was broughttoaccountin thatand the following
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ACTION TEXT DARK REGULAR , REGULAR ITALIC, BOLD, ,16/21 PT

THE SPANISH WAR, which heganin 1739, and the
French war which soon followed it occasioned
furtherincrease of the debt, which, on the 31st

of December 1748, after it had been concluded

by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the seven-
teenyears of continuance had taken no more than
£8,328,354. from it. Awar of less than nine years’
continuance added £31,338,689 to it (Refer to James
Postlethwaite’s Histary of the Public Revenue).
During the administration of Mr. Pelham, the interest
of the public debt was reduced from 4% to 3%; or at
least measures were taken for reducing it, from four
to three per cent; the sinking fund was increased,
and some part of the public debt was paid off. In 1755,
before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,6/3. On
the 5th of January 1763, at the conclusion of the
peace, the funded debt amounted to £122,603,336.
The unfunded debt has heen stated at £13,927,580.
But the expense occasioned by the war did not end
with the conclusion of the peace, so that though,

on the 5th of January 1764, the funded debt was
increased (partly by a new loan, and partly by fund-
ing a part of the unfunded deht) to £129,586,782,
there still remained (according to the very well in-
formed author of Considerations on the Trade and
Finances of Great Britain) an unfunded debt which
was broughttoaccountin that and the following
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ACTION TEXT BRIGHT REGULAR, REGULAR ITALIC, BOLD, 9/12 PT

Every introduction to the problems of aesthetics
hegins hy acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics andinstalls beauty inits place among the other
great concepts; and the empirical, orinductive,
which seeks to disengage a general principle of
beauty from the objects of aesthetic experience

and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. Itwasindeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
tothatof “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
cameinto being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need forits
understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in an-
swering the plain questions of “the plainman” in re-
gard to concrete beauty. Kant, indeed, frankly denied
that the explanation of concrete heauty, or “Doctrine
of Taste,” as he called it, was possible, while the
various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application
of their principles to works of art, has been able to
furnish a criterion of heauty. The criticism of the gen-
erations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions
as to the enjoyment of concrete heauty down to its
simplest forms, to which philosophical aesthetics
had beeninadequate. Butitis clearthat neither has

Jommercial

ACTION TEXT BRIGHT MEDIUM, MEDIUM ITALIC, EXTRABOLD, 9/12 PT

Everyintroduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
othergreat concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, paral-

lel to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in an-
swering the plain questions of “the plain man” in re-
gard to concrete heauty. Kant, indeed, frankly denied
that the explanation of concrete heauty, or “Doctrine
of Taste,” as he called it, was possible, while the vari-
ous definers of heauty as “the union of the Real and
the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application
of their principles to works of art, has heen ahle to
furnish a criterion of beauty. The criticism of the gen-
erations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions
as to the enjoyment of concrete heauty down to its
simplest forms, to which philosophical aesthetics
had beeninadequate. Butitis clear that neither has
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ACTION TEXT BRIGHT BOLD, BOLD ITALIC, 9/12 PT

Every introduction to the problems of aesthetics he-
gins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty inits place among the other
great concepts; and the empirical, or inductive,
which seeks to disengage a general principle of
heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from ahove & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for

its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete heauty. Kant, indeed, frankly
denied that the explanation of concrete heauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of heauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of heauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete beauty down to its simplest
forms, to which philosophical aesthetics had heen

Jommercial

ACTION TEXT BRIGHT EXTRABOLD, EXTRABOLD ITALIC, 9/12 PT

Every introduction to the problems of aesthetics
hegins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why heauty should need for
its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete heauty. Kant, indeed, frankly
denied that the explanation of concrete heauty, or
“Doctrine of Taste,” as he called it, was possihle,
while the various definers of heauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of heauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
itwas that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest
forms, to which philosophical aesthetics had heen
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ACTION TEXT DARK REGULAR, REGULAR ITALIC, BOLD, 9/12 PT

Every introduction to the problems of aesthetics
hegins hy acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs heauty in its place among the other
great concepts; and the empirical, or inductive,
which seeks to disengage a general principle of
heauty from the objects of aesthetic experience

and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. Itwas indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
tothatof “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into heing as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why heauty should need for its
understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet atleast, succeeded in an-
swering the plain questions of “the plain man” in re-
gard to concrete beauty. Kant, indeed, frankly denied
that the explanation of concrete beauty, or “Doctrine
of Taste,” as he called it, was possible, while the
various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application
of their principles to works of art, has heen able to
furnish a criterion of heauty. The criticism of the gen-
erations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions
as to the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthetics
had beeninadequate. Butitis clearthat neither has

Jommercial

ACTION TEXT DARK MEDIUM, MEDIUM ITALIC, EXTRABOLD, 9/12 PT

Everyintroduction to the problems of aesthetics
hegins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, paral-

lel to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in an-
swering the plain questions of “the plain man” in re-
gard to concrete beauty. Kant, indeed, frankly denied
that the explanation of concrete heauty, or “Doctrine
of Taste,” as he called it, was possible, while the vari-
ous definers of heauty as “the union of the Real and
the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application
of their principles to works of art, has been able to
furnish a criterion of beauty. The criticism of the gen-
erations is summed up in the mild remark of Fechner,
in his “VYorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose,
which does not seek to answer those plain questions
as to the enjoyment of concrete heauty down to its
simplest forms, to which philosophical aesthetics
had beeninadequate. Butitis clear that neither has
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ACTION TEXT DARK BOLD, BOLD ITALIC, 9/12 PT

Every introduction to the problems of aesthetics he-
gins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive,
which seeks to disengage a general principle of
heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for

its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete heauty. Kant, indeed, frankly
denied that the explanation of concrete heauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has heen able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
itwas that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest
forms, to which philosophical aesthetics had heen

Commercial

ACTION TEXT DARK EXTRABOLD, EXTRABOLD ITALIC, 9/12 PT

Every introduction to the problems of aesthetics
hegins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from ahove & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why heauty should need for

its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete heauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of heauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has heen able to furnish a criterion of heauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
genevrality, do not well fit the particular cases. And so
itwas that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest
forms, to which philosophical aesthetics had heen
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ACTION TEXT BRIGHT REGULAR, REGULAR ITALIC, 8/11 PT

Every introduction to the problems of aesthetics hegins
by acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which starts
from a complete metaphysics and installs beauty in its place
among the other great concepts; and the empirical, orinduc-
tive, which seeks to disengage a general principle of beauty
from the ohjects of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s “aesthetics from
above & from helow.”

The first was the method of aesthetics par excellence. It
was indeed only through the desire of an eighteenth-century
philosopher, Baumgarten, to round out his “architectonic” of
metaphysics that the science received its name, as designat-
ing the theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful as a kind of
keystone or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into heing as the philosophy of
the Beautiful, and it may be asked why this philosophical aes-
thetics does not suffice; why beauty should need forits under-
standing also an aesthetics “von unten.”

The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories have
not, as yet at least, succeeded in answering the plain ques-
tions of “the plain man” in regard to concrete heauty. Kant, in-
deed, frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while the
various definers of heauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,” have done no
more than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles to works
of art, has heen able to furnish a criterion of heauty. The criti-
cism of the generations is summed up in the mild remark of
Fechner,in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

And so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the enjoy-
ment of concrete heauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is clear
that neither has empirical aesthetics said the last word con-
cerning heauty. Criticism is still in a chaotic state that would
be impossihle if aesthetic theory were firmly grounded. This
situation appears to me to be due to the inherent inadequacy
and inconclusiveness of empirical aesthetics when it stands
alone; the grounds of this inadequacy | shall seek to establish
in the following. Granting that the aim of every aesthetics is
to determine the Nature of Beauty, and to explain our feelings
ahout it, we may say that the empirical treatments propose to
do this either by describing the aesthetic object and extract-
ing the essential elements of Beauty, or by describing the
aesthetic experience and extracting the essential elements of
aesthetic feeling, therehy indicating the elements of Beauty
as those which effect this feeling. Now the hare description
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Everyintroduction to the problems of aesthetics
hegins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs heautyin its place among the
othergreatconcepts; and the empirical, orinduc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner's “aesthetics from ahove & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
Itwas indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why heauty should need for its understand-
ing also an aesthetics “von unten.” The answeris not
that no system of philosophyis universally accepted, but
that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has been able to furnish
acriterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete beauty down to its simplest forms,
towhich philosophical aesthetics had been inadequate.
Butitis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due totheinherentinadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds
of thisinadequacy | shall seek to establish in the follow-
ing. Granting that the aim of every aestheticsis to de-
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Every introduction to the problems of aesthetics hegins
hy acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which starts
from a complete metaphysics and installs heauty in its place
among the other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle of beauty
from the objects of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s “aesthetics from
ahove & from below.”

The first was the method of aesthetics par excellence. It
was indeed only through the desire of an eighteenth-century
philosopher, Baumgarten, to round out his “architectonic” of
metaphysics that the science received its name, as designat-
ing the theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful as a kind of
keystone or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into heing as the philosophy of
the Beautiful, and it may be asked why this philosophical aes-
thetics does not suffice; why beauty should need forits under-
standing also an aesthetics “von unten.”

The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories have
not, as vyet at least, succeeded in answering the plain ques-
tions of “the plain man” in regard to concrete heauty. Kant, in-
deed, frankly denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was possihle, while the
various definers of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,” have done no
more than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles to works
of art, has heen able to furnish a criterion of beauty. The criti-
cism of the generations is summed up in the mild remark of
Fechner, in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

And so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the enjoy-
ment of concrete heauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is clear
that neither has empirical aesthetics said the last word con-
cerning beauty. Criticism is still in a chaotic state that would
he impossible if aesthetic theory were firmly grounded. This
situation appears to me to be due to the inherent inadequacy
and inconclusiveness of empirical aesthetics when it stands
alone; the grounds of this inadequacy | shall seek to establish
in the following. Granting that the aim of every aesthetics is
to determine the Nature of Beauty, and to explain our feelings
about it, we may say that the empirical treatments propose to
do this either by describing the aesthetic object and extract-
ing the essential elements of Beauty, or hy describing the
aesthetic experience and extracting the essential elements of
aesthetic feeling, therebyindicating the elements of Beauty as
those which effect this feeling. Now the bare description and
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Everyintroduction to the problems of aesthetics
hegins hy acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why heauty should need forits understand-
ing also an aesthetics “von unten.” The answer is not
that no system of philosophy is universally accepted, but
that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has heen able to furnish
acriterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
Butitis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
thisinadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
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Every introduction to the problems of aesthetics begins
hy acknowledging the existence and claims of two
methods of attack—the general, philosophical, deductive,
which starts from a complete metaphysics and installs
heauty inits place among the other great concepts; and
the empirical, or inductive, which seeks to disengage a
general principle of heauty from the objects of aesthetic
experience and the facts of aesthetic enjoyment: an ex-
ample of Fechner’s “aesthetics from ahove & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the concept
of the Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then, came
into being as the philosophy of the Beautiful, and it may
he asked why this philosophical aesthetics does not
suffice; why beauty should need for its understanding
also an aesthetics “von unten.” The answer is not that no
system of philosophy is universally accepted, but that
the general aesthetic theories have not, as yet at least,
succeeded in answering the plain questions of “the
plainman” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has been able to furnish
a criterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
Butitis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due to the inherentinadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
the Nature of Beauty, and to explain our feelings about it,
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Every introduction to the problems of aesthetics he-

gins by acknowledging the existence and claims of two
methods of attack—the general, philosophical, deductive,
which starts from a complete metaphysics and installs
beauty in its place among the other great concepts; and
the empirical, or inductive, which seeks to disengage a
general principle of heauty from the objects of aesthetic
experience and the facts of aesthetic enjoyment: an ex-
ample of Fechner’s “aesthetics from ahove & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful, and
itmay be asked why this philosophical aesthetics does
not suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.” The answer is not
that no system of philosophy is universally accepted,
but that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has heen ahle to fur-
nish a criterion of heauty. The criticism of the genera-
tions is summed up in the mild remark of Fechner, in his
“Yorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
Butit is clear that neither has empirical aesthetics said
the last word concerning heauty. Criticism s stillina
chaotic state that would he impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
the Nature of Beauty, and to explain our feelings about it,
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Every introduction to the problems of aesthetics hegins
by acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which starts
from a complete metaphysics and installs beauty in its place
among the other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle of beauty
from the objects of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s “aesthetics from
ahove & from helow.”

The first was the method of aesthetics par excellence. It
was indeed only through the desire of an eighteenth-century
philosopher, Baumgarten, to round out his “architectonic” of
metaphysics that the science received its name, as designat-
ing the theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful as a kind of
keystone or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into being as the philosophy of
the Beautiful, and it may be asked why this philosophical aes-
thetics does not suffice; why beauty should need forits under-
standing also an aesthetics “von unten.”

The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories have
not, as yet at least, succeeded in answering the plain ques-
tions of “the plainman” in regard to concrete heauty. Kant, in-
deed, frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possihle, while the
various definers of heauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,” have done no
more than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles to works
of art, has been able to furnish a criterion of heauty. The criti-
cism of the generations is summed up in the mild remark of
Fechner,in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

And so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the enjoy-
ment of concrete heauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is clear
that neither has empirical aesthetics said the last word con-
cerning heauty. Criticism is still in a chaotic state that would
be impossihle if aesthetic theory were firmly grounded. This
situation appears to me to be due to the inherent inadequacy
and inconclusiveness of empirical aesthetics when it stands
alone; the grounds of this inadequacy | shall seek to establish
in the following. Granting that the aim of every aesthetics is
to determine the Nature of Beauty, and to explain our feelings
ahout it, we may say that the empirical treatments propose to
do this either by describing the aesthetic object and extract-
ing the essential elements of Beauty, or by describing the
aesthetic experience and extracting the essential elements of
aesthetic feeling, therehy indicating the elements of Beauty
as those which effect this feeling. Now the hare description
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Everyintroduction to the problems of aesthetics
hegins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beautyin its place among the
other great concepts; and the empirical, orinduc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner's “aesthetics from ahove & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
Itwas indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into heing as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why heauty should need for its understand-
ing also an aesthetics “von unten.” The answer is not
that no system of philosophy is universally accepted, but
that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has been able to furnish
acriterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
towhich philosophical aesthetics had been inadequate.
Butitis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due to the inherentinadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds
of thisinadequacy | shall seek to establish in the follow-
ing. Granting that the aim of every aestheticsis to de-
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Every introduction to the problems of aesthetics begins
hy acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which starts
from a complete metaphysics and installs beauty in its place
among the other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle of beauty
from the ohbjects of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s “aesthetics from
ahove & from below.”

The first was the method of aesthetics par excellence. It
was indeed only through the desire of an eighteenth-century
philosopher, Baumgarten, to round out his “architectonic” of
metaphysics that the science received its name, as designat-
ing the theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful as a kind of
keystone or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into being as the philosophy of
the Beautiful, and it may be asked why this philosophical aes-
thetics does not suffice; why heauty should need for its under-
standing also an aesthetics “von unten.”

The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories have
not, as vyet at least, succeeded in answering the plain ques-
tions of “the plain man” in regard to concrete beauty. Kant, in-
deed, frankly denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was possible, while the
various definers of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,” have done no
more than he. No one of these aesthetic systems, in spite of
volumes of so-called application of their principles to works
of art, has been able to furnish a criterion of beauty. The criti-
cism of the generations is summed up in the mild remark of
Fechner, in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

And so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the enjoy-
ment of concrete beauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is clear
that neither has empirical aesthetics said the last word con-
cerning beauty. Criticism is still in a chaotic state that would
he impossible if aesthetic theory were firmly grounded. This
situation appears to me to be due to the inherent inadequacy
and inconclusiveness of empirical aesthetics when it stands
alone; the grounds of this inadequacy | shall seek to establish
in the following. Granting that the aim of every aesthetics is
to determine the Nature of Beauty, and to explain our feelings
about it, we may say that the empirical treatments propose to
do this either by describing the aesthetic object and extract-
ing the essential elements of Beauty, or hy describing the
aesthetic experience and extracting the essential elements of
aestheticfeeling, therebyindicating the elements of Beauty as
those which effect this feeling. Now the bare description and
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Everyintroduction to the problems of aesthetics
hegins hy acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of heauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.” The answer is not
that no system of philosophy is universally accepted, but
that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has heen able to furnish
acriterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had heen inadequate.
But itis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to be
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
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Every introduction to the problems of aesthetics begins
hy acknowledging the existence and claims of two
methods of attack—the general, philesophical, deductive,
which starts from a complete metaphysics and installs
heauty inits place among the other great concepts; and
the empirical, or inductive, which seeks to disengage a
general principle of heauty from the objects of aesthetic
experience and the facts of aesthetic enjoyment: an ex-
ample of Fechner’s “aesthetics from above & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his
“architectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the concept
of the Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then, came
into being as the philosophy of the Beautiful, and it may
he asked why this philosophical aesthetics does not
suffice; why beauty should need for its understanding
also an aesthetics “von unten.” The answer is not that no
system of philosophy is universally accepted, but that
the general aesthetic theories have not, as yet at least,
succeeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has heen able to furnish
acriterion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
Butit is clear that neither has empirical aesthetics said
the last word concerning beauty. Criticism s stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to e
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
the Nature of Beauty, and to explain our feelings aboutiit,
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ACTION TEXT DARK EXTRABOLD, EXTRABOLD ITALIC, 8/11 PT

Every introduction to the problems of aesthetics he-

gins hy acknowledging the existence and claims of two
methods of attack—the general, philosophical, deductive,
which starts from a complete metaphysics and installs
heauty in its place among the other great concepts; and
the empirical, or inductive, which seeks to disengage a
general principle of heauty from the objects of aesthetic
experience and the facts of aesthetic enjoyment: an ex-
ample of Fechner’s “aesthetics from ahove & from helow.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aesthetics, then,
came into heing as the philosophy of the Beautiful, and
it may be asked why this philosophical aesthetics does
not suffice; why heauty should need for its understand-
ing also an aesthetics “von unten.” The answer is not
that no system of philosophy is universally accepted,
hut that the general aesthetic theories have not, as yet at
least, succeeded in answering the plain questions of “the
plain man” in regard to concrete heauty. Kant, indeed,
frankly denied that the explanation of concrete heauty,
or “Doctrine of Taste,” as he called it, was possible, while
the various definers of heauty as “the union of the Real
and the Ideal” “the expression of the Ideal to Sense,”
have done no more than he. llo one of these aesthetic
systems, in spite of volumes of so-called application of
their principles to works of art, has heen ahle to fur-
nish a criterion of beauty. The criticism of the genera-
tions is summed up in the mild remark of Fechney, in his
“Vorschule der Aesthetik,” to the effect that the philo-
sophical path leaves one in conceptions that, by reason
of their genevrality, do not well fit the particular cases.

First Rise of Empiricism
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete heauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
Butitis clear that neither has empirical aesthetics said
the last word concerning heauty. Criticismis stillina
chaotic state that would be impossible if aesthetic theory
were firmly grounded. This situation appears to me to he
due to the inherent inadequacy and inconclusiveness of
empirical aesthetics when it stands alone; the grounds of
this inadequacy | shall seek to establish in the following.
Granting that the aim of every aesthetics is to determine
the Nature of Beauty, and to explain our feelings about t,
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SITUATIONIST INTERNATIONAL (SI) was a group
of international revolutionaries founded in
1957, With their ideas rooted in Marxism and
the 20th century European artistic avant-
garde, they advocated experiences of life being
alternative to those admitted hy the capitalist
order, for the fulfillment of human primitive
desires and the pursuing of a superior pas-
sional quality. For this purpose they suggested
and experimented with the construction of
situations; the setting up of environments fa-
vorahle for the fulfillment of such desires. Using
methods drawn from the arts, they developed
a series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situationsis to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1: “This alone can lead to the
further clarification of these simple hasic
desires, and to the confused emergence of new
desires whose material roots will be precisely
the new reality engendered by situationist
constructions. We must thus envisage a sort
of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued hy the
various currents stemming from Freudianism,
each of the participants in this adventure
would discover desires for specific ambiences
in order to fulfill them. Each person must seek
what he loves, what attracts him. Through

ACTION TEXT BRIGHT MEDIUM, 7/9 PT

SITUATIONIST INTERNATIONAL (SI) was a group
of international revolutionaries founded in
1957, With their ideas rooted in Marxism and
the 20th century European artistic avantgarde,
they advocated experiences of life being
alternative to those admitted by the capitalist
order, for the fulfillment of human primitive de-
sires and the pursuing of a superior passional
quality. For this purpose they suggested and
experimented with the construction of situa-
tions; the setting up of environments favorahble
for the fulfillment of such desires. Using
methods drawn from the arts, they developed
a series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1: “This alone can lead to the
further clarification of these simple hasic de-
sires, and to the confused emergence of new
desires whose material roots will be precisely
the new reality engendered by situationist
constructions. We must thus envisage a sort
of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure
would discover desires for specific amhiences
in order to fulfill them. Each person must seek
what he loves, what attracts him. Through

ACTION TEXT BRIGHT BOLD, 7/9 PT

SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries founded
in1957. With their ideas rooted in Marxism
and the 20th century European artistic
avantgarde, they advocated experiences
of life being alternative to those admitted
by the capitalist order, for the fulfillment of
human primitive desires and the pursu-
ing of a superior passional quality. For this
purpose they suggested and experimented
with the construction of situations; the set-
ting up of environments favorable for the
fulfillment of such desires. Using methods
drawn from the arts, they developed a series
of experimental fields of study for the con-
struction of such, like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of these
simple hasic desires, and to the confused
emergence of new desires whose mate-
rial roots will be precisely the new reality
engendered by situationist constructions.
We must thus envisage a sort of situationist-
oriented psychoanalysis in which, in contrast
to the goals pursued hy the various currents
stemming from Freudianism, each of the
participants in this adventure would discover
desires for specific ambiences in order to

ACTION TEXT BRIGHT REGULAR, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
theirideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life being alternative to those admitted by the
capitalist order, for the fulfillment of human primitive
desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented
with the construction of situations; the setting up of
environments favorahle for the fulfillment of such
desires. Using methods drawn from the arts, they
developed a series of experimental fields of study for
the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior pas-
sional quality. From Internationale Situationiste #1:
“This alone can lead to the further clarification of these
simple hasic desires, and to the confused emergence
of new desires whose material roots will be precisely
the new reality engendered by situationist construc-
tions. We must thus envisage a sort of situationist-
oriented psychoanalysis in which, in contrast to the
goals pursued hy the various currents stemming from
Freudianism, each of the participants in this adventure
would discover desires for specific ambiences in order
to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabu-
late elements out of which situations can be construct-
ed, along with projects to dynamize these elements.”

The firstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of constructing
situations. One who engages in the construction of
situations. Amember of the Situationist International”.
The same journal defined situationism as “a meaning-
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ACTION TEXT BRIGHT MEDIUM, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
theirideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life being alternative to those admitted by the
capitalist order, for the fulfillment of human primitive
desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented
with the construction of situations; the setting up of
environments favorable for the fulfillment of such
desires. Using methods drawn from the arts, they
developed a series of experimental fields of study for
the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1:“This alone can lead to the further clarification
of these simple hasic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered hy
situationist constructions, We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the vari-
ous currents stemming from Freudianism, each of
the participants in this adventure would discover
desires for specific ambiences in order to fulfill
them. Each person must seek what he loves, what
attracts him. Through this method one can tabulate
elements out of which situations can he constructed,
along with projects to dynamize these elements.”

The firstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of constructing
situations. One who engages in the construction of
situations. A member of the Situationist International”.

ACTION TEXT BRIGHT BOLD, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
their ideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life being alternative to those admitted by the
capitalist order, for the fulfillment of human primitive
desires and the pursuing of a superior passional
quality. For this purpose they suggested and experi-
mented with the construction of situations; the set-
ting up of environments favorable for the fulfillment
of such desires. Using methods drawn from the arts,
they developed a series of experimental fields of study
for the construction of such, like unitary urhanism.
The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple hasic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered hy
situationist constructions. We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the vari-
ous currents stemming from Freudianism, each of
the participants in this adventure would discover
desires for specific amhiences in order to fulfill
them. Each person must seek what he loves, what
attracts him. Through this method one can tahulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”
Thefirstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of construct-
ing situations. One who engages in the construc-
tion of situations. A member of the Situationist
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SITUATIONIST INTERNATIONAL (SI) was a group
of international revolutionaries founded in
1957. With their ideas rooted in Marxism and
the 20th century European artistic avant-
garde, they advocated experiences of life being
alternative to those admitted by the capitalist
order, for the fulfillment of human primitive
desires and the pursuing of a superior pas-
sional quality. For this purpose they suggested
and experimented with the construction of
situations; the setting up of environments fa-
vorahle for the fulfillment of such desires. Using
methods drawn from the arts, they developed
a series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situationsis to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1: “This alone can lead to the
further clarification of these simple basic
desires, and to the confused emergence of new
desires whose material roots will be precisely
the new reality engendered by situationist
constructions. We must thus envisage a sort
of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure
would discover desires for specific ambiences
in order to fulfill them. Each person must seek
what he loves, what attracts him. Through

ACTION TEXT DARK MEDIUM, 7/9 PT

SITUATIONIST INTERNATIONAL (SI) was a group
of international revolutionaries founded in
1957, With their ideas rooted in Marxism and
the 20th century European artistic avantgarde,
they advocated experiences of life being
alternative to those admitted by the capitalist
order, for the fulfillment of human primitive de-
sires and the pursuing of a superior passional
quality. For this purpose they suggested and
experimented with the construction of situa-
tions; the setting up of environments favorable
for the fulfillment of such desires. Using
methods drawn from the arts, they developed
a series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1: “This alone can lead to the
further clarification of these simple basic de-
sires, and to the confused emergence of new
desires whose material roots will be precisely
the new reality engendered by situationist
constructions. We must thus envisage a sort
of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure
would discover desires for specific amhbiences
inorder to fulfill them. Each person must seek
what he loves, what attracts him. Through

ACTION TEXT DARK BOLD, 7/9 PT

SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries founded
in1957. With their ideas rooted in Marxism
and the 20th century European artistic
avantgarde, they advocated experiences
of life being alternative to those admitted
hy the capitalist order, for the fulfillment of
human primitive desires and the pursu-
ing of a superior passional quality. For this
purpose they suggested and experimented
with the construction of situations; the set-
ting up of environments favorable for the
fulfillment of such desires. Using methods
drawn from the arts, they developed a series
of experimental fields of study for the con-
struction of such, like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of these
simple hasic desires, and to the confused
emergence of new desires whose mate-
rial roots will be precisely the new reality
engendered by situationist constructions.
We must thus envisage a sort of situationist-
oriented psychoanalysis in which, in contrast
to the goals pursued by the various currents
stemming from Freudianism, each of the
participants in this adventure would discover
desires for specific ambiences in order to

ACTION TEXT DARK REGULAR, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
theirideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life heing alternative to those admitted by the
capitalist order, for the fulfillment of human primitive
desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented
with the construction of situations; the setting up of
environments favorable for the fulfillment of such
desires. Using methods drawn from the arts, they
developed a series of experimental fields of study for
the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior pas-
sional quality. From Internationale Situationiste #1:
“This alone can lead to the further clarification of these
simple hasic desires, and to the confused emergence
of new desires whose material roots will be precisely
the new reality engendered by situationist construc-
tions. We must thus envisage a sort of situationist-
oriented psychoanalysis in which, in contrast to the
goals pursued hy the various currents stemming from
Freudianism, each of the participants in this adventure
would discover desires for specific ambiences in order
to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabu-
late elements out of which situations can be construct-
ed, along with projects to dynamize these elements.”

The firstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of constructing
situations. One who engages in the construction of
situations. Amember of the Situationist International”.
The same journal defined situationism as “a meaning-
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ACTION TEXT DARK MEDIUM, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
theirideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life being alternative to those admitted by the
capitalist order, for the fulfillment of human primitive
desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented
with the construction of situations; the setting up of
environments favorable for the fulfillment of such
desires. Using methods drawn from the arts, they
developed a series of experimental fields of study for
the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple hasic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered by
situationist constructions, We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the vari-
ous currents stemming from Freudianism, each of
the participants in this adventure would discover
desires for specific ambiences in order to fulfill
them. Each person must seek what he loves, what
attracts him. Through this method one can tabulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”

Thefirstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of constructing
situations. One who engages in the construction of
situations. A member of the Situationist International”.

ACTION TEXT DARK BOLD, 6/8 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
their ideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated experi-
ences of life being alternative to those admitted by the
capitalist order, for the fulfiliment of human primitive
desires and the pursuing of a superior passional
quality. For this purpose they suggested and experi-
mented with the construction of situations; the set-
ting up of environments favorable for the fulfillment
of such desires. Using methods drawn from the arts,
they developed a series of experimental fields of study
for the construction of such, like unitary urhanism.
The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple hasic desires, and to the confused
emergence of new desires whose material roots
will he precisely the new reality engendered by
situationist constructions. We must thus envisage
asort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the vari-
ous currents stemming from Freudianism, each of
the participants in this adventure would discover
desires for specific amhbiences in order to fulfill
them. Each person must seek what he loves, what
attracts him. Through this method one can tahulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”
The firstissue of the journal Internationale
Situationiste defined a situationist as “having to do
with the theory or practical activity of construct-
ing situations. One who engages in the construc-
tion of situations. A member of the Situationist
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SITUATIONIST INTERNATIONAL (SI) was a group of inter-
national revolutionaries founded in 1957. With theirideas
rooted in Marxism and the 20th century European artistic
avantgarde, they advocated experiences of life being
alternative to those admitted hy the capitalist order, for
the fulfillment of human primitive desires and the pursu-
ing of a superior passional quality. For this purpose they
suggested and experimented with the construction of
situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.
The sense of constructing situationsis to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple hasic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
by situationist constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis in which, in
contrast to the goals pursued by the various currents stem-
ming from Freudianism, each of the participants in this
adventure would discover desires for specific ambiences in
order to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”
Thefirstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory
orpractical activity of constructing situations. One who
engages in the construction of situations. Amember of the
Situationist International”. The same journal defined situ-
ationism as “a meaningless term improperly derived from
the above. There is no such thing as situationism, which
would mean a doctrine of interpretation of existing facts. The
notion of situationism is obviously devised by antisituation-
ists." They fought against the main obstacle on the fulfill-
ment of such superior passional living, identified by them
in advanced capitalism. Their theoretical work peaked on
the highly influential Semibold The Society of the Spectacle

ACTION TEXT BRIGHT MEDIUM, 5.5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of inter-
national revolutionaries founded in 1957, With their ideas
rooted in Marxism and the 20th century European artistic
avantgarde, they advocated experiences of life being
alternative to those admitted by the capitalist order, for
the fulfillment of human primitive desires and the pursu-
ing of a superior passional quality. For this purpose they
suggested and experimented with the construction of
situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple basic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
by situationist constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis in which, in
contrast to the goals pursued by the various currents stem-
ming from Freudi each of the partici inthis
adventure would discover desires for specific ambiences in
order to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”

The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory
or practical activity of constructing situations. One who
engages in the construction of situations. A member of
the Situationist International”. The same journal defined
situationism as “a meaningless term improperly derived
from the above. There is no such thing as situation-
ism, which would mean a doctrine of interpretation of
existing facts. The notion of situationism is obviously
devised by antisituationists.” They fought against the
main obstacle on the fulfillment of such superior pas-
sional living, identified by them in advanced capitalism.
Their theoretical work peaked on the highly influential

ACTION TEXT BRIGHT BOLD, 5.5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With their
ideas rooted in Marxism and the 20th century European
artistic avantgarde, they advocated experiences of life
heing alternative to those admitted by the capitalist order,
for the fulfillment of human primitive desires and the
pursuing of a superior passional quality. For this purpose
they suggested and experimented with the construction
of situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.
The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple basic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
by situationist constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis in which,
in contrast to the goals pursued by the various currents
stemming from Freudianism, each of the participants in
this adventure would discover desires for specific ambi-
ences in order to fulfill them, Each person must seek what
he loves, what attracts him. Through this method one can
tabulate elements out of which situations can be con-
along with projects to ize these !
The first issue of the journal Internationale
Situationiste defined a situationist as “having to do with
the theory or practical activity of constructing situations.
One who engages in the construction of situations. Amem-
ber of the Situationist International”. The same journal
defined situationism as “a meaningless term improperly
derived from the ahove. There is no such thing as situ-
ationism, which would mean a doctrine of interpretation
of existing facts. The notion of situationism is obviously
devised by antisituationists.” They fought against the
main obstacle on the fulfillment of such superior pas-
sional living, identified by themin advanced capitalism.
Their theoretical work peaked on the highly influential

ACTION TEXT BRIGHT REGULAR, 5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of interna-
tional revolutionaries founded in 1957, With their ideas rooted
in Marxism and the 20th century European artistic avantgarde,
they advocated experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional
quality. For this purpose they suggested and experimented with
the construction of situations; the setting up of environments
favorahle for the fulfillment of such desires. Using methods drawn
from the arts, they developed a series of experimental fields

of study for the construction of such, like unitary urhanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple hasic desires, and to the
confused emergence of new desires whose material roots will be
precisely the new reality engendered hy situationist construc-
tions. We must thus envisage a sort of situationist-oriented
psychoanalysis in which, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can be
constructed, along with projects to dynamize these el ,

ACTION TEXT BRIGHT MEDIUM, 5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of international
revolutionaries founded in 1957, With their ideas rooted in
Marxism and the 20th century European artistic avantgarde,
they advocated experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional
quality. For this purpose they suggested and experimented with
the construction of situations; the setting up of environments
favorahle for the fulfillment of such desires. Using methods drawn
from the arts, they developed a series of experimental fields

of study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple basic desires, and to the
confused emergence of new desires whose material roots will be
precisely the new reality engendered by situationist construc-
tions, We must thus envisage a sort of situationist-oriented
psychoanalysis in which, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can be

The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in
the construction of situations. Amember of the Situationist
International”. The same journal defined situationism as “a
meaningless term improperly derived from the above. There is
no such thing as situationism, which would mean a doctrine
of interpretation of existing facts. The notion of situationism is

y devised by antisit " They fought against the
main ohstacle on the fulfillment of such superior passional living,
identified by them in advanced capitalism. Their theoretical
work peaked on the highly influential Semibold The Society of
the Spectacle by Guy Debord. He argued in 1967 that

along with projects to dynamize these elements.”
The first issue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in
the construction of situations. A member of the Situationist
International”. The same journal defined situationism as “a
meaningless term improperly derived from the above. There is
no such thing as situationism, which would mean a doctrine
of interpretation of existing facts. The notion of situationism is
ohviously devised by antisituationists.” They fought against the
main obstacle on the fulfillment of such superior passional living,
identified by them in italism. Their
work peaked on the highly influential Semibold The Society of
the by Guy Debord. He argued in 1967 that spectacular

features like mass media and advertising have a central role in
an advanced capitalist society, which is to show a fake reality
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features like mass media and advertising have a central role in
an advanced capitalist society, which is to show a fake reality

ACTION TEXT BRIGHT BOLD, 5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of international
revolutionaries founded in 1957. With their ideas rooted in
Marxism and the 20th century European artistic avantgarde,
they advocated experiences of life heing alternative to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented with the
construction of situations; the setting up of environments favor-
able for the fulfillment of such desires. Using methods drawn
from the arts, they aseries of i fields
of study for the construction of such, like unitary urbanism.
The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple hasic desires, and to the
confused emergence of new desires whose material roots will he
the new reality hy situationi:
tions. We must thus asortof situationist-oriented
psychoanalysis in which, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can he
constructed, along with projects to dynamize these elements.”
The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in
the construction of situations. Amember of the Situationist
International”. The same journal defined situationism as “a
meaningless term improperly derived from the above. There is
no such thing as situationism, which would mean a doctrine
of interpretation of existing facts. The notion of situationism is
devised by ” They fought against the
main obstacle on the fulfillment of such superior passional liv-
ing, identified by themin italism. Their
work peaked on the highly influential Semibold The Society of
the Spectacle by Guy Dehord. He argued in 1967 that spectacular
features like mass media and advertising have a central role in
anadvanced capitalist society, which is to show a fake reality
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ACTION TEXT DARK REGULAR, 5.5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of inter-
national revolutionaries founded in 1957. With their ideas
rooted in Marxism and the 20th century European artistic
avantgarde, they advocated experiences of life being
alternative to those admitted by the capitalist order, for
the fulfillment of human primitive desires and the pursu-
ing of a superior passional quality. For this purpose they
suggested and experimented with the construction of
situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple hasic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
by situationist constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis in which, in
contrast to the goals pursued by the various currents stem-
ming from Freudianism, each of the participants in this
adventure would discover desires for specific ambiences in
order to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabulate
elements out of which situations can be constructed,
along with projects to dynamize these elements.”

The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory
or practical activity of constructing situations. One who
engages in the construction of situations. Amember of the
Situationist International”. The same journal defined situ-
ationism as “a meaningless term improperly derived from
the above. There is no such thing as situationism, which
would mean a doctrine of interpretation of existing facts. The
notion of situationism is obviously devised by antisituation-
ists.” They fought against the main obstacle on the fulfill-
ment of such superior passional living, identified by them
in advanced capitalism. Their theoretical work peaked on
the highly influential Semibold The Society of the Spectacle

ACTION TEXT DARK MEDIUM, 5.5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of inter-
national revolutionaries founded in 1957, With their ideas
rooted in Marxism and the 20th century European artistic
avantgarde, they advocated experiences of life being
alternative to those admitted by the capitalist order, for
the fulfillment of human primitive desires and the pursu-
ing of a superior passional quality. For this purpose they
suggested and experimented with the construction of
situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple basic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
by situationist constructions. We must thus envisage a
sort of situationist-oriented psyct is inwhich, in
contrast to the goals pursued by the various currents stem-
ming from Freudianism, each of the participants in this
adventure would discover desires for specific ambiences in
order to fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can tabulate

| out of which sif can be constructed,

along with projects to dynamize these elements.”

The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory
or practical activity of constructing situations. One who
engages in the construction of situations. A member of
the Situationist International”. The same journal defined
situationism as “a meaningless term improperly derived
from the ahove. There is no such thing as situation-
ism, which would mean a doctrine of interpretation of
existing facts. The notion of situationism is obviously
devised by antisituationists.” They fought against the
main obstacle on the fulfillment of such superior pas-
sional living, identified by them in advanced capitalism.
Their theoretical work peaked on the highly influential

ACTION TEXT DARK BOLD, 5.5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With their
ideas rooted in Marxism and the 20th century European
artistic avantgarde, they advocated experiences of life
heing alternative to those admitted by the capitalist order,
for the fulfillment of human primitive desires and the
pursuing of a superior passional quality. For this purpose
they suggested and experimented with the construction
of situations; the setting up of environments favorable for
the fulfillment of such desires. Using methods drawn from
the arts, they developed a series of experimental fields of
study for the construction of such, like unitary urbanism.
The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality.
From Internationale Situationiste #1: “This alone can lead
to the further clarification of these simple basic desires,
and to the confused emergence of new desires whose
material roots will be precisely the new reality engendered
hy situationist constructions. We must thus envisage a
sort of situationist-oriented psychoanalysis in which,
in contrast to the goals pursued by the various currents
stemming from Freudianism, each of the participants in
this adventure would discover desires for specific ambi-
ences in order to fulfillthem, Each person must seek what
he loves, what attracts him. Through this method one can
tabulate elements out of which situations can be con-
along with proji to these elements.”
The firstissue of the journal Internationale
Situationiste defined a situationist as “having to do with
the theory or practical activity of constructing situations.
One who engages in the construction of situations. Amem-
her of the Situationist International”. The same journal
defined situationism as “a meaningless term improperly
derived from the ahove. There is no such thing as situ-
ationism, which would mean a doctrine of interpretation
of existing facts. The notion of situationism is obviously
devised by antisituationists.” They fought against the
main obstacle on the fulfillment of such superior pas-
sional living, identified by them in advanced capitalism.
Their theoretical work peaked on the highly influential

ACTION TEXT DARK REGULAR, 5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of interna-
tional revolutionaries founded in 1957, With their ideas rooted
inMarxism and the 20th century European artistic avantgarde,
they advocated experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional
quality. For this purpose they suggested and experimented with
the construction of situations; the setting up of environments
favorahle for the fulfillment of such desires. Using methods drawn
from the arts, they developed a series of experimental fields

of study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple basic desires, and to the
confused emergence of new desires whose material roots will be
precisely the new reality engendered by situationist construc-
tions. We must thus envisage a sort of situationist-oriented
psychoanalysis in which, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can be
constructed, along with projects to dynamize these !,

ACTION TEXT DARK MEDIUM, 5/7 PT

SITUATIONIST INTERNATIONAL (S1) was a group of international
revolutionaries founded in 1957, With their ideas rooted in
Marxism and the 20th century European artistic avantgarde,
they advocated experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional
quality. For this purpose they suggested and experimented with
the construction of situations; the setting up of environments
favorable for the fulfillment of such desires. Using methods drawn
from the arts, they developed a series of experimental fields

of study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple basic desires, and to the
confused emergence of new desires whose material roots will be
precisely the new reality engendered by situationist construc-
tions. We must thus a sort of situationist-oriented
psychoanalysis inwhich, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can be

The firstissue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in
the construction of situations. Amember of the Situationist
International”. The same journal defined situationism as “a
meaningless term improperly derived from the above. There is
no such thing as situationism, which would mean a doctrine
of interpretation of existing facts. The notion of situationism is

devised by " They fought against the
main obstacle on the fulfillment of such superior passional living,
identified by them in advanced capitalism. Their theoretical
work peaked on the highly influential Semibold The Society of
the Spectacle by Guy Debord. He argued in 1967 that

along with projects to dynamize these elements.”

The first issue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in

ACTION TEXT DARK BOLD, 5/7 PT

SITUATIONIST INTERNATIONAL (SI) was a group of international
revolutionaries founded in 1957. With their ideas rooted in
Marxism and the 20th century European artistic avantgarde,
they i of life being ive to those
admitted by the capitalist order, for the fulfillment of human
primitive desires and the pursuing of a superior passional qual-
ity. For this purpose they suggested and experimented with the
construction of situations; the setting up of environments favor-
able for the fulfillment of such desires. Using methods drawn
from the arts, they aseries of i fields

of study for the construction of such, like unitary urbanism.

The sense of constructing situations is to fulfill human
primitive desires and pursue a superior passional quality. From
Internationale Situationiste #1: “This alone can lead to the
further clarification of these simple hasic desires, and to the
confused emergence of new desires whose material roots will he

the new reality hy situationi:
tions. We must thus envi asortof situationist-oriented
psychoanalysis in which, in contrast to the goals pursued by
the various currents stemming from Freudianism, each of
the participants in this adventure would discover desires for
specific ambiences in order to fulfill them. Each person must
seek what he loves, what attracts him. Through this method
one can tabulate elements out of which situations can he
constructed, along with projects to dynamize these elements.”

Thefirst issue of the journal Internationale Situationiste
defined a situationist as “having to do with the theory or practi-
cal activity of constructing situations. One who engages in

the construction of situations. Amember of the Siti

International”, The same journal defined situationism as “a

meaningless term improperly derived from the ahove. There is

no such thing as situationism, which would mean a doctrine

of interpretation of existing facts. The notion of situationism is
devised hy ” They fought against the

main obstacle on the fulfillment of such superior passional living,

identified by them in italism. Their i

work peaked on the highly influential Semibold The Society of

the by Guy Dehord. He argued in 1967 that spectacular

features like mass media and advertising have a central role in
an advanced capitalist society, which is to show a fake reality

Jommercial

features like mass media and advertising have a central role in
an advanced capitalist society, which is to show a fake reality

th of ions. Amember of the Situationist
International”, The same journal defined situationism as “a
meaningless term improperly derived from the ahove. There is
no such thing as situationism, which would mean a doctrine
of interpretation of existing facts. The notion of situationism is
devised by ” They fought against the
main ohstacle on the fulfillment of such superior passional liv-
ing, identified by themin italism. Their
work peaked on the highly influential Semibold The Society of
the Spectacle hy Guy Dehord. He argued in 1967 that spectacular
features like mass media and advertising have a central role in
an advanced capitalist society, which is to show a fake reality
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ACTION TEXT DARK
REGULAR, BOLD, 8/10.75 PT

Jommercial
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Country Users NewUsers BounceRate Pages/Session  Avg.Duration Conversion
Belgium 593,132 397,590 24,67% 00:05:04 11.05%
815,761 15.20% 00:15:49 50.63%
86,026 49.81% 00:04:52 23.97%
34,234 12.04% 00:05:15 0.04%
25,958 18.71% 00:03:32 8.06%
45,190 45,008 00:02:18 48.15%
153,816 22.97% 00:04:37 4.52%
491,731 19,71% 00:05:43 7.60%
65,997 41.64% 00:04:13 8.40%
15,205 13.47% 00:06:38 0,34%
45,821 0,868 00:04:49 23.61%
03,579 25.27% 00:08:53 5.81%
352,195 67.14% 00:01:41 7.30%
1,105,059 12.68% 00:18:08 53.25%
52,501 81.03% 00:02:45 5.38%
10,485 18.92% 00:04:12 0,398
19,490 22.16% 00:06:19 7.34%
54,295 0.75% 00:10:33 2.728
103,406 34.45% 00:04:22 1.04%
11,082 8.47% 00:11:44 34.15%
1,539 0.81% 00:10:56 10.48%
226,105 18.48% 00:05:43 2.63%
3,502 54.71% 00:02:23 5.21%
050,481 20.54% 00:05:16 0.37%
175,510 34.06% 00:05:55 19,10%
286,019 12.01% 00:08:26 23.99%
250,167 43.18% 00:03:40 4.84%
1,984,042 12.83% 00:16:53 58.26%
Country Users NewUsers BounceRate Pages/Session  Avg.Duration Conversion
Belgium 503,132 397,590 24.67% 00:05:04 11.05%
815,761 15.20% 00:15:49 59.63%
86,026 49.81% 00:04:52 23.97%
34,234 12.04% 00:05:15 0.04%
25,958 18.71% 00:03:32 8.06%
45,190 45,008 00:02:18 48.15%
153,816 22.97% 00:04:37 4,528
491,731 19.71% 00:05:43 7.60%
65,997 41.64% 00:04:13 8.40%
15,205 13.47% 00:06:38 0,34%
45,821 9,86% 00:04:49 23.61%
03,579 25.27% 00:08:53 5.81%
352,195 67.14% 00:01:41 7.30%
1,105,059 12.68% 00:18:08 53.258
52,501 81.03% 00:02:45 5.38%
10,485 18.92% 00:04:12 0,39%
19,490 22.16% 00:06:19 7.34%
54,295 9,75% 00:10:33 2.72%
103,406 34.45% 00:04:22 1.04%
11,082 8.47% 00:11:44 34.15%
1,539 0.81% 00:10:56 10.48%
226,105 18.48% 00:05:43 2.63%
3,502 54,71% 00:02:23 5.21%
050,481 29.54% 00:05:16 0.37%
175,510 34.06% 00:05:55 19,108
286,019 12.01% 00:08:26 23.99%
250,167 43.18% 00:03:40 4.84%
2,482,869 1,984,042 12.83% 00:16:53 58.26%
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ACTION TEXT DARK
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Country Users NewUsers BounceRate Pages/Session Avg.Duration Conversion
Belgium 593,132 397,590 24.67% 00:05:04 11.05%
815,761 15.20% 00:15:49 59.53%

86,026 49.81% ~00:04:52 23.97%

34,234 12.04% 00:05:15 9,04%

25,958 18.71% 00:03:32 8.06%

45,190 45,008 ~ 00:02:18 48.15%

153,816 22.97% ~00:04:37 4,528

491,731 19.71% ~00:05:43 7.60%

65,097 41.64% ~00:04:13 8.40%

15,205 13.47% ~00:06:38 9,34%

45,821 0.860% ~00:04:49 23.61%

93,579 25.27% ~00:08:53 5.81%

352,195 67.14% ~00:01:41 7.30%

1,105,059 12.68% 00:18:08 53.25%

52,501 81.03% 00:02:45 5.38%

10,485 18.92% ~00:04:12 9,308

19,490 22.16% 00:06:19 7.34%

54,295 0,75% 00:10:33 2.72%

103,400 34.45% ~00:04:22 1.04%

11,082 8.47% 00:11:44 34.15%

1,539 0.81% 00:10:56 10.48%

226,105 18.48% ~00:05:43 2.63%

3,502 54.71% 00:02:23 5.21%

050,481 29.54% 00:05:16 0.37%

175,510 34.00% ~00:05:55 19.10%

286,019 12.01% ~00:08:26 23.99%

250,167 43.18% 00:03:40 4.84%

2,482,869 1,984,042 12.83% 00:16:53 58.26%
Country Users NewUsers BounceRate Pages/Session Avg.Duration Conversion
Belgium 593,132 397,590 24.67% 00:05:04 11.05%
815,761 15.20% 00:15:49 59.53%

86,026 49.81% ~00:04:52 23.97%

34,234 12.04% ~00:05:15 9.04%

25,058 18.71% ~00:03:32 8.06%

45,190 45,008 ~00:02:18 48.15%

153,816 22.97% ~00:04:37 4.52%

491,731 19.71% ~00:05:43 7.60%

65,997 41.64% ~00:04:13 8.40%

15,205 13.47% ~00:06:38 9,34%

45,821 0.860% 00:04:49 23.61%

93,579 25.27% 00:08:53 5.81%

352,195 67.14% ~00:01:41 7.30%

1,105,059 12.68% 00:18:08 53.25%

52,501 81.03% 00:02:45 5.38%

10,485 18.92% ~00:04:12 9,394

19,490 22.16% 00:06:19 7.34%

54,295 9,75% 00:10:33 2.72%

103,406 34.45% ~00:04:22 1.04%

11,082 8.47% 00:11:44 34.15%

1,539 9.81% 00:10:56 10.48%

226,105 18.48% ~00:05:43 2.63%

3,502 54.71% ~00:02:23 5.21%

050,481 29.54% 00:05:16 9.37%

175,510 34.00% ~00:05:55 19.10%

286,019 12.01% ~00:08:26 23.99%

250,167 43.18% 00:03:40 4.84%

2,482,869 1,984,042 12.83% 00:16:53 58.26%
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ACTION TEXT BRIGHT PRODUCT VARIANT COLOR SKU LOST/DAY  ROP ELT STOCK  NEED
REGULAR, BOLD, 7/10 PT Popover Linen cambric Oatmeal 11050595  £215.75 18 10 5 3
Popover Linen suiting Petrol grey 32397590 £24.67 145 54 13 78
Popover Linen suiting Ferric oxide 48064815 £15.20 394 49 53 202
Smock Linen cambric Hadal blue 45248602 £49.81 45 42 1 2
Smock Linen cambric Clay 84093423 £12.04 191 55 35 101
Smock Silk-linen poplin Chalk 61532595 £18.71 74 32 23 19
Field shirt Union hopsack Petrol grey 35814519 £45.09 25 21 3 1
Field shirt Union hopsack Cobaltblue 73015381 £22.97 102 47 43 12
Field shirt Uniform melton Lead grey 04849173 £10.71 180 53 101 26
Field shirt Heavy uniformmelton ~ Tobacco 14826599 £41.64 51 43 5 3
Waistcoat Canopy cotton Deserttan 39341520 £13.47 40 34 4 2
Waistcoat Canopy cotton Navy 72734582 £9.86 43 40 1 2
Granddad Desert cotton Ecru 62399357 £25.27 96 85 9 2
Granddad Desert cotton Lightgrey 82635219 £67.14 74 11 55 8
Granddad Linen suiting Dark navy 37191048 £18.92 53 42 7 4
Granddad Linen suiting Cork 41921949 £22.16 96 69 14 13
Granddad Mid-weight moleskin ~ Nearlyblack 31901539 £9.81 164 106 48 10
Granddad Mid-weight moleskin ~ Sepiabrown 80712261 £18.48 58 53 3 2
Granddad Tailoring linen Lead grey 87617551 £34.06 86 58 24 4
Kelly collar Linen oxford Tobhacco 24511050 £12.68 284 18 164 102
Kelly collar Linen oxford Oatmeal 29475259 £81.03 25 21 2 6
Kelly collar Merino-cotton oxford  Lead grey 04793502 £54.71 134 23 75 36
Kelly collar Merino-cotton oxford ~ Barley 24079950 £2054 74 56 12 6
Standard collar  Desertcotton Ecru 70185429 £9.75 145 133 11 1
Standard collar  Desert cotton Lightgrey 44729428 £38.04 175 47 106 22
Standard collar  Mid-weightcorduroy ~ Cedar 97310340 £34.45 92 42 43 7
Standard collar  Mid-weight corduroy Dark navy 42941108 £8.47 170 144 24 2
Gansey Geelong lamhswool Navy blue 12728601 £12.01 175 86 73 16
Polo shirt Three-ply cashmere Ash grey 81925016 £43.18 32 30 1 1
Boatneck Six-ply cotton Malt 86919840 £12.83 125 53 64 8
ACTION TEXT DARK PRODUCT VARIANT COLOR SKU LOST/DAY  ROP ELT STOCK  NEED
REGULAR, BOLD, 7/10 PT Popover Linen cambric Oatmeal 11050595  £215.75 18 10 5 3
Popover Linen suiting Petrol grey 32397590 £24.67 145 54 13 78
Popover Linen suiting Ferricoxide 48064815 £15.20 394 49 53 202
Smock Linen cambric Hadal blue 45248602 £49.81 45 42 1 2
Smock Linen cambric Clay 84093423 £12.04 1091 55 35 101
Smock Silk-linen poplin Chalk 61532595 £18.71 74 32 23 19
Field shirt Union hopsack Petrol grey 35814519 £4509 25 21 3 1
Field shirt Union hopsack Cobaltblue 73015381 £22.97 102 47 43 12
Field shirt Uniform melton Lead grey 04849173 £19.71 180 53 101 26
Field shirt Heavy uniformmelton  Tobacco 14826599 £41.64 51 43 5 3
Waistcoat Canopy cotton Deserttan 39341520 £13.47 40 34 4 2
Waistcoat Canopy cotton Navy 72734582 £0.86 43 40 1 2
Granddad Desert cotton Ecru 62399357 £25.27 96 85 9 2
Granddad Desert cotton Light grey 82635219 £67.14 74 11 55 8
Granddad Linen suiting Dark navy 37191048 £18.92 53 42 7 4
Granddad Linen suiting Cork 41921949 £22.16 96 69 14 13
Granddad Mid-weight moleskin ~ Nearlyblack 31901539 £9.81 164 106 48 10
Granddad Mid-weight moleskin ~ Sepiabrown 80712261 £18.48 58 53 3 2
Granddad Tailoring linen Lead grey 87617551 £34.06 86 58 24 4
Kelly collar Linen oxford Tobacco 24511050 £12.68 284 18 164 102
Kelly collar Linen oxford Oatmeal 29475259 £81.03 25 21 2 6
Kelly collar Merino-cotton oxford ~ Lead grey 04793502 £54.71 134 23 75 36
Kelly collar Merino-cotton oxford ~ Barley 24079950 £2054 74 56 12 6
Standard collar  Desertcotton Ecru 70185429 £0.75 145 133 11 1
Standard collar  Desert cotton Lightgrey 44729428 £38.04 175 47 106 22
Standard collar  Mid-weightcorduroy ~ Cedar 97310340 £34.45 92 42 43 7
Standard collar ~ Mid-weight corduroy Dark navy 42941108 £8.47 170 144 24 2
Gansey Geelong lambswool Navy blue 12728601 £12.01 175 86 73 16
Polo shirt Three-ply cashmere Ash grey 81925016 £43.18 32 30 1 1
Boatneck Six-ply cotton Malt 86919840 £12.83 125 53 64 8
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Action Text 24 of 35

ACTION TEXT BRIGHT PRODUCT VARIANT COLOR SKU LOST/DAY  ROP ELT STOCK NEED
MEDIUM, EXTRABOLD, 7/10 PT Popover Linen cambric Oatmeal 11050595  £215.75 18 10 5 3
Popover Linen suiting Petrol grey 32397590 £24.67 145 54 13 78
Popover Linen suiting Ferricoxide 48064815 £15.20 394 49 53 202
Smock Linen cambric Hadal blue 45248602 £49.81 45 42 1 2
Smock Linen cambric Clay 84093423 £12.04 1091 55 35 101
Smock Silk-linen poplin Chalk 61532595 £1871 74 32 23 19
Field shirt Union hopsack Petrol grey 35814519 £4509 25 21 3 1
Field shirt Union hopsack Cobalthlue 73015381 £22.97 102 47 43 12
Field shirt Uniform melton Lead grey 04849173 £19.71 180 53 101 26
Field shirt Heavy uniformmelton  Tobacco 14826599 £41.64 51 43 5 3
Waistcoat Canopy cotton Deserttan 39341520 £13.47 40 34 4 2
Waistcoat Canopy cotton Navy 72734582 £0.86 43 40 1 2
Granddad Desert cotton Ecru 62399357 £25.27 96 85 9 2
Granddad Desertcotton Light grey 82635219 £67.14 74 11 55 8
Granddad Linen suiting Dark navy 37191048 £18.92 53 42 7 4
Granddad Linen suiting Cork 41921949 £22.16 96 69 14 13
Granddad Mid-weight moleskin ~ Nearly black 31901539 £9.81 164 106 48 10
Granddad Mid-weight moleskin ~ Sepiabrown 80712261 £18.48 58 53 3 2
Granddad Tailoring linen Lead grey 87617551 £34.06 86 58 24 4
Kelly collar Linen oxford Tobacco 24511050 £12.68 284 18 164 102
Kelly collar Linen oxford Oatmeal 29475259 £81.03 25 21 2 6
Kelly collar Merino-cotton oxford  Lead grey 094793502 £54.71 134 23 75 36
Kelly collar Merino-cotton oxford ~ Barley 24079950 £2054 74 56 12 6
Standard collar Desertcotton Ecru 70185429 £9,75 145 133 11 1
Standard collar Desert cotton Lightgrey 44729428 £38.04 175 47 106 22
Standard collar Mid-weight corduroy ~ Cedar 97310340 £34.45 92 42 43 7
Standard collar Mid-weight corduroy  Dark navy 42941108 £8.47 170 144 24 2
Gansey Geelong lambswool Navy blue 12728601 £12.01 175 86 73 16
Polo shirt Three-ply cashmere Ash grey 81925016 £43.18 32 30 1 1
Boatneck Six-ply cotton Malt 86919840 £12.83 125 53 64 8
ACTION TEXT DARK PRODUCT VARIANT COLOR SKU LOST/DAY  ROP ELT STOCK NEED
MEDIUM, EXTRABOLD, 7/10 PT Popover Linen cambric Oatmeal 11050595  £215.75 18 10 5 3
Popover Linen suiting Petrol grey 32397590 £24.67 145 54 13 78
Popover Linen suiting Ferricoxide 48064815 £1520 394 49 53 202
Smock Linen cambric Hadal blue 45248602 £4981 45 42 1 2
Smock Linen cambric Clay 84093423 £12.04 191 55 35 101
Smock Silk-linen poplin Chalk 61532595 £1871 74 32 23 19
Field shirt Union hopsack Petrol grey 35814519 £4509 25 21 3 1
Field shirt Union hopsack Cobalthlue 73015381 £22.97 102 47 43 12
Field shirt Uniform melton Lead grey 04849173 £19.71 180 53 101 26
Field shirt Heavy uniformmelton  Tobacco 14826599 £41.64 51 43 5 3
Waistcoat Canopy cotton Deserttan 39341520 £13.47 40 34 4 2
Waistcoat Canopy cotton Navy 72734582 £0.86 43 40 1 2
Granddad Desert cotton Ecru 62399357 £25.27 96 85 9 2
Granddad Desert cotton Light grey 82635219 £67.14 7 11 55 8
Granddad Linen suiting Dark navy 37191048 £18.92 53 42 7 4
Granddad Linen suiting Cork 41921949 £22.16 96 69 14 13
Granddad Mid-weight moleskin ~ Nearly black 31901539 £0.81 164 106 48 10
Granddad Mid-weight moleskin ~ Sepiabrown 80712261 £18.48 58 53 3 2
Granddad Tailoring linen Lead grey 87617551 £34.06 86 58 24
Kelly collar Linen oxford Tobacco 24511050 £12.68 284 18 164 102
Kelly collar Linen oxford Oatmeal 29475259 £81.03 25 21 2 6
Kelly collar Merino-cottonoxford  Lead grey 94793502 £54.71 134 23 75 36
Kelly collar Merino-cotton oxford  Barley 24079950 £2054 74 56 12 6
Standard collar Desert cotton Ecru 70185429 £9.75 145 133 11 1
Standard collar Desert cotton Lightgrey 44729428 £38.04 175 47 106 22
Standard collar Mid-weightcorduroy  Cedar 97310340 £34.45 92 42 43 7
Standard collar Mid-weight corduroy ~ Dark navy 42941108 £8.47 170 144 24 2
Gansey Geelong lambswool Navy blue 12728601 £12.01 175 86 73 16
Polo shirt Three-ply cashmere Ash grey 81925016 £43.18 32 30 1 1
Boatneck Six-ply cotton Malt 86919840 £12.83 125 53 64 8
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ACTION TEXT BRIGHT REGULAR, BOLD, 6/8 PT ACTION TEXT BRIGHT MEDIUM, EXTRABOLD, 6/8 PT ACTION TEXT BRIGHT BOLD, EXTRABOLD, 6/8 PT
[TABULAR LINING FIGURES] [TABULAR LINING FIGURES] [TABULAR LINING FIGURES]

TRADE (K) PRICE ($) TIME TRADE (B) PRICE ($) TIME TRADE (B) PRICE ($) TIME
0.0041 9234571 17:18:35 0.0041 9234.571 17:18:35 0.0041 9234.57 1 17:18:35
0.0500 0235.381 17:18:35 0.0500 023538 17:18:35 0.0500 023538 ¢ 17:18:35
0.0056 0236.821 17:18:35 0.0056 0236.82 1 17:18:35 0.0056 0236.82 1 17:18:35
0.0288 9234.78 1 17:18:34 0.0288 9234.78 1 17:18:34 0.0288 0234.78 1 17:18:34
0.0142 0234791 17:18:34 0.0142 0234791 17:18:34 0.0142 0234791 17:18:34
0.0810 0236.83 1 17:18:33 0.0810 0236.83 17:18:33 0.0810 0236.83 ¢ 17:18:33
0.0020 0236.841 17:18:29 0.0020 9236.84 1 17:18:29 0.0020 0236.84 1 17:18:29
0.0066 0236.731 17:18:28 0.0066 0236.73 1 17:18:28 0.0066 0236.73 1 17:18:28
0.2560 0233971 17:18:25 0.2560 0233971 17:18:25 0.2560 0233971 17:18:25
0.0250 0233.98 1 17:18:25 0.0250 0233.98 1 17:18:25 0.0250 9233.98 1 17:18:25
0.0400 0234.00) 17:18:25 0.0400 0234.00¢ 17:18:25 0.0400 9234.00 3 17:18:25
0.0034 0234.931 17:18:25 0.0034 0234931 17:18:25 0.0034 0234933 17:18:25
0.0400 0234971 17:18:25 0.0400 9234.971 17:18:25 0.0400 0234971 17:18:25
0.0500 0235421 17:18:25 0.0500 0235421 17:18:25 0.0500 0235.02 1 17:18:25
0.0093 0236.88 1 17:18:25 0.0093 0236.88 1 17:18:25 0.0093 0236.88 1 17:18:25
0.0105 0236.87 1 17:18:24 0.0105 0236.87 1 17:18:24 0.0105 0236.87 ¥ 17:18:24
0.0425 0236.88 17:18:23 0.0425 0236.88 ¢ 17:18:23 0.0425 0236.88 ¢ 17:18:23
0.0036 0236.96 17:18:22 0.0036 0236.96 ¢ 17:18:22 0.0036 0236.96 ¢ 17:18:22
0.0329 0236.971 17:18:21 0.0329 9236.97 1 17:18:21 0.0329 0236.97 t 17:18:21
0.0500 9236.87 1 17:18:21 0.0500 0236.87 ¢ 17:18:21 0.0500 9236.87 1 17:18:21
0.0135 0236.971 17:18:19 0.0135 923697 1 17:18:19 0.0135 0236.97 t 17:18:19
0.0105 0236.87 1 17:18:18 0.0105 9236.87 1 17:18:18 0.0105 0236.87 ¥ 17:18:18
0.0107 9236.971 17:18:16 0.0107 9236.97 1 17:18:16 0.0107 9236.97 t 17:18:16
0.0106 0236.141 17:18:13 0.0106 09236.14 1 17:18:13 0.0106 0236.14 1 17:18:13
0.0776 0236.13 1 17:18:11 0.0776 9236.13 17:18:11 0.0776 0236.13 ¢ 17:18:11
0.0332 9236.971 17:18:09 0.0332 9236.97 1 17:18:09 0.0332 9236.97 t 17:18:09
0.0497 0236.88 17:18:09 0.0497 0236.88 ¢ 17:18:09 0.0497 0236.88 ¢ 17:18:09
0.0023 0236.88 17:18:09 0.0023 0236.88 1 17:18:09 0.0023 0236.88 ¢ 17:18:09
0.0015 9252.771 17:17:09 0.0015 9252.771 17:17:09 0.0015 9262.77 1 17:17:09
0.0386 9251.00) 17:17:07 0.0386 9251.00¢ 17:17:07 0.0386 0251008 17:17:07
0.0369 0251.25) 17:17:07 0.0369 0251.251 17:17:.07 0.0369 0251.25¢ 17:17:07
0.0152 9251471 17:17:07 0.0152 9251.471 17:17:.07 0.0152 9261.471 17:17:07
0.0016 0253291 17:17:06 0.0016 0253291 17:17:06 0.0016 0253291 17:17:06
ACTION TEXT DARK REGULAR, BOLD, 6/8 PT ACTION TEXT DARK MEDIUM, EXTRABOLD, 6/8 PT ACTION TEXT DARK BOLD, EXTRABOLD, 6/8 PT
[TABULAR LINING FIGURES] [TABULAR LINING FIGURES] [TABULAR LINING FIGURES]

TRADE (B) PRICE ($) TIME TRADE (8) PRICE ($) TIME TRADE (B) PRICE ($) TIME
0.0041 9234.571 17:18:35 0.0041 9234.571 17:18:35 0.0041 0234574 17:18:35
0.0500 9235.381 17:18:35 0.0500 09235.38 1 17:18:35 0.0500 9235.38 % 17:18:35
0.0056 9236.821 17:18:35 0.0056 0236.82 1 17:18:35 0.0056 9236.82 1 17:18:35
0.0288 9234.781 17:18:34 0.0288 9234.781 17:18:34 0.0288 0234.78 % 17:18:34
0.0142 9234.791 17:18:34 0.0142 9234.791 17:18:34 0.0142 9234.79% 17:18:34
0.0810 9236.831 17:18:33 0.0810 0236834 17:18:33 0.0810 9236.83 ¢ 17:18:33
0.0020 9236.841 17:18:29 0.0020 09236.84 1 17:18:29 0.0020 0236.84 1 17:18:29
0.0066 9236.731 17:18:28 0.0066 9236.73 1 17:18:28 0.0066 09236.73 1 17:18:28
0.2560 9233971 17:18:25 0.2560 0233971 17:18:25 0.2560 9233971 17:18:25
0.0250 9233.981 17:18:25 0.0250 9233.98 1 17:18:25 0.0250 0233981 17:18:25
0.0400 9234.001 17:18:25 0.0400 9234.001 17:18:25 0.0400 9234.008 17:18:25
0.0034 9234931 17:18:25 0.0034 0234931 17:18:25 0.0034 0234931 17:18:25
0.0400 9234.971 17:18:25 0.0400 09234.971 17:18:25 0.0400 0234971 17:18:25
0.0500 9235.421 17:18:25 0.0500 09235.421 17:18:25 0.0500 9235.42% 17:18:25
0.0093 9236.88 1 17:18:25 0.0093 0236.88 1 17:18:25 0.0093 0236.88 1 17:18:25
0.0105 9236.871 17:18:24 0.0105 9236.87 ¢ 17:18:24 0.0105 9236.87 ¥ 17:18:24
0.0425 9236.88 1 17:18:23 0.0425 9236.88 1 17:18:23 0.0425 9236.88 ¢ 17:18:23
0.0036 9236.96 17:18:22 0.0036 0236.96 ¢ 17:18:22 0.0036 0236.96 ¥ 17:18:22
0.0329 9236.971 17:18:21 0.0329 923697 t 17:18:21 0.0329 9236.97 1 17:18:21
0.0500 9236.871 17:18:21 0.0500 9236.87 1 17:18:21 0.0500 9236.87 % 17:18:21
0.0135 9236.971 17:18:19 0.0135 023697 1 17:18:19 0.0135 09236.97 1 17:18:19
0.0105 9236.871 17:18:18 0.0105 9236.87 ¢ 17:18:18 0.0105 9236.87 ¥ 17:18:18
0.0107 9236.971 17:18:16 0.0107 9236.97 1 17:18:16 0.0107 9236.97 1 17:18:16
0.0106 9236.141 17:18:13 0.0106 0236141 17:18:13 0.0106 9236.141 17:18:13
0.0776 9236.131 17:18:11 0.0776 9236134 17:18:11 0.0776 9236.13 ¢ 17:18:11
0.0332 9236.971 17:18:09 0.0332 9236.97 1 17:18:09 0.0332 9236.97 1 17:18:09
0.0497 0236.881 17:18:09 0.0497 0236.88 ¢ 17:18:09 0.0497 9236.88 ¢ 17:18:09
0.0023 9236881 17:18:09 0.0023 0236.88 ¢ 17:18:09 0.0023 9236.88 ¢ 17:18:09
0.0015 9252.771 17:17:09 0.0015 9252.771 17:17:09 0.0015 9262771 17:17:09
0.0386 9251.004 17:17:07 0.0386 9251.00¢ 17:17:07 0.0386 9251.008 17:17:07
0.0369 9251.251 17:17:07 0.0369 0251251 17:17:07 0.0369 0251251 17:17:07
0.0152 9251.471 17:17.07 0.0152 9251471 17:17:.07 0.0152 0251471 17:17:07
0.0016 09253.291 17:17:06 0.0016 0253291 17:17:06 0.0016 9263.29 1 17:17:06
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ACTION TEXT BRIGHT REGULAR, BOLD, 5.5/7 PT ACTION TEXT BRIGHT MEDIUM, EXTRABOLD, 5.5/7 PT ACTION TEXT BRIGHT BOLD, EXTRABOLD, 5.5/7 PT
[TABULAR LINING FIGURES] [TABULAR LINING FIGURES] [TABULAR LINING FIGURES]

TRADE (8) PRICE ($) TIME TRADE (8) PRICE ($) TIME TRADE () PRICE ($) TIME
0.0041 0234574 17:18:35 0.0041 0234574 17:18:35 00041 9234574 17:18:35
0.0500 0235.38 17:18:35 0.0500 0235.384 17:18:35 0.0500 9235.384 17:18:35
0.0056 0236.821 17:18:35 0.0056 0236.821 17:18:35 0.0056 9236.821 17:18:35
0.0288 0234.78 1 17:18:34 0.0288 0234.784 17:18:34 0.0288 923078 % 17:18:30
0.0142 9234.791 17:18:34 0.0142 9230.794 17:18:34 0.0142 9230794 17:18:30
0.0810 0236.83 ¢ 17:18:33 0.0810 923683 1 17:18:33 0.0810 9236.83 ¥ 17:18:33
0.0020 0236.84 1 17:18:20 0.0020 0236.841 17:18:20 0.0020 9236.84 1 17:18:20
0.0066 0236.731 17:18:28 0.0066 0236.731 17:18:28 0.0066 9236.73 1 17:18:28
0.2560 0233.971 17:18:25 0.2560 0233.974 17:18:25 0.2560 9233.074 17:18:25
0.0250 0233.981 17:18:25 0.0250 0233.084 17:18:25 0.0250 9233.084 17:18:25
0.0400 9234.00! 17:18:25 0.0400 9234004 17:18:25 0.0400 9230004 17:18:25
0.0034 0234.93 1 17:18:25 0.0034 9230931 17:18:25 0.0030 9230934 17:18:25
0.0400 0234.971 17:18:25 0.0400 0234974 17:18:25 0.0400 9234074 17:18:25
0.0500 0235.421 17:18:25 0.0500 0235.424 17:18:25 0.0500 9235.421 17:18:25
0.0093 0236.88 1 17:18:25 0.0093 0236.88 1 17:18:25 0.0093 9236.88 1 17:18:25
0.0105 9236.87! 17:18:24 0.0105 0236.87 ¢ 17:18:24 0.0105 9236.87 4 17:18:20
0.0425 0236.88 ¢ 17:18:23 0.0425 9236.88 ¢ 17:18:23 0.0025 9236.88 ¥ 17:18:23
0.0036 0236.96 ¢ 17:18:22 0.0036 9236.96 ¢ 17:18:22 0.0036 9236.96 ¥ 17:18:22
0.0329 0236.971 17:18:21 0.0329 0236.971 17:18:21 00320 9236.07 1 17:18:21
0.0500 0236.871 17:18:21 0.0500 0236.87 4 17:18:21 0.0500 9236.87 4 17:18:21
0.0135 0236.971 17:18:19 0.0135 0236.971 17:18:19 0.0135 9236.97 1 17:18:19
0.0105 9236.87! 17:18:18 0.0105 0236.87 ¢ 17:18:18 0.0105 9236.87 4 17:18:18
0.0107 0236.971 17:18:16 0.0107 9236.971 17:18:16 0.0107 9236.07 17:18:16
0.0106 0236.141 17:18:13 0.0106 9236.14 1 17:18:13 0.0106 9236.141 17:18:13
0.0776 0236.13 171811 00776 0236.134 171811 0.0776 9236134 17:18:11
0.0332 0236.971 17:18:00 0.0332 0236.971 17:18:00 00332 9236.97 1 17:18:00
0.0497 0236.88 ¢ 17:18:00 0.0497 0236.88 ¢ 17:18:00 00497 9236.88 4 17:18:00
0.0023 9236.88 ¢ 17:18:00 0.0023 0236.88 ¢ 17:18:00 0.0023 9236.88 ¥ 17:18:00
0.0015 9952.771 17:17:00 0.0015 9252.771 17:17:00 0.0015 9252771 17:17:00
0.0386 0251.00 ¢ 1717:07 0.0386 9251004 171707 0.0386 9251004 17:17:07
0.0369 0951.951 1717:07 0.0369 0251254 171707 0.0369 9251254 17:17:07
0.0152 9951471 1717:07 0.0152 0251471 1717:07 00152 9251471 17:17:07
0.0016 0253.201 17:17:06 0.0016 0253.201 17:17:06 0.0016 9253.201 17:17:06
0.0500 9253.03 1 17:17:06 0.0500 9253.03 1 17:17:06 0.0500 9253.03 1 17:17:06
0.0608 0951.951 17:17:06 0.0608 9251.251 17:17:06 0.0608 9251254 17:17:06
0.0109 0951.374 17:17:06 0.0109 0251374 17:17:06 00109 9251374 17:17:06
0.0045 0253.021 17:17:04 0.0045 0253.021 17:17:04 0.0045 9253.021 17:17:00
ACTION TEXT DARK REGULAR, BOLD, 5.5/7 PT ACTION TEXT DARK MEDIUM, EXTRABOLD, 5.5/7 PT ACTION TEXT DARK BOLD, EXTRABOLD, 5.5/7 PT
[TABULAR LINING FIGURES] [TABULAR LINING FIGURES] [TABULAR LINING FIGURES]

TRADE (8) PRICE ($) TIME TRADE (B) PRICE ($) TIME TRADE (B) PRICE ($) TIME
0.0041 0234574 17:18:35 0.0041 9230574 17:18:35 0.0041 9230578 17:18:35
0.0500 0235.38 17:18:35 0.0500 9235.38¢ 17:18:35 0.0500 0235.38 8 17:18:35
0.0056 0236.821 17:18:35 0.0056 0236.821 17:18:35 0.0056 9236.821 17:18:35
0.0288 0234.784 17:18:34 0.0288 0234.784 17:18:30 0.0288 9234.788 17:18:30
0.0142 0234.794 17:18:34 0.0142 9230.79% 17:18:30 0.0142 9230.798 17:18:30
0.0810 0236.83 17:18:33 0.0810 9236.83 ¢ 17:18:33 0.0810 09236.83 4 17:18:33
0.0020 0236.841 17:18:20 0.0020 9236.841 17:18:20 0.0020 0236.80 1 17:18:20
0.0066 0236.731 17:18:28 0.0066 9236.731 17:18:28 0.0066 0236.73 1 17:18:28
0.2560 0233.971 17:18:25 0.2560 0233.074 17:18:25 0.2560 09233978 17:18:25
0.0250 0233.084 17:18:25 0.0250 0233.084 17:18:25 0.0250 9233981 17:18:25
0.0400 0234.004 17:18:25 0.0400 9230004 17:18:25 0.0400 9230008 17:18:25
0.0034 0234.934 17:18:25 0.0034 9230034 17:18:25 0.0030 9230.93 8 17:18:25
0.0400 0234.971 17:18:25 0.0400 9230074 17:18:25 0.0400 0230.971 17:18:25
0.0500 0235.421 17:18:25 0.0500 9235.421 17:18:25 0.0500 0235.428 17:18:25
0.0093 0236.88 1 17:18:25 0.0093 0236.88 1 17:18:25 0.0003 9236.88 1 17:18:25
0.0105 0236.874 17:18:24 0.0105 0236.87¢ 17:18:24 0.0105 9236.87 4 17:18:24
0.0425 0236.88 ¢ 17:18:23 0.0425 236.88 ¢ 17:18:23 0.0025 9236.88 ¢ 17:18:23
0.0036 0236.96 ¢ 17:18:22 0.0036 9236.96 ¢ 17:18:22 0.0036 09236.96 4 17:18:22
0.0320 0236.971 17:18:21 0.0320 9236.071 17:18:21 0.0320 0236.97 1 17:18:21
0.0500 0236.871 17:18:21 0.0500 9236.87¢ 17:18:21 0.0500 9236.87 4 17:18:21
0.0135 9236.971 17:18:19 0.0135 0236.971 17:18:19 0.0135 9236.97 1 17:18:19
0.0105 0236.874 17:18:18 0.0105 0236.87¢ 17:18:18 0.0105 9236.87 4 17:18:18
0.0107 0236.971 17:18:16 0.0107 9236.971 17:18:16 0.0107 09236.97 1 17:18:16
0.0106 0236.141 17:18:13 0.0106 9236.141 17:18:13 0.0106 09236.141 17:18:13
0.0776 0236.13¢ 171811 0.0776 9236.134 17:18:11 0.0776 0236.13 8 17:18:11
0.0332 9236.971 17:18:00 0.0332 0236.971 17:18:00 00332 9236.97 1 17:18:00
0.0497 0236.88 ¢ 17:18:00 0.0497 0236.88 ¢ 17:18:00 00497 9236.88 4 17:18:00
0.0023 0236.88 ¢ 17:18:00 0.0023 0236.88 ¢ 17:18:00 0.0023 9236.88 4 17:18:00
0.0015 0952.771 17:17:00 0.0015 9252.771 17:17:00 0.0015 9252.771 17:17:09
0.0386 0251.00¢ 17:17:07 0.0386 9251.00% 17:17:07 0.0386 9251.00 % 17:17:07
0.0360 0251.25! 17:17:07 0.0369 251,258 17:17:07 0.0369 0251.25 1 17:17:07
0.0152 9251.471 17:17:07 0.0152 9251471 17:17:07 00152 9251471 17:17:07
0.0016 0253.201 17:17:06 0.0016 0253.201 17:17:06 0.0016 09253201 17:17:06
0.0500 0253.031 17:17:06 0.0500 9253.031 17:17:06 0.0500 925303 1 17:17:06
0.0608 0251.251 17:17:06 0.0608 9251258 17:17:06 0.0608 9251.25 8 17:17:06
0.0100 0251.374 17:17:06 0.0109 9251.374 17:17:06 0.0100 9251.371 17:17:06
0.0045 9253.021 17:17:04 0.0045 9253.021 17:17:00 0.0045 0253.021 17:17:00
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ACTION TEXT REGULAR BRIGHT, 9/10 PT

The Spanish War, which beganin 1739, and the French
warwhich soon followed it occasioned furtherincrease
of the debt, which, on the 31st of December 1748, after
the war had been concluded hy the Treaty of Aix-la-
Chapelle, amounted to £78,293,313. The most profound
peace of seventeen years continuance had taken no more
than £8,328,354. from it. Awar of less than nine years’
continuance added £31,338,689 to it. (Refer to James
Postlethwaite's The History of the Public Revenue.) Dur-
ing the administration of Mr, Pelham, the interest of the
public debt was reduced, or at least measures were taken
forreducing it, from four to three per cent; the sinking
fund was increased, and some part of the public debt was
paid off. In 1755, hefore the hreaking out of the late war,
the funded debt of Great Britain amounted to £72,289,673.
On the 5th of January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The unfund-
ed deht has been stated at £13,927,580.

ACTION TEXT REGULAR BRIGHT, 9/11 PT

The Spanish War, which beganin 1739, and the French
warwhich soon followed it occasioned furtherincrease
of the debt, which, on the 31st of December 1748, after
the war had been concluded by the Treaty of Aix-1a-
Chapelle, amounted to £78,293,313. The most profound
peace of seventeen years continuance had taken no more
than £8,328,354. from it. Awar of less than nine years’
continuance added £31,338,689 to it. (Refer to James
Postlethwaite’s The History of the Public Revenue.) Dur-
ing the administration of Mr. Pelham, the interest of the
public debt was reduced, or at least measures were taken
forreducing it, from four to three per cent; the sinking
fund was increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late war,
the funded debt of Great Britain amounted to £72,289,673.
On the bth of January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The unfund-
ed debt has been stated at £13,927,589,

ACTION TEXT REGULAR BRIGHT, 9/12 PT

The Spanish War, which heganin 1739, and the French
warwhich soon followed it occasioned furtherincrease
of the debt, which, on the 31st of December 1748, after
the war had been concluded hy the Treaty of Aix-la-
Chapelle, amounted to £78,293,313. The most profound
peace of seventeen years continuance had taken no more
than £8,328,354. from it. Awar of less than nine years'’
continuance added £31,338,689 to it. (Refer to James
Postlethwaite’s The History of the Public Revenue.) Dur-
ing the administration of Mr, Pelham, the interest of the
public debt was reduced, or at least measures were taken
forreducing it, from four to three per cent; the sinking
fund was increased, and some part of the public debt was
paid off. In 1755, hefore the hreaking out of the late war,
the funded debt of Great Britain amounted to £72,289,673.
On the 5th of January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The unfund-
ed debt has heen stated at £13,927,580.

Jommercial

ACTION TEXT REGULAR BRIGHT, 9/13 PT

The Spanish War, which began in 1739, and the French
warwhich soon followed it occasioned furtherincrease
of the debt, which, on the 31st of December 1748, after
the war had been concluded by the Treaty of Aix-la-
Chapelle, amounted to £78,293,313. The most profound
peace of seventeen years continuance had taken no more
than £8,328,354. from it. Awar of less than nine years’
continuance added £31,338,689 to it. (Refer to James
Postlethwaite’s The History of the Public Revenue.) Dur-
ing the administration of Mr. Pelham, the interest of the
public debt was reduced, or at least measures were taken
forreducing it, from four to three per cent; the sinking
fund was increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late war,
the funded debt of Great Britain amounted to £72,289,673.
Onthe 5th of January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The unfund-
ed debt has heen stated at £13,927,589.
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CESKY (CZECH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Ackoli klimSova nenapsala knih mnoho, prece zndjita
naSe ¢ethychtiva mladeZ tuze dobfe. Zn4jizejménaz
knih:Zjaradoléta, Kniha bachorek, Palecek a Malenka,
Zréje,Rodinna skfinka aj., a pakz riznych ¢asopis(i pro
mladez, do nichz velice pilné pfispiva. Jeji prace vesmeés
détinaSe rady Citaji, ponévadZ skutecné vynikaji vSim,
¢eho senadobré Gethé Zada. VSak KlimSova také pracuje
sldskou, pracuje opravdové vdzné a nevydd nic na svétlo,
co hy diikladné nepodrobila soudu svemu i soudu jinych.
Atopravé dodava jejim pracem té pravé ceny. Nuze se-
Zznammez se se Zivotem této tiché a skromné pracovnice,
seznammez se i s jejimi péknymi spisy. Klim§ova narodila
se 7. dne mésice prosince roku 1851, v Policce. Otec jeji
byl dostizamoznym a vazenym méstanem, mélté v Polic-
ce dim a byl dlouha Iéta ¢lenem obecniho zastupitelstva,
ha i méstskym radnim. Pfi domé méli Klim$ovi zahrddku.
Nézna matka Bohumil¢ina milovala totiz velice kvétiny a
pfitom Inula také velikou laskou ku zvitat(im. Byla dobra,
ovSe, ale zvlasté o déti své starostliva, pfi tom pilna,
Setrna a skoro az pfili§ skromna. Podobala se, zvlasté v
pozdéjSim svém véku, na vlas tém prostosrdeénym a mi-
Ilym panim, Zenam i stafenkam staro¢eskym, o nichz nam

DANSK (DANISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Dervaren lille havfisk af god familie, navnet husker
jegikke, detma de lrde sige dig. Den lille fisk havde
attenhundrede seskende, alle lige gamle; de kendte ikke
deres fader eller moder, de métte straks skotte sig selv og
svemme om, men det var en stor fornejelse; vand havde
de nok at drikke, hele verdenshavet, feden taenkte de ikke
pa, den kom nok; hver ville felge sin lyst, hverville fa sin
egen historie, ja det taenkte helleringen af dem pd. Solen
skinnede ned i vandet, det lyste om dem, det var sé klart,
detvarenverden med de forunderligste skabninger, og
nogle sd gruelig store, med voldsomme gab, de kunne
sluge de attenhundrede seskende, men det teenkte de
hellerikke pd, foringen af demvar endnu hlevet slugt.

De sméd svemmede sammen, teet op til hverandre, som
sildene og makrellerne svemmer; men som de allerbedst
svemmede i vandet og teenkte pé ingenting, sank, med
forfeerdelig lyd, ovenfra, midt ned imellem dem, enlang,
tung ting, der sletikke ville holde op; l&ngere og le&ngere
strakte den sig, og hver af sméafiskene, som den ramte,
hlev kvast eller fik et knaek, som de ikke kunne forvinde.
Alle sméfisk, de store med, lige oppe fra havets flade og
ned til dets bund, for i forfeerdelse til side; den tunge,

DEUTSCH (GERMAN)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Sehen wir das Gesamthild unseres heutigen Lebens
nurmitunseren Augen an, so kdnnen wir die Folgerung
ziehen, daB dieses Gebilde einen chaotischen Charakter
trdgt, und es kann uns nicht wundern, daB diejenigen,
welche sich in diesem scheinbaren Chaos unwohl fiihlen,
der Welt entfliehen oder sich in geistigen Abstraktionen
verlieren wollen, Doch jedenfalls muf3 es uns klar sein,
dap diese Fluchtvor der Wirklichkeit ein ebenso grofier
Irrtum ist wie jene Anlehnung an den reinsten Materia-
lismus. Weder die Flucht in das Mittelalter, noch dervon
verschiedenen Kunsthistorikern empfohlene Wiederauf-
hau des Olympos kann und die Losung bringen. Unsere
Zeithat eine andere Mission zu erfilllen als die des Mit-
telalters und des Hellenismus. Um die Aufgahe unserer
Zeitrichtig zuverstehen, ist es notwendig, daB wir nicht
nur mitunseren Augen, sondern vielmehr mit unseren
innerlichen Sinnesorganen die Lebensstruktur erfassen.
Haben wir einmal die Synthese des Lebens aus der Tiefe
unseres Wesens gewonnen und als Inhalt von Kultur und
Kunst anerkannt, so wird es uns nicht schwer fallen an
Hand von Dokumenten, die uns die Tradition liefert, der
Losung des Problems néher zu kommen. Nicht wir allein
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ESPANOL (SPANISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

En esta conferencia no pretendo, como en anteriores,
definir, sino subrayar; no quiero dibujar, sino sugerir.
Animar, en su exacto sentido. Herir pajaros sofiolientos.
Donde haya unrincon oscuro, poner un reflejo de nube
alargadayregalarunos cuantos espejos de holsillo a las
sefioras que asisten. He querido bajar a la ribera de los
juncos. Por debajo de las tejas amarillas. Ala salida de
las aldeas, donde el tigre se come a los nifios. Estoy en
este momento lejos del poeta que mira el reloj, lejos del
poeta que luchacon la estatua, que lucha con el suefio,
que lucha con la anatomia; he huido de todos mis amigos
ymevoy con aquel muchacho que se come la fruta verde
y miracomo las hormigas devoran al pajaro aplastado
por el automovil. Por las calles mas puras del pueblo me
encontraréis; porel aire viajeroy la luz tendida de las
melodias que Rodrigo Caro llamo “reverendas madres
de todos los cantares”. Por todos los sitios donde se
abre latierna orejita rosa del nifio o la hlanca orejita de
lanifia que espera, llena de miedo, el alfiler que abra

el agujero paralaarracada. Entodos los paseos que yo
he dado por Espafia, un poco cansado de catedrales, de
piedras muertas, de paisajes con alma, me puse a huscar
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FRANGCAIS (FRENCH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Dadaason origine dans le dictionnaire. C'est terrible-
ment simple. En francais cela signifie «cheval de bois».
En allemand «va te faire, au revoir, a la prochaine»,

En roumain «oui en effet, vous avez raison, ¢’est ¢a,
d'accord, vraiment, on s’en occupe», etc. C’est un mot
international. Seulement un mot et ce mot comme
mouvement, Tres facile 8 comprendre. Lorsqu’on en fait
une tendance artistique, cela revient a vouloir supprimer
les complications. Psychologie Dada. Allemagne Dada

y compris indigestions et crampes brouillardeuses,
littérature Dada, hourgeoisie Dada et vous, trés vénérés
poétes, vous qui avez toujours fait de la poésie avec des
mots, mais quin'en faites jamais du mot lui-méme, vous
quitournez autour d'un simple point en poétisant. Guerre
mondiale Dada et pas de fin, révolution Dada et pas de
commencement. Dada, amis et soi-disant poétes, trés
estimés fabricateurs et évangélistes Dada Tzara, Dada
Huelsenbeck, Dada m'dada, Dada m'dada, Dada mhm,
dada dera dada, Dada Hue, Dada Tza. Comment obtenir
la béatitude ? En disant Dada. Comment devenir célébre?
En disant Dada. D'un geste noble et avec des maniéres
raffinées. Jusqu'ala folie. Jusqu’a I’évanouissement.

BAHASA INDONESIA (INDONESIAN)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Hariyang panas itu berangsur-angsur menjadi dingin,
karena matahari, raja siang itu, akan masuk ke dalam
peraduannya, ke balik Gunung Sibualbuali, yang menjadi
watas dataran tinggi Sipirok yang bagus itu. Langit di
sebelah barat pun merah kuning rupanya, dan sinar ma-
tahariyang turun itu nampaklah di atas puncak kayu yang
tinggi-tinggi, indah rupanya, sebagai disepuh dengan
emas juwita. Angin gunung yang lemah-lembut itu pun
herembuslah, sedap dan nyaman rasanya bagi orang-
orang kampung yang sedang di perjalanan kembali dari
kebun kopi, yang terletak dilereng gunung dan bu-
kit-bukit yang suburitu. Maka angin itu pun bertambah-
lah sedikit kerasnya, sehingga daun dan cabang-cabang
kayu itu bergoyang-goyang perlahan-lahan sebhagai
menunjukkan kegirangannya, karena cahaya yang panas
itu sudah hertukar dengan hawa yang sejuk dan nyaman
rasanya. Batang padiyang tumbuh di sawah yang luas itu
pun dibuai-buaikan angin, sehagai ombak yang ber-
palu-paluan di atas laut yang lebar; sawah yang seluas
itu pun tiadalah ubahnya dengan lautan, sedang daun
padiitu sebagai air yang hijau rupanya. Burung-burung
pun beterbanganlah dari sana-sini, seraya berkumpul-

ITALIANO (ITALIAN)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Dapprima, ripetendendo I'errore commesso in gioventu,
scrisse dianimali che conosceva poco, e le sue favole
risonarono di ruggiti e harriti. Poi si fece pill umano, se
cosi sipuo dire, scrivendo degli animali che credeva di
conoscere. Cosila mosca gli regalo una gran quantita

di favole dimostrandosi un animale pit utile di quanto
sicreda. Inunadiquelle favole ammirava la velocita del
dittero, velocita sprecata perché non gli servivané a
raggiungere la preda né a garantire la suaincolumita. Qui
facevalamorale una testuggine. Un’altra favola esaltava
lamosca che distruggeva le cose sozze da essa tanto
amate. Una terza si meravigliava che la mosca, I'animale
piliricco d’occhi, veda tanto imperfettamente. Infine una
raccontava diun uomo che, dopo di aver schiacciato una
mosca noiosa, le grido: “Tiho beneficata; ecco che non
seipitruna mosca”. Con tale sistema era facile di avere
ognigiorno la favola pronta col caffé del mattino. Doveva
venire laguerra adinsegnargliche la favola poteva dive-
nire un'espressione del proprio animo, il quale cosiinse-
rivalamummietta nellamacchina della vita, quale un suo
organo. Ed ecco come avvenne. Allo scoppio della guerra
italiana, Mario temette che il primo atto di persecuzione
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MAGYAR (HUNGARIAN)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Hajnali két orakor a segédtiszt belépett a tdbornok szo-
hajaba és jelentette, hogy ajarérok elindultak a hodricsi
Uton. Az asztalra allitott petroleumlémpa koril széttere-
getett tereprajzok és jelentések hevertek, rajtuk kereszthe
dobva egy eziistgombos lovaglopélca. A tahornok a szoba
kozepén allt és hideg arccal hallgatta a segédtiszt szavait.
Kurtara nyirt szakala rdtesen csillogott a lampafényhen.
Aranykeretes szemiivege maégiil jeges nyugalommal
csilldmlottak eld kék szemei. Csupa energiavoltez a

hat [4b magas, karcsu ember, aki egy hdnap el6tt vette
atafeldunaihadtest parancsnoksagat. De most még-

is, minthavalamifaradtsagot vagy inkabb fasultsagot
arultak volna el mozdulatai. Néman holintott s mikora
segédtiszt mogott hecsukodott az ajto, kimeriilten dobta
magat a kopott divanyra. Két nap 6ta mindig talpon volt
segyikizgalom a mésik utan érte. A Szélaknairanyahan
fekvo focsapat felé haladd ellenség mar egy napi elényt
nyert aZsarndcra kirendelt zaszldalj parancsnokanak
ligyetlensége folytan, Elsé felindulasdban maga vette at a
z4szloaljvezényletét s negyvennyolc ora 6ta egy percre le
nem hunyta a szemet. lzgatta azis, hogy esetleg elvag-
jak a derékhadtol, ha ugyan be nem keritik. A legénység

commercialtype.com



Action Text

30 of 35

BAHASA MELAYU (MALAY)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Malam merangkak dari senja ke maghrib dan terns
masuk waktu isyak. Lahuma sedang bertimpuh di atas
tikar mengkuang sambil kedua-dua belah tangan-

nya tercantum menadah langit. Jehayang berada di
helakangnya dalam keadaan serba putih bertimpuh
dengan kemas sekali. Mukanya ditutup rapat dengan
kedua-dua belah tapak tangan. Masingmasing her-
mohon doa kepada Allah S.W.T. Esok akan herjuanglah
mereka selama heherapa bulan. Selagi padi tidak masuk
jelapang dengan selamat, selagiitulah perjuangan belum
selesai. Hal ini disedari oleh Lahuma, juga turut disedari
oleh Jeha. Azam Lahuma tidak mahu melangkah turun
esok pagi-pagitanpa keizinan Yang Maha Esa. Kedua-
duahelah tangannya ditadah. Sudut hatinya melupakan
segala kerumitan, hanya tertumpu pada Allah. “Ya Allah,
Yang Maha Besar, Yang Maha Agung, benarkanlah aku
mula bekerj a esok dan biarlah selama itu aku dilindungi
oleh-MU. Jauhkan aku daripada segala bencana alam,
daripada segala peny akit, daripada lipan-lipan dan ular-
ulardan kala jengking yang hisa-hisa. Singkirkan segala
hanjir besaryang boleh melimpahi padiku. Singkirkan
kemarau panjang yang mengeringkan tanah bendangku.

POLSKI (POLISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

0d wezoraj jakis niepokoj panuje w uliczce. Stary Mendel
dziwi sigiczesciejniz zwykle naktada krotkg tajke patrzgc
wokno. Tych ludzi nie widziat on tu jeszcze. Gdzie idg? Po
co przystajg z robotnikami, $pieszgcymi do kopania
fundamentow pod nowy dom niciarza Greulicha? Skad sie
tuwziety te obszarpane wyrostki? Dlaczego patrzg tak po
sieniach? Skad majg pienigdze, ze idg w pigciu do szynku?
Stary Mendel kreci gtowa, smokczgc maty, silnie wygiety
wisniowy cybuszek. On zna tak dobrze te uliczke cicha. Jej
fizionomie, jej ruch. jej gtosy, jej tetno. Wie, kiedy zza
ktdrego wegta wyjrzy w dzien pogodny storice; ile dzieci
przebiegnie rankiem, drepcac do ochronki, do szkoty; ile
zwiedtych dziewczat w ciemnych chustkach, z matymi
hlaszeczkamiw reku przejdzie po trzy, po cztery, do
fabryki cygarnarobote; ile kobiet przystanie z koszamina
starym, wytartym chodniku, pokazujac sobie zakupione
jarzyny, skarzgc sig na drogosc jaj, migsa i masta;ilu
wyrohnikow przectapie srodkiem bruku, cigzkim chodem
nog obutych w trepy, niosgc pod pachg wezetki, a w rgku
cebrzyki, kielnie, liny. siekiery, pity. Ba, on i to nawet wie
moze. ile wrohbli gniezdzi sig w gzymsach starego
hrowaru- ktory panuje nad uliczkg wysokim, poczernia-

PORTUGUES (PORTUGUESE)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

D. Benedita levantou-se, no dia seguinte, com a idéia de
escreveruma carta ao marido, uma longa cartaem que
Ilhe narrasse a festa da véspera, nomeasse 0s convivas e
0s pratos, descrevesse a recepcdo noturna, e, principal-
mente, desse noticia das novas relacdes com D. Maria
dos Anjos. Amala fechava-se as duas horas da tarde,

D. Benedita acordara éis nove, e, néio morando longe
(morava no GCampo da Aclamagdio), um escravo levaria
acartaao correio muito o tempo. Demais, chovia; D.
Benedita arredou a cortina da janela, deu com os vidros
molhados; erauma chuvinha teimosa, o céu estava todo
hrochado de uma cor pardo-escura, malhada de grossas
nuvens negras. Ao longe, viu flutuar e voar o pano que
cobria o halaio que uma preta levava a cabega: concluiu
que ventava. Magnifico dia para néo sair, e, portanto,
escreveruma carta, duas cartas, todas as cartas de

uma esposa ao marido ausente. Ninguém viria tenta-la.
Enquanto ela compde os hahadinhos e rendas do roupéo
hranco, um roupdo de cambraia que o desembargador lhe
deraem 1862, no mesmo dia aniversario, 19 de setembro,
convido a leitora a ohservar-lhe as feigdes. Vé que ndo
Ihe dou Vénus; tamhém néo lhe dou Medusa. Ao contrario
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SUOMI (FINNISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

He olivat ystavia ystavyydessa, joka oli ldheisempéa kuin
veljeys. Nello oli pieni Ardennelainen —Patras suuri Fla-
mandilainen, He olivat saman ikéisié vuosilla mitattuna,
mutta kuitenkin toinen oli viela nuori, toinen olijo vanha.
He olivat asuneet yhdessé koko ikdnsé; molemmat he oli-
vat orpoja ja kurjia seké saivat leipdnsd samasta kidesta.
Se oli ollut heiddn siteensd alku, heidtéin ensimmdinen
sympatian sdikeensd; se oli vahvistunut paiva paivalta ja
kasvanut heiddn mukanaan kiintedn4 ja erottamattoma-
naniin, ett he alkoivat rakastaa toisiansa erittain paljon.
Heidan kotinsa oli pieni mokki pienen Flamandilaisen
kylan reunalla, peninkulman p44ssé Antverpenista. Kyl4
sijaitsileveiden laidunkaistaleiden ja viljavainioiden
vélissé, ja sen |apivirtaavan suuren kanavan reunamilla
kasvoi pitkét rivit tuulessa taipuvia poppeleita ja terva-
leppié. Siind oli parikymmenté maatilaa ja taloa, joiden
ikkunaluukut olivat kirkkaan vihreét tai taivaansiniset ja
katot ruusunpunaiset tai mustavalkoiset seka seint niin
valkoisiksi maalatut, etti ne loistivat auringossa kuin
puhdas lumi. Kylan keskustassa oli tuulimylly pienella
sammalta kasvavallarinteell, se oli maamerkkiné kai-
kelle ympardivalle tasamaalle. Mylly oli kerran maalattu
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SVENSKA (SWEDISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Klockan var mellan &tta och nio den vackra majmorgo-
nen, dd Arvid Falk efter scenen hos brodern vandrade
gatorna framat, missnojd med sig sjélv, missndjd med
hrodern och missndjd med det hela. Han 6nskade att det
vore mulet och att han hade daligt séllskap. Att hanvaren
skurk, det trodde han icke fullt pd, men han var icke néjd
med sig sjcilv, han var sé van att stdlla héga fordringar pé
sig, och hanvarinlérd attibrodern se ett slags styvfar, for
vilken han hyste stor aktning, nastan vordnad. Men &ven
andra tankar doko upp och gjorde honom hekymrad. Han
var utan pengar och utan sysselséattning. Detta senare
var kanske det vérsta ty sysslolésheten varhonomen
svarfiende, begavad med en aldrig vilande fantasi som
hanvar. Under ganska obehagliga funderingar hade han
kommit ner pd Lilla Tradgardsgatan; han foljde vanstra
trottoaren utanfor Dramatiska Teatern och hefann sig
snartinne pd Norrlandsgatan; hanvandrade utan mal och
gick ratt fram; snart horjade stenldggningen bli ojimn,
trakakar eftertrddde stenhusen, illa klddda ménniskor
kastade misstdnksamma blickar pd den snyggt klddde
personen som s tidigt besokte deras kvarter och ut-
svultna hundar morrade hotande mot frimlingen. Mellan

WIKANG TAGALOG (TAGALOG)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Nag-anyaya ng pagpapacain nang isang hapunan, ng
magtatapos ang Octubre, si Guinoong Santiago de los
Santos, na lalong nakikilala ng hayan sa pamagat na Cap-
itang Tiago, anyayang haga man niyon lamang hapong
iyon canyang inihayag, laban sa dati niyang caugalian,
gayon ma'y sivang dahil na ng lahat ng mga usap-usapan
saBinunddc, saiba'tibang mga nayon at hanggang
saloob ng Maynild. Ng panahdng yao'y lumalagay si
Capitang Tiagong isang lalaking siyang lalong magui-
las, at talastas ng ang canyang hahay at ang canyang
kinamulatang bayan ay hindinagsésara ng pintd canino
man, liban na lamang sa mga calacal 6 sa ané mang isip
na bago 6 pangahds. Cawangis ng kislap ng lintic ang
cadalian ng pagcalaganap ng halita sa daigdigan ng
mga dapo, mga langaw 0 mga “colado”, na kinapal ng
Dios sa canyang walang hanggang cabaitan, at canyang
pinararaming hoong pag-irog sa Maynila. Nangagsi-
hanap angiba nang “betin” sa canilang zapatos, mga
botén at corbata naman ang ibd, nguni’t silang lahat ay
nangag iisip cung paano caya ang mabuting paraang
hating lalong walang cakimiang gagawin sa may hahay,
upang papaniwalain ang macacakitang sila’'y malalaon

TIENG VIET (VIETNAMESE)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Ong &y n6i the mot cach sot sng ching kém nhifng nguai
gay gd 6m yéu khong hé tap thé thao hao gidyva chixui
giuc ké khac. Nguyén do dng Ay 1a mot du hoc sinh quay
vé t6 qudc ma khong cé mot manh van bang nao ca. Hinh
nhu & hén Phap, 6ng 1a han than clia nhitng nha chinh

tri da timg lam thir trudng, thugng thu, van hao, van van,
nhifng vi c6 danh tigng ma bao chi Viét Nam ciing nhdc
nhém tdi. S& Liém Phong Securité da cAt hai vién tham td
dido 6ng. Sau ba thang rong ré haivién tham tlr chithay
nhifng hanh tung bi mat ctia 6ng 1a: hut thudc 1a Camel.
Ve sau dng 14y vg giau. Co v roi, ong dat 1a Van Minh, SG
Lién Phong Securité lai phai mgt phen lo sg. DO méi mai
higt rdng tén cla vg dng 13 Van, cia ong 1a Minh thi dng
dat ngay 1a Van Minh, tén vg & trén tén ong, tén 6ng doi
dudi, cho né cd vé njnh ddm. Thé thoi, chirong chéng
phan ddi, cling chang cai cach, qudc gia, qudc té chi chi,
cting khong ca. Tir do dugc nhiéu ngudi goi 1a Van Minh,
ong ta thay can phai chd truong cudc Au hod thi cai tén
ma&i khéivo nghia. Mot cai linh hon khoé trong mot xac
thit khoé! Phat minh dugc chan Iy y roi, di déu 6ng cling
héing hdi cd dong cho thé thao. Vg dng truac nhat, roi dén
ngudikhac. Ong khong thé thao, thé duc cling khong, vi
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TURKGE (TURKISH)
ACTION TEXT REGULAR BRIGHT, REGULAR BRIGHT ITALIC, 9/12 PT

Sadik genc, araladig1 kapiyi gekince, yine bhirden kararan
sanduka stikunuicinde, iskender Pasa, galeyansiz ibadet-
ine haglardi. Artik diinyaya dair highir imidi kalmamisti.
istedigi yalniz biriman selametiydi. Vékia korkak bir adam
dedildi. Ama, muhakkak bir 61imd her giin, her saat,

her dakika, hatta her saniye beklemek.. Onun cesaretini
kirmis, sinirlerini zayiflatmigti, Disiindikce, ensesinde
soguk hir satirin sarih temasini duyar gibi oluyordu. Bu
sarih temas silinirken kargisina kendi hoguk hayali gelir-
di; gozleri patlamig, kavugu bir tarafa yuvarlanmig, boynu
yagli bir kementile sikilmig, ayagindan pabuclari ¢cikmis,
ipek kusagi ¢oziilmiis, karanlik, kopikliiagzindan siyah
dili sarkmis bir naas.. iskender Pasa’nin verde siiriinen
olisi! Titrer, gozlerini ogusturur, yine salat-G selamlarini
cekmeye haslardi. Yakin akibetinin bu uzvihatirasi

o kadar bariz, o kadar kuvvetliydi ki.. Cocuklugunun

saf muhayyilesini siisleyen cennet bahgelerini, hiri,
giiman alaylarini, Taha agacini, Sirat képrisind simdi
disinemiyordu bile.. Zihni durmustu. Sinirleri, beyni pek
yorgundu. Yemek yiyemiyordu. Bogazina kursundan bir
yumruk tikanmistr. Yalniz ara sira suicerdi. Abdestini
tazelemeye kalktigizamanlar dizleri ¢oziiliiyor, gbzlerinde
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS

PROPORTIONAL LINING
default figures

TABULAR LINING

PREBUILT FRACTIONS

ARBITRARY FRACTIONS
ignores numeric date format

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

LANGUAGE FEATURE
Romana s accen t

DEACTIVATED

¢iFish & «Chips» for £52.48!?

Sale Price: $32,460 €11,895
Originally:  ¥70,031 £97,215

Sale Price: $32,460 €11,895
Originally:  ¥70,031 €97,215

21/21/32/31/4 3/4 3/8 5/8.. 7/8
21/03/15 and 2 9/118 46/923
0123456789 0123456789
0123456789 0123456789

X158 +vy23 x 718 - a4260
X158 + y23 x 718 - 24260

FAIMOSI constiinta stiintifice

ACTIVATED

6iFISH & «CHIPS» FOR £52.48!?

Sale Price: $32,460 €11,895
Originally:  ¥70,031 £97,215

Sale Price: $32,460 €11,895
Originally:  ¥70,031 £97,215

2% 75% 8% %6 T8
21/03/15 and 2% 15 %923
0123456789 0123456789
0123456789 0123456789

X158 + y23 x 218 — 34260

X158 + Y23 * 218 — da260

FAIMOSI constiinta stiintifice

OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
ssssssss

STYLISTIC SET 02

STYLISTIC SET 03
alternate *

Commercial

DEACTIVATED

Now at a low price of $12,450.99
These new citations from 2013»
Attended Stanford for 10 terms»

ACTIVATED

Now at a low price of $12,450.99
These new citations from 2013*
Attended Stanford for 10 terms*
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STYLES INCLUDED IN COMPLETE FAMILY

Action Text Bright Regular
Action Text Bright Regular Italic
Action Text Bright Medium
Action Text Bright Medium Italic
Action Text Bright Bold

Action Text Bright Bold Italic
Action Text Bright Extrabold
Action Text Bright Extrabold Italic
Action Text Dark Regular

Action Text Dark Regular Italic
Action Text Dark Medium
Action Text Dark Medium Italic
Action Text Dark Bold

Action Text Dark Bold Italic
Action Text Dark Extrahold
Action Text Dark Extrahold Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Breton, Bosnian,

Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Galician, German,
Greenlandic, Guarani, Hawaiian, Hungarian, lbo, Icelandic,
Indonesian, Irish, Gaelic, Italian, Kurdish, Latin, Latvian,
Lithuanian, Livonian, Malagasy, Maltese, Maori, Moldavian,
Norwegian, Occitan, Polish, Portuguese, Romanian, Romansch,
Saami, Samoan, Scots, Scottish Gaelic, Serbian (Latin), Slovak,
Slovenian, Spanish (Castillian), Swahili, Swedish, Tagalog,
Turkish, Vietnamese, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, #203
New York, New York 10013

office  212604-0955
fax 212 925-2701
www,.commercialtype.com

COPYRIGHT

© 2020 Commercial Type. All rights reserved.
Commercial® is a registered trademark & Action™is
atrademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNER

Erik van Blokland (horn 1967) could not choose hetween type
design and programming and decided to do both. His work
includes randomfont Beowolf! (1990, MoMA collection 2011),
typewriter Trixie (1991), banknote LTR Federal (1996, TDC
2002) and Eames Century Modern (2009, TDC, Letter.2, 2011).

Formanyyears he has focused on the technical
aspects of type design and developed, among other things,
the acclaimed type interpolation tools MutatorMath and
Superpolator. Erik co-authored the Unified Font Object (UF0)
specification and the W3C Weh Open Font Format standard.2
He, along with Paul van der Laan, is also co-organizer of the
triannual Robothon Type & Technology conference.

Van Blokland is a 1989 graduate of the Royal Academy
of Artin The Hague (KABK). He returned in 1999 as a faculty
member and teaches at the Type and Media master
department. He invented the TypeCooker sketching tool
which challenges students to meet ridiculous requirements.

Van Blokland consults on type design tools, logos,
lettering and typefaces, with clients including The
Government of The Netherlands, Adidas, and Adobe. He can
talk endlessly about ancient digital font formats and currently
dahbles in research projects on optics, digitisation, drawing
and responsive type. More at LettError.com.

Lwith Justvan Rossum
2with Tal Leming
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