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BONKUS

Designed in black and white on letter-size, 
in order to be easily printable. Every text 
shown in this type specimen uses Bonkus, 
generally with little embelishment or modifi-
cation, while attempting to show o� all of its 
many features, strengths, and possibilities.

VERSION 2.0
Type Specimen
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BONKUS Lubalin’s private studio gave him the freedom to take on any 
number of wide-ranging projects, from poster and magazine 
design to packaging and identity solutions. It was here that 
he became best known, particularly for his work with a suc-
cession of magazines published by Ralph Ginzburg: Eros, 
Fact, and Avant Garde. Eros (four issues, Spring 1962 to 1963) 
devoted itself to the beauty of the rising sense of sexuality 
and experimentation, particularly in the burgeoning counter-
culture. It was a quality production with no advertising, and 
the large format (13 by 10 inches) made it look like a book 
rather than a quarterly magazine. It was printed on varying 
papers and the editorial design was some of the greatest 
that Lubalin ever did. It quickly folded after an obscenity 
case brought by the US Postal Service. Ginzburg and Lub-
alin followed with Fact, largely founded in response to the 
treatment Eros received. This magazine’s inherent anti-
establishment sentiment lent itself to outsider writers 
who could not be published in mainstream media; Fact 
managing editor Warren Boroson noted that “most 
American magazines, emulating the Reader's Digest, 
wallow in sugar and everything nice; Fact has had the 
spice all to itself.” Rather than follow with a shocking 
design template for the publication, Lubalin chose an 
elegant minimalist palette consisting of dynamic[...]

6 weights: thin, light, regular, medium, bold, black.
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Lubalin and Ginzburg again turned one magazine’s demise 
into the creation of another, releasing Avant Garde six months 
later. The creation of the magazine’s logogram proved di�-
cult, largely due to the inherent di�culties presented by the 
incompatible letterform combinations in the title. Lubalin’s 
solution, one which sought to meet Ginzburg’s hope for an 
expression of “the advanced, the innovative, the creative,” 
consisted of tight-fitting letterform combinations to create a 
futuristic, instantly recognizable identity. The demand for a 
complete typesetting of the logo was extreme in the design 
community, so Lubalin released ITC Avant Garde from his 
International Typeface Corporation in 1970. Unfortunately, 
Lubalin quickly realized that Avant Garde was widely mis-
understood and misused in poorly thought-out solutions, 
eventually becoming a stereotypical 1970s font due to 
overuse. Steven Heller, one of Lubalin’s fellow AIGA medal-
ists, notes that the “excessive number of ligatures...were 
misused by designers who had no understanding of how 
to employ these typographic forms,” further commenting 
that “Avant Garde was Lubalin’s signature, and in his 
hands it had character; in others’ it was a flawed Futu-
ra-esque face.” Regardless of ITC Avant Garde’s future 
uses, Lubalin’s original magazine logo was and still 
remains highly influential in typographic design. Etc!

Matching italics (or obliques, whatevs)
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BACK WHEN SEXY MEN 
ATE PROPER MEALS 

BACK WHEN SEXY MEN 
ATE PROPER MEALS 

BACK WHEN SEXY MEN 
ATE PROPER MEALS 

BACK WHEN SEXY MEN 
ATE PROPER MEALS 

BACK WHEN SEXY MEN 
ATE PROPER MEALS 

Default

Stylistic Set 1 - arched AKMNWXYkwx

Stylistic Set 2 - normie BPR

Stylistic Set 3 - worm Ss

All 3 Stylistic Sets
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Designed in black and white on letter-size, 
in order to be easily printable. Every text 
shown in this type specimen uses Bonkus, 
generally with little embelishment or modifi-
cation, while attempting to show o� all of its 
many features, strengths, and possibilities.

NOVOSIBI�K · A�RA · MA���AM
R��A� ·  C��Y� · �EU�RDEN
�M� GRA�E · �LORA S�INGS
�L��N · VI
A VE	A · MÜN�ER
I�NOFRA�IVSK · SA�ARI · W�U
VI�ORIA · MA��A · U�� · BA�F
T�AU · OS�BO · �RBA · �IRO
B�C�M · NU�O �RE · ��EN
 XI�� · �IANAK · MA��IM
��YE�E · �W H�EN · C��ON
�SHINGTON � · JI�A · � E�
SOU� HA�O� · W�C�Æ� 
BRA��I
E · D�AS · AR�EM

NOVOSIBI�K · A�RA · MA���AM
R��A� ·  C��Y� · �EU�RDEN
�M� GRA�E · �LORA� S�INGS
�L�N · VI�A VE�A · MÜN
ER

I	NOFRA�IVSK · SA�ARI · W�U
VI�ORIA · MA��A · U�� · BA�F
T�AU · OS�BO · �R�BA · �IRO
B�C�M · NU�O �RE� · ��EN
�XI�� · ��IANAK · MA �IM
�YE�E · �W H�EN · C��ON
�SHINGTON � · JI�A · � E�
SOU� HA�O� · W�C�Æ� 

BRA��I�E · D�AS · AR�EM

CAM�D  · SAO PALO · MS�
O��W · OMAA · BOWAN 
ANAEIM · W�A  · JWNENG
¡FAYE�E · PA£ BAY · D�¤M 
TA¡¤�EE · DAAR · JWNENG

� PETERBªG · UPER SA�USKY
GRA� PAIRIE · PMONA · VEªA

ЛЕКЦ´ µ КЮ¸¹ µ ºЖДЕ½Ю
ГУÀЕНХАЙМА µ И¸ОРИЧЕСКÌ
ВЗАИМÏÐОШЕ½Я µ ÓСАТЕЛЯ
¸ЕПЕ½ µ ПОЗДÖЕ µ ×КРАЩЁÚО
ОÛОРГ µ РУÝКÌ µ КОÞЕНТАР´

ЛЕКЦ� � КЮ�� � �ЖДЕ�Ю
ГУ¢ЕНХАЙМА � И�ОРИЧЕСК®

ВЗАИМ±²ОШЕ�Я � µСАТЕЛЯ
�ЕПЕ� � ПОЗД¹Е � ºКРАЩЁ½О
О¾ОРГ � РУ¿К® � КОÀЕНТАР�

CAMD  · SAO PALO · MSÅ
O�ÇW · OMAA · BOWAN 
ANAEIM · W�A  · JWNENG

ÎFAYE�E · PAÐ BAY · D�ÑM 
TAÎÑ�EE · DAAR · JWNENG


 PETERB×G · UPER SA�USKY
GRA� PAIRIE · PMONA · VE�×A

Discretionary Ligatures - Standard

Discretionary Ligatures - Stylistic Set 1

Discretionary Ligatures - Stylistic Set 2

Discretionary Ligatures - Cyrillic
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Lubalin’s private studio gave him the freedom to take on any 
number of wide-ranging projects, from poster and magazine 
design to packaging and identity solutions. It was here that 
he became best known, particularly for his work with a suc-
cession of magazines published by Ralph Ginzburg: Eros, 
Fact, and Avant Garde. Eros (four issues, Spring 1962 to 1963) 
devoted itself to the beauty of the rising sense of sexuality 
and experimentation, particularly in the burgeoning counter-
culture. It was a quality production with no advertising, and 
the large format (13 by 10 inches) made it look like a book 
rather than a quarterly magazine. It was printed on varying 
papers and the editorial design was some of the greatest 
that Lubalin ever did. It quickly folded after an obscenity 
case brought by the US Postal Service. Ginzburg and Lub-
alin followed with Fact, largely founded in response to the 
treatment Eros received. This magazine’s inherent anti-
establishment sentiment lent itself to outsider writers 
who could not be published in mainstream media; Fact 
managing editor Warren Boroson noted that “most 
American magazines, emulating the Reader's Digest, 
wallow in sugar and everything nice; Fact has had the 
spice all to itself.” Rather than follow with a shocking 
design template for the publication, Lubalin chose an 
elegant minimalist palette consisting of dynamic[...]

MONADIC
TRIUMPHS
LENGTHILY
ABDUCTED
MONSIEUR
CHECKOUT

Black

Bold

Medium

Regular

Light

Thin
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Lubalin and Ginzburg again turned one magazine’s demise 
into the creation of another, releasing Avant Garde six months 
later. The creation of the magazine’s logogram proved di�-
cult, largely due to the inherent di�culties presented by the 
incompatible letterform combinations in the title. Lubalin’s 
solution, one which sought to meet Ginzburg’s hope for an 
expression of “the advanced, the innovative, the creative,” 
consisted of tight-fitting letterform combinations to create a 
futuristic, instantly recognizable identity. The demand for a 
complete typesetting of the logo was extreme in the design 
community, so Lubalin released ITC Avant Garde from his 
International Typeface Corporation in 1970. Unfortunately, 
Lubalin quickly realized that Avant Garde was widely mis-
understood and misused in poorly thought-out solutions, 
eventually becoming a stereotypical 1970s font due to 
overuse. Steven Heller, one of Lubalin’s fellow AIGA medal-
ists, notes that the “excessive number of ligatures...were 
misused by designers who had no understanding of how 
to employ these typographic forms,” further commenting 
that “Avant Garde was Lubalin’s signature, and in his 
hands it had character; in others’ it was a flawed Futu-
ra-esque face.” Regardless of ITC Avant Garde’s future 
uses, Lubalin’s original magazine logo was and still 
remains highly influential in typographic design. Etc!

Straightforwardly
Warmheartedness
Magnetodynamics
Greatgrandchildren
Disenfranchisement
Intercommunication
Immunosuppressive
Uncharacteristically
Spectrophotometry
Videoconferencing
Counterproductive
Incommensurable
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AB10C → AB1�C

12345 → ¹²³⁴⁵₁₂₃₄₅

123 45/67 → 123 ⁴⁵⁄₆₇ 

difficult → di�cult

→ 

¿¡[A]{B}(C)!?

���A��B��C�!?
↓ 

97173
��� 
63021

�����
��� 
�����

Slashed Zero 

Superscript & Subscript

Fractions

Proportional & Tabular Figures

Case Sensitive Punctuation

Standard Ligatures



©Matthijs Herzberg 2020 BONKUS HerzbergDesign.com

9

МЕЖДУНАРОДНАЯ
BLÅBÆRSYLTETØY 
BIZARROÏDE
MAŁŻONKĘ
PRÍZRAČNÝ
ĐAČIĆ
AÑORABA
ЭЛЕМЕНТЫ
PÄŤTÝŽDŇOVÉ
ЛИКВИДАЦИИ
GESÄ�SCHMERZEN
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MONADIC
TRIUMPHS
LENGTHILY
ABDUCTED
MONSIEUR
CHECKOUT

доклассового
жебракують
žluťoučký
kýrþegði
pragręžė
střízlíček
eĥoŝanĝo
tüfekçide
małżeńską
smørepålæg
дружељубив
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Straightforwardly
Warmheartedness
Magnetodynamics
Greatgrandchildren
Disenfranchisement
Intercommunication
Immunosuppressive
Uncharacteristically
Spectrophotometry
Videoconferencing
Counterproductive
Incommensurable

КºПОТК¹

FRÍÐRIKSMØRK

Историк, философ и публицист, 
эволюционист, создатель идео-
логии анархо-коммунизма и один 
из самых влиятельных теоретиков 
анархизма. Его семья принадле- 
жала к древнему роду князей 
Смоленских, Рюриковичей в 
тридцатом поколении.  Фамилия 
происходила от прозвища князя 
Дмитрия Васильевича Крапотки 
(Кропотки), современника Ивана. 

Пётр Алексéевич Кропóткин (27 
ноября [9 декабря] 1842, Москва, 
Российская империя — 8 февраля 
1921, Дмитров, Московская 
губерния, РСФСР) — русский 
революционер-анархист, географ и 
геоморфолог. Из княжеского рода 
Кропоткиных. Исследо- ватель 
тектонического строения Сибири, 
Средней Азии и ледникового 
периода тектонического.  

Annita á Fríðriksmørk (fødd 27. juli 
1968) av Strondum er føroyskur 
politikari, útbúgvin lærari í 1992. 
Hon varð fyrstu ferð vald inn á 
Føroya Løgting í 1998 fyri Tjóðvel-
di. Hon varð Mentamálaráðharri í 
landsstýrinum hjá Anfinni Kalls-
berg frá 17. september til 5. 
desember 2003. Í 2008 var hon 
eitt stutt skifti fólkatingslimur, tá 
hon avloysti Høgna Hoydal frá 9. 
september til 24. oktober. 

Annita var løgtingslimur frá 1998 til 
2011, tó hevur hon havt farloyvi frá 
løgtinginum nakrar ferðir, eitt nú 
meðan hon var landsstýriskinna í 
mentamálum í 2003. Hon var næst-
vald á løgtingsvalinum í 2008 við 
616 atkvøðum. Á løgtingsvalinum í 
2011 varð hon ikki afturvald, men 
hevur tó verið avloysari okkurt 
tíðarskeið eftir valið í 2011. Á løg-
tingsvalinum 2015 varð hon aftur 
vald í Løgtingið (verið avloysari). 

Black, DLIG Text: Light & Medium Italic

Medium, SS�2 Text: Medium & Light Italic
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difficult → di�cult

And now: A �RA�OM�
«page» ƒull→of
#meaningless®
& “utterly~unnecessary”‡
@punctuation_marks™ and
�SYMBOLS! because*
¶;N¤ T¥PE $₱€¢IMEN©
could◊b℮100% compℓete
[without one]¾Δx>√π²≠∏
(§� )☜¿Que?↔Nº9Ω
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МЕЖДУНАРОДНАЯ
BLÅBÆRSYLTETØY 
BIZARROÏDE
MAŁŻONKĘ
PRÍZRAČNÝ
ĐAČIĆ
AÑORABA
ЭЛЕМЕНТЫ
PÄŤTÝŽDŇOVÉ
ЛИКВИДАЦИИ
GESÄ�SCHMERZEN
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доклассового
жебракують
žluťoučký
kýrþegði
pragręžė
střízlíček
eĥoŝanĝo
tüfekçide
małżeńską
smørepålæg
дружељубив
  

0.5ℓ of Vanilla Extract
14 CUPS OF RYE FLO�
A METRIC $H*TLOAD of
Peeled & Diced Banana
½ Tablespoon of Phunk
7 ripe pommegranates
¹³⁄₈₇ of a gira/e’s intestine
STAIN�SS ��ER S�ONS
A ��NCHOC UNC�
Barilla Spaghetti Nº81
And most importantly:[...]
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Plenty
Unreal
Setters
Briskly
Glance
Correct
Focally
Broody
Quietly
Raciest
Imbeds
Gangly

Aperies
Internal
Wilfully
Version
Devisal
Burped
Scribes
Pigeon
Stilling
Bovine
Dollop
Strider

Frivols
Clones
Iambic
Faking
Stigma
Martini
Tonight
Beadle
Hurting
Zionists
Ballasts
Libretto
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